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Abstract

This special research is aimed at studying the translation of metaphors in the two
translated versions of The Crescent Moon by Rabindranath Tagore, focusing on the translation
of conceptual metaphors, image metaphors and personification.

Conceptual metaphor is a new approach in studying metaphor. It is not simply a matter
of words or linguistic expressions but it is the cognitive process of human thought and
reasoning that shows the connection between two concept areas. Image metaphor evokes an
image by mapping one image onto another image and it is conceptual as well. Personification
IS a subtype of metaphor in which a thing or abstraction is represented as a person. However,
how the forms of these metaphors are preserved in the target language and what translation
strategies and styles which the translators use to convey the meaning are the interesting issues
in this research.

Having followed theoretical frameworks, the researcher found that preserving the forms
of metaphors in the translation is possible but not in all cases. In some cases, aiming at
rendering proper translation with naturalness, the translators had to adapt or omit the forms in
the target language. In addition, studying different styles and methods of the two translated
versions gives a clear picture of the ways in which the translators succeed in preserving the
poetic flavor and equivalence in their renditions.
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gnns 3nuds (2532) nandandfinuslunisie ‘niiwuiling” luiade asduszney
vaaniiwus el wanwnsnaturimfiaoanu (2525 64) Twanunansves ‘niinus” 14
A . FLaeRusAnTuey Siasanuanunuiovaddin poem lu The Advanced Learner's
Dictionary of Current English (1968: 745) 41 poem n. piece of writing in verse form wazasenu
& poetry n. poems, quality that produces feelings as produces by poem sawsia poesy n.
POetry anene

gaud1i1 ‘03’ wanwnsvadursdmdasanin (2525 64) Twananunedn w. 43
domalufsuznsdsiusunnaou Suuniu 4 fa 1) Juand udslasanuda 2) gand uds
TagldWsan 3) ov3nnd udsanuanuats 4) dfnmnd udsnaeuaa (1) Saasariu poet n. writer
of poems 1w The Advanced Learner's Dictionary of Current English (1968: 745)

fmTudrdn "deeius Jannanunsdn o ues, Seuises, Yeunves, wndasddu
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Margaret Mitsutani * nsnain ssfivnlwnmdoniidonludnsmsfooumsaduniinug
"I axdesfinwaizans ‘niwus” (Poetry) Tandrsanwdl Burton Raffel 1ddsuszusnsaiaos
nafwus (Poetry) 13luwstadia The Art of Translating Prose ésél
L. mnSpudien Prose fu Poetry  Poetry azutudnfindoivasnim %uam:‘]@uauﬂu
3azuINNI Prose
2. winuSouriioy Prose nu Poetry  poetry sslituanusagyaasnnunuisass ue

fnecldguanwal (metaphor) uaslénsieaumanalassivzannnin prose

aauw Prose faziilw poetry ‘e (Prose Poem w3a Poetic Prose) 3sdiilunazdas
152NaUM AN BHLAINAD L TULN a1 waanNLFY lﬁl,ﬁml,am:ﬁsn@u@% %‘%amq@%'amm’m

o Ao & 7N A . A !
LLUUI@SGHS’N‘Y}M%%@%% LLaZl%ﬁ]u@ﬂqWﬂiaﬂquNLl]iﬂllLLﬂuﬂ"ﬂzﬂaﬂﬂaq’]I@U(ﬂid

wananil gsAinssa dannsal (Surapeepan Chatraporn) (1996) slelsdnfisnuans
prose poem lasayulldaanain prose poem wuas free verse aseflisitefisdimazuazdnda
uFaivi ok prose poem snsan free verse fida prose poem 2 FUMULMIULILTING uazua
SanuaziuanuSsedesui uidadunifnusldinnadutadoudings sansnransun

R A 2 U o p.l' o A 2 e o L % v ldl 1o % o Y]
ﬂ’J’]&lEﬁﬂ W UWAIUN LA NN IZTULAZUIE 6 LL@Z@]’JU?}G%’J&LLG&&NN@I%?EULLﬂ’]‘(IVLZJﬁ]’Wﬂ@] ‘Yl’ﬂ,‘ﬁ

* Nobel Symposium, Translation of Poetry and Poetic Prose : proceedings of Nobel Symposium 110 / editor, Sture Allen, Singapore : World
Scientific, 1999, p.200
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sanunluzdfesudy wenasifos uniavesd qurilauwazidusinidouauusn
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Aanuol’ downmss-Uuss lueaiiasn lasudninaanmssmnisndul asaziin
l¢ann Petits poemes en prose (a.a. e=be) 2137m0330T89ULLSATBIRUNDE
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uazlidrdriannuas POEtic prose il

“poetic prose Sasumaunrzeunsay Sepuir Telianwmclnaldsinuunsay
nvasflumunisldisnis® Amunftassedle uazlasanizasneBsnim
& a a a% a % o %
MWW LU MTRBWEBITITITES MInTznuEss® uazgUdnwal aw
dandainlssesuiumwiriasnsaslumssanssu swasuniaidudanuang u
munmanzna e lildUsaninalasanizuazfaiin “ganndludu
asuniazifianla’ snidsunaeaulsiasuiiuuisosnsasdn 09 a4, LT3
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USianf s ludsuaulninar wiziwusluauidanszumaunidt naw
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(wsin 332)

The Crescent Moon Jun3fiwusfifisUunuvas POEHC Prose uaz Prose poem asiinana
V1196 % Ao 1wl owriaosun Tuiiauannaneal WoweIuAIH N IWLIIZIAIINTIILN
N9 N1 TNRITNIIATELTY ANTHIATNNAY A1UANTN LNAFTI9ITTART d131ManaLaun
;ﬁ%’ﬂﬁﬁ’mﬁam“ﬁ’mﬁu‘l"ﬁﬁﬂL‘%ﬂﬂﬁﬁﬂs:ﬁuﬁ'ﬂHm:ﬁl,mﬂ@mﬁ'uvlﬂ LA LI T Wb LN LA LTI
A laasInn ;ﬁ%’mzmaL‘%’:ﬂm%’]mul,mawsz%’uﬂﬂﬁmmﬂﬁuaﬁu “The Crescent Moon™ 4
U Ao v N A o o o @ | o ¢
UNNITBEUNT TIAINUAIIINAANNYBI PIOSE POEM @13aeIWIUIUNTUANNITIUNTIN

AUUITU AN IFD
22 winAaesaudnwal (Metaphor)

221 dnwozvesguansol

Encyclopaedia Britannica 1wsniieuayanmal (Metaphor) «sil “figure of speech that
implies comparison between two unlike entities, as distinguished from simile, an explicit
comparison signalled by the words ‘like" or ‘as’.”

wawmnsuiniIsTansnatunsimdassans Tidfouausneal (Metaphor) dait
‘el Fefiensin  fewsauinni watlamsudausdzmshuiwsuA s
TooiSoufiouidmitadudndmiolosass i “wndnisdnaansey’ nie “saiduuiien
adlavasnaud’

Murray Knowles was Rosamund Moon (2006) nanaéis Metaphor <~ “Metaphors are |[...]
instances of non-literal language that involve some kind of comparison or identification: if
interpreted literally, they would be nonsensical, impossible, or untrue. The comparison in a
metaphor is implicit. If we say that someone is a fox or jewel, and mean that they have some of
the qualities that are traditionally associated with foxes or jewels.”

saw Larson (1984) nanafis metaphor 41 “Metaphors and similes are grammatical forms
which represent two propositions in the semantic structure....When a metaphor or simile occurs
in the text, it can be very helpful to the translator to analyze it and find the two propositions
which are the semantic structure behind the figure of speech. The relationship between the two
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propositions is one of comparison. The comparison comes in the comment part of the
propositions. The comments are identical or there is some point of similarity.”

agﬂlﬁ]mm‘lﬁd’] qﬂé'ﬂmi Jwnadsnienen lunsilTeusudszinnnise laglinain
~ ' ~ A o A o A [ a ' a
wWisueanunass g (minnanleuase g lasdudin wilan ase nie 69 ﬁlzl,mm’]qﬂm) 84
A o a A A A R & A v o ¢ ~ A A o )
AN NYSoULa RINLUS o UD IR AN UFN NI UL SN IR annTans1uafinuilzn13la
Uszmandka @9 Larson San-n point of similarity

22.2  guanwalifumsnwnaiaug
2.2.2.1 anums1aInIEHININNDLE

A < A ' aa o [ ad = P ' A o
mwnadialludadsuranadsnsldniun lagardenaitnsidSeufisudne g tiala
> (% o g: v A v a n:l' 1 g = é’ é’
WRIVBID BUFIUAZAUANLHU Y ﬂs:wulaamumagﬂa AN IWNLINTALAEANTIU ]9
NaUfisenuenualanuanufaaiuarsuatiddesiusdainns anumeraInmsnInnaias
~ & o € - o) A 2
AALNNNI LATIRINAINURNIYAINAION T LASNIISBIRIAUANUAAIINAIHITITUAN
wammgmu"[m AUTTU AR W.o. 2042 TdfenuvasmwnaLt a9t  MWwaL
o o A & o ° R = & o o A a a ' AL A
[wruwa] w. dessnludwanlmsvinldiniminnn desdnizouFesatneloudslams
Jraamlitdszaninadannufa audla TAIRawINITLasanuNanalsu ok laat19InI19u219
X . 4 :
angeninmsveniafiassldassan (o. figure of speech).”

qﬂé'ﬂmi UL NNATIVBINENAIWNARA ABAMURNILNIN HNITINTHAYIIUIA
yingdan (Simile) wazyaaiFwgan (personification) winlunduvesauanwal (Metaphor) dqe
lwnmzﬁﬁfﬂﬁmmsmmmvlﬁl,moLmﬂ"f{mﬁ]udﬂqﬂml,l,a:qﬂm%wgml,ﬂumwwaﬁﬁﬂﬂizmﬂvsﬁa

uanmﬁﬂﬂmnqﬂé’nmﬁ

2.2.2.1.1 guan (simile)

faA o

91/ (simile) Lﬂuﬂs:mw%ﬁwaammmwwaumaﬂwmmﬁ’]ﬂqﬂé'ﬂmﬁ AMWNARLLU
A ' 2 A -~ ° a ~a v A a A Ao '
G fanInanfegsnidlasun lUSsu Ao unuanRINHINHaN M A0 UI9IUTENITANY
FYTNTIAUALLAU LATALAY NN PTAILRAINITLUIOU 1% Ao aay 93 3717 a3 U LNes

131y 98y LﬁaL%awLﬁammLLa:m’mﬁmUﬁﬁﬂszﬁufﬁaamnﬂ’%wlﬁﬁu"lﬁ%'@Lﬁm Wunadd

2 a o aov o a s o < a o
NUIUI 'JG]J“EIJvTﬂﬂiiLl. lllJT)WNﬂﬁf)ﬂﬂH?iiﬂJﬂﬁ. NAIFINTH AUSHYBIMAATLASTIANATAT. UH1INYI1QYULTAIT, 2542
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maSeufiastluassnninwnainiedug wamynIudwTTMNTINa T U iU uanw
IWanunanevesgian et Simile g1/an MANDTFRL0F 9691 % o FonndSoufisunulas
Tosugan ‘lke”, “as’ wia ‘than” w3eanaldnien “appear’ wia “seem”

Murray Knowles waz Rosamund Moon (2006) fiaanuinadunnvadanuaiudazd
ANuARILAKIN wiRTANuLAnaITiEATY ﬂfmﬂ‘%mmﬁﬂmaaqﬂmfui’mﬁalmm:ﬁms
Lﬂ‘%ﬂmﬁﬂmaaqﬂé’nmﬁfmﬂumﬂﬂ%wLﬁmuﬁuamm'}wmﬂmﬁfa ﬂmmmﬂ@magjﬁ
snwmemilidasdilidnginusiuiueundanoe pinasiidesduaasmaiiouisu nilon
ASNE A9 mm:ﬁqﬂé’nwmﬂ&iﬁ LLa:ﬂ’mﬂ‘%ﬂumaaqﬂé’nwm‘"[mﬂummﬁm%aLﬂuﬁaﬁl,ﬂuvlﬂhi"l@?
Tuanuiduass wunanain he is a fox iwissnmsSouanuaunuivesan st undatnIza9
qﬂﬂaﬁué'nwmzmaaﬂ"mmaﬁoﬁmﬂ %leﬂvlﬁﬂu’lUﬂ’]’]&l’j’]qﬂﬂaﬁdﬂdﬂLﬂ%%dﬁ]ﬂﬂﬁﬁdG]

Lee A. Jacobus uaz F. David Martin (2003) nanagisanuuandssznieatansaluas
guun'l¥sail “The standard definition of the metaphor is that it is a comparison made without
any explicit words to tell us a comparison is being made. The simile is the kind of comparison
that has explicit words: ‘like’, ‘as’, ‘than’, ‘as if' and a few others.” a3u'ldin guanwaidiean
qﬂmmaﬁqﬂé’nwm"’[ﬂﬁﬁ%ﬂ%w%’mau Vi iilau nie ade auguguan udtedelang lu
Twidauaaa i ldnsn i idendaisnisldnisninwad wlfiFonnudugudneal
(metaphor) uazazndatnzasiisguan (Simile) iiissamzidodndurinsiu

2.2.2.1.2 yaanBugu (personification)

uamBwgw (personification) iJunsswy@aslidsia aufa winsssu wisdad %3
g@llywn anvuoh %‘%aﬁ%mmmnﬁ'mmgwﬁ mildyaaduguisnliimdudszdrlunim
lagamzlwissanssudszinnunsagnyes

Murray Knowles waz Rosamund Moon (2006) dasasuaanBugruiniuasnwsalziia
witslannanain “A subtype of metaphor is personification, where something inanimate is
treated as if it has human qualities or is capable of human actions.” wazeBusyamBugiuh
«w ‘the aftribution of human properties to inanimate objects” w3an1s@iiagilifigiag
Qmé’nwm:maoéoﬁ%ﬁw‘%amgwﬁ LLa:Lﬂ%uué'ﬂwm:maayﬂm%wgmﬁuL‘%ﬂﬁé’ﬂ%‘%amwﬁmﬂ
99 Aaunaeiduin duliauld mm‘f’wﬁ@"l,@i” I@ﬂﬂﬂé‘hau"mmaoqﬂm’mg'mﬁ]’mmwﬁmﬂﬁﬁ
Saidusvas Oscar Wilde esil

“Wherever he went the Sparrows chirruped, and said to each other. ‘what a
distinguished stranger!”
(agnsnwitsiaidas ‘Introducing Metaphor” ssi 125)
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Zoltan Kevecses (2002) idudngwiksnfianudwigeambsgwmbudszsinnniiuesny
snwallguiu uazeTnhyemBsguwiliinlidnnfinonudusiierienudilaudy
g va4lan [ 1A ANUANY LIITTINTE uwazienliidia Zoltan Kevecses andratinsvas
1] ] & a Aa ' af v & A Ada
) duyeansegwnisuldlunwsianiudin g nagnauydliidurdsialunae
ANBAE LT

TIME IS A THIEF
How soon hath Time, the subtle thief of youth,
Stolen on his wing my three and twentieth years!
(Milton, Sonnet 7)
TIME IS A DESTROYER
Does it really exist, Time, the destroyer?
When will it crush the fortress on the peaceful height?
(Rainer Maria Rilke, Sonnets to Orpheus, 2)

(fagnsanwitsiaizas “Metaphor: A Practical Introduction” wisin 49)

Newmark (1988) iwindmmsviunisfiianuduwinmmnamwainndsziandaaglu
nguaUdnwal (Metaphor) Madw uazndnirdyminsudafiddgigadsznmisdonisuds
guanwol (metaphor) Gafiianldnanalu A Textbook of Translation sl “...the most important
particular problem is the translation of metaphor. By metaphor, | mean any figurative
expression: the transferred sense of a physical word; the personification of an abstraction; the
application of a word or collocation to what it does not literally denote.” wazlénanadin “All
polysemous words (a heavy heart) and most English phrasal verbs are potentially metaphorical.
Metaphor may be ‘single’ - viz. one-word - or ‘extended’ (a collocation, an idiom, a sentence, a
proverb, an allegory, a complete imaginative text)”

Wasunananudaini ldasenuwuadnniTinisnaisyinwuaznisusnugzlizinnuay

M nwwakiuand winludimmaisidy wanand Gldldlinmsdaudinguainitaiawin
o & < =< Aa A ' ac &2 & o

puansaiiuminaTuisgduuazyemBegiunield lunuwddeduil gudnsalluanunangvas

ARspSsnaneTnfimwnaiainuazyaategudin gidsveutisirtomsiienziauisalan

wistszinnuasgdansailuunnisesuta The Crescent Moon enunanngufesadansaiids

ulurient (conceptual metaphor) wazguanwaiianw (perceptual metaphor w%e image

metaphor) Gssaudisdaatnsvasnwwarigdan (Simile) unsdradnadae wazuonnanafisnmwwa
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yaa1Fug w (personfication) (dudniadenits samawwedug 15w adwel (Hyperbole)
smwat (onomatopoeia) vgwast (Oxymoron) way f3duazlivenands iszlifidwAsdes

AUIIUWIBATUR
223  gusnwalfiudidanunanananeiy (polysemy)

dnfianunuisnarose (polysemy) udldisondrndanunuisuinniinig
£ ° o < o ' ¢
mﬁmmﬂﬂnﬂﬂuwamm&mu dlunmmsingelasnilddnfanuruisainnimisainunaig
A A A £ g = a A
FIAMURNILNANNINTRNIBLTwaur e FauuadlUananurugLINaINNIaLa"
sungaInTldsuudasnnuninssasdnnanunanelszimiemmiulag nansaing
drumu wdsungran g dnifennszuiwmaSoufisuvasadansal Murray Knowles was
o e A, . o - &
Rosamund Moon (2006) sn@aasinednin branch 41 iienanafidndi awusnfidsingiululae
gaginaztduwnwis livasduly AsldluuluniworalanumeNuanaranuly 1n9e1ainde
mwnslanauldarelulif@sinsaaanlananeis wIaoraduwielaidsandsaanlolsl 1
=3 = n' £ A n' v v c.i 1 ‘_‘3’ a o 1 a A:l' 1 et

219NN 9NIVAIA U manﬂmmmaguuwmu LidudazanaziiaulwnINALaNa9N NN
v { =) J { 1 Y QI v, { ) 1 ¢ v v
waunsdla slwnmwusnfifieswiadings branch geuni ldwunwas I warunianasen s
Wﬁ]mmgmmmmﬂlﬁﬁﬁﬁmu branch luanununafingatasnudwlaidwanurau I nLTwik
LAUANINAMURINYUINURINTIDANURNLDY ) LT

- Asubsidiary road, railway, or stream, leading off a larger one

- A subsidiary office or place of husiness that is part of a larger organization (a branch
office; the local branch of a nationwide chain of stores)

- Adivision or sub-area of study or learning (branches of learning)

- Asub-division of a family (another branch of the family settled in Texas)

WAMRNTULMLENTINANIRAN BB RINGETY tasuALsnaMurInsna i
2E19TALIN WAZLATNANRNIBLANIZN9BU g 111U 1 BuaunuIeNieIdaIny
ataeaas aaunaaas wasWana wananh branch el idugunim (verb) aandaelu
auwanadn 10 g0 in a different direction” vsluaununsdszduazanununadSaufiey
wwluaaagnanin “the path branches off here and they decided to branch out on their own” a=

= o = = A a &£ & o = A o o ' °
AW LA ANR NS N UNL AT Wb La I3 NANa LA Lwammﬂmagnmml“ﬂu
anuvanadIouneudslidnSessniazidnlanaz s soraulgIn e s uaRIRIaRaN L

nsSsudsnany waswnsu OED (Oxford English Dictionary) letiufinanumunsfiiigaiu
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duldwasdrin branch 1Hdsngessusnlunmmnssngmiledsisaaisssifusy uazduiin
= = o ] & a v o o & = =
anunlSauiisudun g unngiuludnsesdaaisanlidngy ainuanunansSauiiouvas

fasnandsdanumunuaznasduissssnensnain lusn

#asursvas Muray Knowles waz Rosamund Moon fnsdu uaasliifiuindnis
anumanamaneipdsldiuegniluluindszdriuiun anununodug nenananuninessdn
msmmananinsusniiuanuninsluigsgudnuainiannuninoien Ao unsin ud
dosnanumindlwdsgdansalimaiiiAeduwundunamuuazunsnduaglunsansls
fudwdassruanainy saunvlildaszminhanunansuenmiionnanananolszii
duanumainsuseuifisuniesnavangludsgddnwol Alaladunaisnamenfiiaasmie
wanlniagnglsiae LLmﬁmﬁaamﬂﬁaaﬁmmﬁ@iuﬁawaaqﬂé’nmﬁ%oﬂuﬁ'ﬂﬁﬁ George
Lakoff waz Mark Johnson idugiaua’lslumisiiaises Metaphor We Live By dsazldnandssioly

2.2.4 LLWJa(ﬂL%.EIGquﬂ anwallBaulunesd (conceptual metaphor)

msﬁﬂmL%'aoqﬂé’ﬂwm“lul,nmm’mmm@iﬂuvlﬂafj’mﬂi’mm’mLLazLLwi‘mmﬂ Annu]
mimmemaaiunueinanie3esauanwal (metaphor) 1ui 1980 George Lakoff ua= Mark
Johnson &i3sunsisdases Metaphor We Live By dsiauaumanislnailunsdinsufoanungsj
guinwol Uszidnfiinanledio Lakoff uaz Johnson (1980/2003:3) nana'l34n audnwafswdugs
mil'mumaammﬁml"ﬁﬁuaglu%%@ﬂszﬁﬁu Husaunilszasanudauaznisnszvn lalenais
numsfindanatnelaas dafiianaralddn “Metaphor is for most people a device of the
poetic imagination and the rhetorical flourish—a matter of extraordinary rather than ordinary
language. Moreover, metaphor is typically viewed as characteristic of language alone, a matter
of words rather than thought and action. For this reason, most people think they can get along
perfectly well without metaphor. We have found, on the contrary, that metaphor is pervasive in
everyday life, not just in language but in thought and action. Our ordinary conceptual system, in
terms of which we both think and act, is fundamentally metaphorical in nature” George Lakoff
waz Mark Johnson Sunanwmzaasadanwaiasnanadn conceptual metaphor (§3dvveisund

guanwalulurien)

safihaulalungufues George Lakoff uaz Mark Johnson lui3as conceptual metaphor
#ia conceptual metaphor s ldrueglusindsziriulasiuasduuazunylaldaszmin
flaanwiiaguasdiu conceptual metaphor niwlunuztuasnmmlasseandasnuanafauaznis

o Y ! v & = a A A a X a
NITNIVDILINVINTEN ﬂqﬁlﬂaqﬁl‘l@l?qLﬂuEﬂLLUUﬂqiLﬂiﬂUL‘Y]UUEIILLUUVS%G V]Lﬂ@muluﬂflqllﬂ@
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voduued 1ululassssnmé uazldnuadrsuninansuaziaedu auunuinlddinszuiums
fnanaanimainsrindunsniainnszuiunisialasdugulusiad (concept) V0988977
annsasin George Lakoff waz Mark Johnson eneaasranTuviant (concept) wesumuwdiin
ARGUMENT IS WAR w3a ARGUMENT AS WAR wuudiiumdaiSouiisutaRwinwiade

T I WAIRIATIN AILAU LAINNNITIT NN TN BUINNIDULAZLNTARE G195

Your claims are indefensible.
He attacked every weak point in my argument.
His criticisms were right on target.
| demolished his argument.
've never won an argument with him.
You disagree? Okay, shoot!
If you use that strategy, he'll wipe you out.
He shot down all of my arguments.
(faensnwitsiaidas Metaphor We Live By)

ndetatadu dalsidudeuuaaslfiiui s luiend (Concept) vaudrvasnimii
donloanlurimivastainnuiadeldudadrnualuimivasmvngsny LLamaaﬂlugﬂmm
ﬁl“ﬁﬁuaglu%‘imﬂs:ﬁiﬁ'uﬁb’svlﬂaU"ml,ﬂuﬁﬁmwa WENINAIBEIFINEN Tafidr08198%9 7
wsasn13lE conceptual metaphor 1uddailszdiu aaq George Lakoff uaz Mark Johnson
ondaathly (19807) &sil “To get an idea of how metaphorical expressions in everyday
language can give us insight into the metaphorical nature of the concepts that structure our
everyday activities, let us consider the metaphorical concept TIME IS MONEY as it is reflected
in contemporary English

You're wasting my time,
This gadget will save you hours.
| don't have the time to give you.
How do you spend your time these days?
That flat tire cost me as hour.
've invested a lot of time in her.
You need to budget your time.
You don't use your time profitably.
(fagnsnwitsiaidas Metaphor We Live By)
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anwosznsls metaphor Tueaesng TIME IS MONEY w3a TIME AS MONEY @ansnn
weaslmiduisumifanidenlosnluimivesandriueluiedveadu lufausssuaasnim
%9 nanandratnanasasfisnandnadudiuga conceptual metaphor Sadsangdnannanelu
nEN %uag'ﬁ'umn%awimuiuﬁ'ﬂﬁﬂnaa‘éaaaaﬁﬂmma:mm ﬁaff%uag’ﬁui’wuﬁﬁmmmm
vwg dae Lakoff uaz Johnson Lai'léwasatsnwatluuwauSorw (cognitive) 41uiiesusdsd
Aadunemeeaas wdnasindulnngnisainaSmuidszneuniszuunisuasszuy
ANUAALTGI8N T %é’ﬂmsf:ﬁaglu"‘s%miﬁmgwﬁa%ai:uummj@m 9 wazn1svinanudnla
Aenrunsaunlusient (conceptual domain) witslaslsanalurienfifludazan anusansadiiu
wammﬂmiﬁi:uumsaﬁ"wu‘[uﬁ'ﬂﬁﬁwmiﬁwLLa:ﬁmu@maumammﬁ@ﬁaﬂmﬂﬁ}”qﬂé’m:mi
ﬁ;@fﬁaaﬁﬁaLﬂumﬂuﬁ@ﬁﬂﬁ%’ummé’ummi@mzuums%’ujm’mvsmﬂ

Zoltan Kovecses (2002) nanafissnfionnuas metaphor uidsnsienaasuwidio
(cognitive linguistics) 4~ “...metaphor is defined as understanding one conceptual domain in
terms of another conceptual domain.” uas conceptual metaphor wsznaudae “tWo conceptual
domains in which one domain is understood in terms of another.” Zoltan Kevecses asunuiia
naufves Lakoff 141 nseunlurieninlfiludwinguanualiialiidnladnnsauuluiminils
Fundn source domain sunseuanufadnnsauniefimweeurianadilalasld source
domain $heBsdasiwsiFunda target domain esdresnsguanwalfionandrsdu ARGUMENT IS
WAR uaz TIME IS MONEY wiu war uaz money fensounlurieninisianlidugyUanwol
aliidnladnemzuas argument uaz time léFaiaudadn 113ai3onilu source domain saw
argument waz time Junseualuimifmwensuviienudilarunsausluviesiuas War uas
money 1:3suniniu target domain dmgﬂﬂsﬂmﬁsmmLﬂuﬁqaﬂ’mi’mﬁmﬁmmm%é’ﬂgm
vasnsaunluviemiguansaftiu3oni the metaphorical linguistic expressions

athavasguanualulwient (conceptual metaphor) Awuluunndsesuia The Crescent
Moon ‘ldiun

He knows that there is room for endless joy in mother's litlle corner of a heart..(ann
Fas Baby's way)

Conceptual metaphor luaaaeinsaanannia HEART AS A PLACE Tawuil source domain
#io a place ua:l target domain #e heart fidsulinseunlurienfvessauil Fsanaiduiias wia

& A ' A a ' v A o o € L A & 1 ¥
WHNIN Vlﬁ’?&l’ﬁﬂﬂiiﬁgﬁd@ﬂd 9 VL@ &I’TLﬁawiﬂdﬂﬂﬂiaﬂwiuﬂﬂ%"ﬂE’N‘V\’ﬂﬁ]“ljdLﬂ%%’?&l'ﬁii&l LL@l&lﬂl"lj
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luanunanenauIausn&ide g ld 1w awin wleyaaasuidunin dedridindnd
fManrnuaasnsauu luneaivasanui fdad1in 100M waz Corner

225 wwnaasesausnuaiianw (perceptual metaphor w3a image metaphor)

wdaisasnlansalian wd drsnunadniFends perceptual metaphor unaisauSundn
image metaphor uddalanudwridya@duniming §3iswasundradansalianiw
A = = o & = a A o ' A = o
Luaammﬂuﬂi:mﬂﬂuwaaqﬂaﬂwmwLLammiLﬂmumﬂﬂmuaﬂﬂm:mu fa 15uulasla
d' & % 6 = d! tdld > % = o > ea c? ]
WAL TN UN I UNAIa B NN WA I N AR N B L A IUARIN qﬂanwmwmwu‘lummmn
@ & o ¢ A ~ o a ~ = °
m@mﬂqﬂaﬂwmﬂuﬂﬂu WasnnmadSoulagldniwuesds g niannduuuiiinuaninuas
= n' d' n:l' (% = v Aa p.{' s 4:' J o I3 U s % 6 & a o
aﬂammmaomsyﬂymﬂ%m@mwwml,ﬁmwuu dnfudasandontaunluneiidunaariinualn

d' 1 a = 1 v A v
maanloarwnw 39aznaldiianiwle

Zoltan Kevecses (2002) nanfisguanmaiianinlilunisde Metaphor: A Practical
Introduction Tasi3eniniilu image metaphor éaesrsvasausnuaiinnwd Zoltan Kevecses
snaunasuiada My wife...whose waist is an hourglass. was'laasunaliin arasgrsaananalalw
TU82IBATBINNWEBINING BN MWLINABILT9VBINTIRNIUAZENNINAD NI WY DI
NnINg mwﬁg\aaaaﬁ?u%gﬂs"mmaai’mqaawﬁmﬂummgﬁ MngUanualaInd1 LINeIAY
suanuaivasmninInTe LLa:%'mmuTumwﬁ"L@Tﬁ?u"lﬂLﬂuﬂiaumaamwgﬂiwwaamﬁaa'n Fafi
waulade guanualdinanldldldneazidualay Aoanudunissinlazasuininmod
Lﬂ‘%uﬂﬁﬁ'ﬂgﬁi”mmaam‘ﬁaa’maﬂ LL@imﬁﬂ'ojaﬂ"ml,mti'mmmlmaamﬁmmmﬁﬂﬁ'}mﬁaﬁu
JUTITRIngIE ‘éaf:maﬁﬁﬂﬁqﬂé’ﬂmi?mmwﬁm'mLﬁUaiﬂaﬁuqﬂé'ﬂwtﬁuiuﬁ'ﬂﬁﬁamj'uﬁ'u
wnzdasandaunumnisuulwiailumsienudnlansSsuiisuasndauweniniialdann

gﬂmm

Ning Yu (1998) &nanaflsguanualiann (Image metaphor) lumsisdeises The
Contemporary Theory of Metaphor: A Perspective from Chinese &laaanwasyledn adanuoila
mwsudamadenlosnmaesmwidndaeiu wazuaned1an conceptual metaphor Fogoulos
naauulunadaesnsaunlurieiidhdannu (SoUrce domain uaz target domain) guanwalianiw
fduwnadauloanwifialuuazauasluasadion (one-shot image-mappings) Tas'lsiiiaadas

Aunananudungdunaludiadszdrimmiionnvguansalulurient (conceptual metaphor)

Lee A. Jacobus uaz F. David Martin (2003) aBunsanuuandrsvasguanwaluluvient
(conceptual metaphor) uazauanwaidanw (perceptual metaphor w3a image metaphor) 1¥atinq
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Faraw lunitsFaiTos Humanities Through the Arts andaasnsunndises “The Grave of Little
SU” wasnizndu Li Ho (791-817) Saudaiflumendingwanduaiunisiu aad

| ride a coach with lacquered sides,
My love rides a dark piebald horse.
Where shall we bind our heart as one?
On West Mound, beneath the pines and cypresses
Dew on the secret orchid

No thing to bind the heart to.

Misted flowers | cannot bear to cut.
Grass like a cushion,

The pine like a parasol.

The wind is a skirt,

The waters are tinkling pendants.

A coach with lacquered sides

Waits for someone in the evening.
Cold blue candle-flames

Strain to shine bright.

Beneath West Mound

The wind puffs the rain,

Lee A. Jacobus was F. David Martin (2003) a3uns4n “One kind of metaphor tends to
evoke an image and involves us mainly on a perceptual level---because we perceive in our
imagination something of what we would perceive were we there. This kind we shall call a
perceptual metaphor. Another kind of metaphor tends to evoke ideas, gives us information that
is mainly conceptual. This kind of metaphor we shall call a conceptual metaphor. To tell us the
pine is like a parasol is basically perceptual : Were we there, we would see that the cone
shape of the pine resembles that of a parasol. But to tell us the wind is a skirt is to go far
beyond perception and simple likeness. The metaphor lures us to reflect upon the suggesstion
that the wind resembles a skirt, and we begin to think about the ways in which this might be
true” aaalein perceptual metaphor azm:ﬁﬂmﬁ@qumw%uLLaxﬁm']uLﬁﬂaimaﬁ'ﬂﬂsau
anuAaluszdvasdszmauds 15w mananaSeudn The pine s like a parasol siw gjemeon
Lﬁ@mwﬁ%'@Lﬁmﬁagﬂiwﬁmﬁauimaaﬁuau su conceptual metaphor aznszguuluriant &
mwmﬁlmImﬁ'umsa%’mmauuiuﬁ'ﬂﬁ%alﬁ*’ﬁaaamaﬂi:mﬂm;ja"m & ASIETIIT
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The wind is a skirt sisflwnsidSaunagmitansounlunwnIaanunianlasnily uaazdas
U

o @ A v 6 = v = 0/ ' v
Eﬂﬂﬂ"lli’]%lmﬁiaﬂiaﬂNI%ﬂﬂ%UWdﬂizﬂﬁiﬁN?ﬂzL?lﬁl’*ﬂﬂﬁil,ﬂiilﬂ@dﬂﬂﬁ')vl,@

Guy Ashkenazi (2006) lénsnafiannsle perceptual metaphor luunasiugasns
suannsafing Metaphors in Science and Art: Enhancing Human Awareness and Perception Vol.
11, No. 1 aasumranenas The Hebrew University Tasiflananuagalein lususssmnssais
Uszaunmaniansvesduszsiusingnarenaasdiunisldgdansal FolfiRadunmasiudrany
wilauniandaaiirznindesunsalluedauaziagdu mildaddnwalonaldasedaldiguiu
(1wWSswifisulasasaswdsiiuauun) Guy Ashkenazi leundnagns perceptual metaphor fisa
aauuranizas Moby Dick wes Herman Melville &a# “It was while gliding through these latter
waters that one serene and moonlight night, when all the waves rolled by like scrolls of silver...”
Guy Ashkenazi e3une'l¥i fuszsiuslddanunwaesniuidasuasiunilasirllwFouiy
Tassminsasyszaumsniluadin Seiife JUsndnsazIasnEwialenmIs Ay luwaduluo
Afisnumaiui’ uazanuiiudsznouannizesdu (the shape of scrolls and the glistening
of silver) mslaudnwaiamwasnanidumsuanismaiunurgen Wiemldusuuazau
ffunwsTINTAGINaTILITuaz NN é’afug}”émﬁwaamﬁmﬂﬁﬂm
uaaLﬁul,ﬂumwﬁQﬂi:ﬁuﬁg’[ﬁm‘%ﬂmﬂmvﬁ ﬁauaamﬁmﬂﬁmﬂugﬂiwmaomﬁmﬁﬁmnnnﬁ
RNERURTR ﬂ'am:ﬁmmjﬁnmw‘%ﬁmﬁ:ﬁﬁ'umma@mmaamw"lﬁmﬂﬁaﬂ’hgdmﬁLﬁmuaa

2 4
ANVBINZLATITUANLINA1 A

a1nanatnsvas GUYy Ashkenazl dnsdw azdnladn anwmensidiouuny perceptual
metaphor siwenesaudamsldadanlasgafoufsniielinwdaan (when all the waves
rolled by like scrolls of silver) dasu ilasjsiansananwifiuszdnwmassnaiitinannis
Winuiioy Seluifidensislsiianw msldguan (simile) lunalemaisanaiaruaglunga
was perceptual metaphor ldeae

é'haﬂ'wuaoqﬂé’nmﬁ%@mwﬁwuluumﬁasJLm”’J The Crescent Moon 'laiun

*Seroll fiaanmane a long roll of paper or similar material, especially one with official written information or ancient writing on it aw
avwmuneTuwanynsy Macmillan Dictionary for Advanced Learners

*arganunnnn wih 5 veaumanugaesdidnnsoding Metaphors in Science and Art: Enhancing Human Awareness and Perception
Vol. 11, No. L veauniinends The Hebrew University Tas Guy Ashkenazi
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- The wind is roaring and struggling among the hamhoo branches like a wild beast
tangled in a net. (1ni3es The Rainy Day)

Perceptual metaphor ludnatnei femsldadaifaiSousuldidunn msldadun
= A, a [ < P \ = A o e Ao v A \
wWisnanusingsFssasanwmeinaslandues i Sndwnlendadihidasduugnagluenm
1 o Y Y a { ol 1 1 a e qll v QI J
dpvhlddawiaulunn sasiumnussaninsznilaasliamiadosasauldtaanian
anuauydzuwngIanldasld fAdpazinsiienzsinisudagdansalnisesrfiavesun
udanssesaiy Iudwldluuwamengiduasdedanalinield dsznisla dedsnadanatn fa
ﬁ%’]mmmammuusﬂLLﬂaqﬂé’nwm‘lmiﬁfﬂﬁ’]mmmﬂa’m‘ma Ao WA INTUYBLUUNII AN
A [ 4 a a = a o 4 o
Aw gseTunpguansaiuazaTunenangenloalisuifivuvesgdansol luanzfdwinula
o a o v @ v A ) A o &
fuwunsesutagdanuallasliudhminimdunis S8amaudalasldnmsiniedu au uaz
inlfdinalwineduaniw udlillneiuisguansalluunuds gudnwalndidoazssdnmlu
nwiTpatuiildunaUanwalifenluviest (conceptual metaphor) adanwai3anw (perceptual
metaphor w3e image metaphor) wazniwwariyaaiFugiw (personification) nifdadiamzn
anumdanuazanuuandsluitmangulanzeafanld uazdsziliumsinsuuifiouas
o ' o v AN o ' 6 A ' A & A em o
avsnsRvasdanLla Ivhwihildadauysainiald dezmisle Sanswuait fiduaziauauun
a 6 o & Ll A a '
mMemianzrawntlantsasatuluuni 4 lasazidoadaly
NAUIELIAG) sunanfisiRenAnwisuadanwal (Metaphor) Tesudain ns3ieszdnig
—_— LR ]
wiaglanwaluluvient (conceptual metaphor) suanwalianw (perceptual metaphor w%a image
metaphor) uaznmwasiyaaiugau (personification) Taslalansdafisnmsinwwaiaug e
[ A o a ' v A wn o v ' v )R v v v At
damguafiin dsmeadmmsnmosudingidnlanannditsdduladauayan (simile)
wazyaaBegw (personification) 4uiudszinnwienasauanwal (metaphor) dsuugideiuien
fazdins3Tuiesaldnsallasyanguan (Simie) wazyaarFugau (personification) 1ilunns
=< a v a A A = ] A ¥ v 6 o e
anuidudan quadniizmimiledia uaninilaananashaulaisasnsldgdansalulurientds
szviounsaunluraiuazanufevaiduaty nienuiaulizasglansalianwiiniould
Fenuianlunmassmwiionlosiuudy mwwaiyamBsgiuluunnisesurts The Crescent
Moon fsdaiduguanwainfianalaaduuazwnudiatsiaulaududriwaunin lusmed
mwwaripfindwe i adwad (Hyperbole) smwast (onomatopoeia) Uzwasi (Oxymoron) «ae &
Unnglfifissdzunouslilddonulaaduuinin denudidodsalindnnfisnunaiaug

a v b n:? A [l va A o« 1 A ¥ o A A = a v
1%0’1%’3?}FJQUU%L%?N?]’WTVLNVL@NUVIU’WYIVIN’W@EQLLa$VLN3Jﬂ’]’13JLﬂﬂ’]"lladﬂULiadYH]ZﬂﬂHT)ﬁ]U
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)
A A A [y
nauinsulaniiaiaas

31 sumwuszenunans (Form and Meaning) uszuwamemsudaunu@aana (Interpretive
Approach)

miua ae Aanstnanannisn nmenielUssannwniie ﬁaluudgﬂmmuaz
AMNANL gﬂLLuumaammluﬁﬁVL@TLm &1 28 autszloa dazloa dewib %awuagluﬁy’amm
WALAZ MBI L% Lfiana’nﬁogﬂmmawmalm’mﬁﬂmaai?’mmms:é’uﬁpuﬁa luagasnig
wlasin gﬂu,umjaamm%ﬁaa:gnLmuﬁﬁaﬂgﬂl,mwaa‘é‘nmu’mﬁa s nurInsduseiing

T I3 lwaalay wlazanenaatnun IR fugsgdmsiniuniinaasuulas

Larson (1984) nennfisiFesglmsiuazanunang (Form and Meaning) 1331 ‘the
translation consists of transferring the meaning of the source language into the receptor
language. This is done hy going from the form of the first language to the form of a second
language hy way of semantic structure. It is meaning which is being transferred and must be
held constant. Only the form changes.” ssulenanallésit nmsulanulasiugiuudanduns
LﬂalU%LLﬂaﬂgﬂLLlIll“llElﬂ.ﬂ’]]sl"]5%Lﬁﬂdll’]‘ﬂ’]ﬂﬂ’]’]&lLL@Iﬂ@i’NY]’]Gﬁ’]%IﬂNE\T%/’NLLava’JU’]ﬂiﬂi‘lladﬂ’]‘]ﬂ’]
FAINTEN ?}aﬁﬂé’muﬁﬁaam%'nmvmumsmwa@*’ﬁmmmﬁammmnﬂ mugﬂmmfuﬂ'au
Waguuaely QLLﬂaﬁ):ﬁaaﬁ’]m’mLﬁﬂammﬁumaﬁgﬂm:ﬁuﬁw lnnsol vSunlumsdess
nwﬁau‘%mwmﬁ@uuﬁﬁu L‘ﬁﬂﬁﬁ]zﬁ’]&l’ﬁﬂﬁﬁ@LEI’]ﬂ’J’]ZJ‘mJ’]U‘ﬂ’mﬂ’]‘iﬂ’]ﬁuﬂ’]dm’]ﬁ’]El“na@luﬂ']‘h}’]

Uaanisaiadn VL’JU’WTSE]I PYBINEUAUNI I@uﬁﬁﬁoﬁw‘%uwmﬁwummﬁm

Larson leiauaununineselui

Source Language Receptor Language
Text to be translated
Translation
Discover the meaning Re-express the meaning
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Larson nanain suuafidnudanuulad n) slfﬁgﬂLmuﬁLﬂuﬁsmmamﬂﬁq@lumm
Umens ) Femsanununefigimlumendumslaiul dagamlunmdaemslsilannn
figa uaz a) Snwwasuazdrnasasmzdumal3ld (Iufidwassruna ‘dynamics' famsfisn
wasansanszduliiiaonanouauasidiswdonuduaty) Larson na1nds meaning -1 3u
mwmiienfeanuldnasanuniny wzlumanduiu anunanowiseradionaa ldnas
stuuuEw@niu ondaghaigu anumanaues ‘the cat is black” erachemealddssalui ‘the
cat is black, the black cat, and the cat, which is black” ﬁy'af:%uag'ﬁ'm’]m’]wmﬂﬁﬁaami?}aﬁ

ANUNIINUNLANURNLDU Y IuUSuneadng s

a A @ % a =
NY #1389 3UNIBIBEAMVANIUVD Larson  saaasasnunguinisulaiuuia
anuwany (Interpretive Theory) vaslaufing imaarlnds waz anTowd waiauss F93dpaze

o

' = o dy a o ' 3 v v ,_-3’
ﬂmammnwug’mmamqwgmnmaLanuanwamﬂfﬂ A%

noeinsudasuudannunuiani lanudiagnuanuninoidunan wudeany
wnfaiaszUnmuazanunanevas Larson nasjnanni ihnansvesmisudalaldagn “gu
il oA u N Ao v o A & ~ .:4' A '
M’ udag ‘annanane’ Nduatudesnisie nsuduidsseiasiialunisdienaa
] & dc? 1 6 [ :3/ A % o o A A
ANuRINBIRY ngeiiudsasdlsznavlunisulaasd fa 1) @runduady nermnssun
Wanaaanwn n. (Source Text) 2) aluvient (Concept) uas 3) drunativuda w3amnssun
dauaonsn . (Target Text)

Concept

Deverbalization/y Reverhalization

Source Text (ST) Target Text (TT)

anuminefisesszau fa L anununedszdmisnen (Signification) #a uwafafignda

Vo & % ' ' ° W A A = VA
agnudeg g wialansainsdazloauuudis g udazdrenaldldfiiinimiaananang udd
Lﬂ‘%mjwmaomm%mﬂﬂs:ﬁhﬁhmuﬁﬁaEﬂa@ag 2. anunangszaunnnysy (Meaning) 1w
anunaneflilddangduniie g aglududazdn wisdsloaudazdszlon udiduainy
Wwonloerzndnedn Uszloauazuun onatdfouwudssarumslduasuSunuiason Lowusun

FDIUNITOL BIAUSUNIAIUTITN A9 NITLUa9A130aANURNIDTLAUINNNITNLTWAAN
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LuaomﬂgﬂmmLﬂul,wmmea%saszuulumsmﬂmw Flagnsoidudonly waRINILNw 11
FIAUNAUULLANLYTTIADAMNR UL IHLD

agﬂvl,@i”dﬂ mmﬂamﬂn’mmﬁﬂﬂgﬁﬂmwmﬁaﬂ'auﬁmmLﬁ'mﬁuﬁugﬂmmua:
AMUNRNY ﬁsswm@maaLL@'a:mma:ﬁgﬂmmﬁLmﬂ@i’mﬁ'u LLa:Eﬂmmmd']f:ma‘éamm%mﬂ
THANURINEUTEEN LAZANMIRINETEALINNTIN nudalasaszunmduatvdeunaldifia
ﬂ’mﬂﬁlﬂu,u,ﬂaammmmﬂluuvul,l,ﬂaﬂ%aasj'mitaﬂﬁq@ummaﬁ):ﬁgﬂmmmﬂLﬂuﬁﬁm'}a
anunanslanuidginitezdnis mydisneaananinglunisuda Sednufiazdas
Lﬂﬁlﬂul,l,ﬂaagﬂmﬂ:mﬁa%’nmm'}wmﬂﬂ&ilﬁlﬂﬁﬂumaa LLa:m’]wmﬂﬁ;jl,l,ﬂamma@mﬂ
ﬁuaﬂ'uvl,ﬂﬂ'mmLLﬂaLﬂu‘éaﬁﬂﬁmﬁﬁaslﬁl,ﬁmawgan’]w‘luﬂ’ml,ﬂa Sefodwihwinefidanluns
uia ﬁlamsu,ﬂaqﬂé’nmﬁl,l,a:n’]mmwwaﬁﬁu6] FBud ANARINEIERUIMNIIN o T
ﬁ’]ﬁmuﬁ;juﬂaﬁmﬁ’]ﬁoﬁuﬂuaﬂ"mﬁ'o dasnnnmaToufisulunsnnwnaisenlaldd
ANNRUIYATIA LLa:m’mmmﬂﬁl,l,ﬁﬁ)‘%aﬁ;jl,“iﬂuﬂmﬂﬁaﬁ'ﬂ"l&ilﬁﬂ'smﬁmmnﬂﬁwulu
wawiynsu endaagnsainiies Baby's Way «sit “Though with the smile of his dear face he
draws mother's yearning heart to him” gusnwaliFeulurieniludiii #o EMOTION AS NATURAL
FORCE Tagldzuénin draw Tunisi3un nseuasluviaizasansualanaianaiawiemnsvess
Duwai fia Target domain Tawvinnsauuluriaizesusifaga wIawaIasTsnTa Fefiuada
mmjﬁﬂﬁﬂﬁmLLa:‘ﬁmlwaamgwﬁmLﬂu Source domain ‘WmLﬂ@]Wﬁ]%’]‘L{:ﬂiNﬂ’J’]&lﬁ&l’]ULLSﬂ"Ua\‘i
&in draw #Awulu Macmillan English Dictionary az1Jugsil “to create a picture by making lines
with & pen or pencil’ sruanamansfimanssuiuSundrsduiulndifosiuanamaned 7 97
70 ‘to get a particular reaction from people” dasneRgastlein Fsddyfignanemeadrunim

Vlﬁvlﬁagﬁgﬂmm LL@iag’ﬁm'}mmﬂé‘i?a@Taaﬁmsmwmnu’%uﬂmﬂﬁmmﬁfmaa

32 anyanw (Equivalence)
Aa A & Aa [ ~ v & A o @
LmeLiaoﬁmgamwLﬂumaum’]m@mﬂlumwgmmﬂa aatfudanladanly
MIANEIRNIITUIWLLA ﬁfﬂmwﬁﬁﬁﬂmmwﬁau%1amwa‘hmumﬂﬁ'ﬂlﬁﬁwﬁmuau;ﬂamwdﬁ
AU TN BT IR IO IUN A UL LLa:é”mwLﬂmmﬂﬁ&jaﬁﬁrﬁmﬁ'}ﬁau“fll,ﬁfm VLURINIID
dandluawuialanTa liluidosdn

Nord (1991) lstérdlenwanununsuas ‘equivalence’ s ‘the greatest possible
correspondence between source text and target text” Nord lianuiiudt uwadiaiSessuyann
Wuuwrdanitafidaintnasnlueaasnisula é’afuﬁagﬂﬁm’mLmﬂ@i’mﬁuvlﬂ@i’m6] WU
farhnuarasauyanmuinaisdsznsdionu ninRasanluwdTaud e duaduuszunuia

msﬁ%ﬁ’]ﬁmﬁauﬁuua:ﬁ;j%'umimjmamﬁ'u P NNIININTI L dAN RN AMLAY LAY
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wanauauasi ulanisiianzillfadadvmeludunnsdmsiouuaziilon wasilads
AUUBNEILN LT% FnMMIEiNIReES Tausin e ffulseznAnauudalifamnim
Uaonaiananauauadtwdsnugauduaiy 3saziFoniuiaauyanin

naugues Nord siuseandosiunauiues Nida (1964) fAutssuyanweaniiuses
tazinn #a formal equivalence waz dynamic equivalence Nida aSuna formal equivalence aad
“ ‘focuses attention on the message itself, in both form and content, unlike dynamic
equivalence which is based upon ‘the principle of equivalent effect " ayulen formal
equivalence ﬁ]:lﬁm’mﬁwﬁmﬁ'uﬁqmiﬁv’aluﬁ’mgﬂLLUULLazLﬁDam duatuuazunilazing
seandasiunniigaludasgtunuusziitan amedl dynamic equivalence azdnilomanauyanm
slu@i”’mwa@auauaoﬁLﬁ@ﬁ'u;jémﬁua.ﬁ'mm:;jdmumﬂa

Newmark (1995) ‘léiauenguinisudauunieaina communicative translation 4.4
ninmsfisaandesiuuwfaies dynamic equivalence wes Nida fotduuuimsnsudauunss
sinanauauaddagirunmsdaienisfananauanaswdsinuiugdarulunsdunig
Newmark afunsuuanamsudauuuisanad dunsudadiiviiiannuesy Snswlfouwms
GouiFoailen Wuanumunsluuiun dionaedauazanunuvesmsnduatiy duwldduy
lifdeszqainiuunuls Wwnsusdlianumineassiumussunlumunduatiu dawuas
mundasassiwufiveniu ussduidlaudgamlunsratiuuyalasyiald Newmark na
yadsnnsfiddfigavesnsuleffomsussgruamesuyanw auganmwaezliiadulunsd
dasialudt n) winianszasdrasimunduatvfanssivensualaziienls uddrunudadainis
Wisslidays wianssiuin 1) mamedumstazmedaonsifaussuiuandreiuann
athalsfid Bedmundanulaadulusuiausinsesmaanunnirinly suyamweauiilana
Aedwldtanuintu wingaulumendaensldiituawmninwe

Harvey and Higgins (1992) nanatiadnin equivalence lasfilaanuagdlddn auyaniw
g; 1 2 =3 =1 a d' =1 > > 1 I~ n' c.{' I
uuvl,wvl,wmﬂmmmmuauﬂunﬂﬂi:mi smmfmmuauﬂunﬂﬂizmimﬂmuﬂuamLﬁuvl,ﬂ
Tl luauuda 1o nlagsITNTIGLED mmaaommﬂauﬁwnmmmhaﬁ'aﬁmgﬁ%é’a
v %] %] { a ‘:g/ I a @ A v 1 s a v
ANITOUA I UDIIN LLa:augamwﬁm@mulun’mmaLﬂuaugamwmaamaﬂ VL&JI"]YJ@IQ’J&FJ
LWﬁ:ﬁ'\aﬁmsﬁm'}mmsJsJ'auLLmﬂ@mﬁ'u"LaJmuﬂaLamLLa:T,mmww:aﬂ'w'ﬂamummL“ﬂ’ﬂwaaEJJ"

LLﬂﬁ%d%ﬁﬂﬁ’]ﬁﬁ’]ﬂﬂa@]ﬂ’l’mﬁmmmg Tuwmlaisnianenudnlaresan
ﬁfﬂmHﬁ%mmi’mvl,ﬁl,auaLLuzmiLLmﬂizmmaaaugamw"ﬁ%mnmw AILTU

Basil Hatim (2001) &1a8i4 Koller (1979) Tumsutsszdumaifiaauyanwldasdalud

L. Formal equivalence ﬁmwmﬂ%ﬁwﬁu@”’mgﬂmm Watladlunmsdunisuaznim

U EN NN B NNIRENARIHITEUULREIARUARING
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Denotative equivalence w3a Referential equivalence fiaavinfisudiuanunangses
ffdsfaieeingg lulanfifiege’s ailadlumuendumsuszmendansmsdneiions
Lamﬁuﬁﬁagjﬁa

Connotative equivalence fianuwindsaiusuanumanslulavasgyaludaun thade
flunmdunmsuazmendsenanszgunisisenlosmeanufafiniloniunie
ﬂﬁwﬁ'umaa;jﬁ%amﬂuﬁv'aaaamm

Text-normative equivalence Sanavinifisuiusuuiunifaliadlunsidunouss
medansmagnldluliunidenuniaadoiuluudazanm

Pragmatic or dynamic equivalence Sanawvinisniudunanauauaszasdumearan
Aadladlummdumatazmendaemevinlddeuvesudazmumniinaneusuasedng
e (assiuuwadaizas dynamic equivalence vas Nida)

wananit Basil Hatim dagnsdi Kade (1968) luwisesnaufsiuuuaiondiamanivos

FUYRNIN I@mmagmmuaugammﬂu 4 gﬂLLuué’a@iavLﬂﬁ

L.

One-to-one  equivalence Wadwamdslumedunisaanindienaaiunim
Uanany lalnes i wimae

One-to-many  equivalence Wadwandsalunsdunisaunsndianaadunim
Uanans lanagdiwandlanis

One-to-part-of-one equivalence iladuwamdsalummdunsanansndionaadunis
Usomalalassnuiiasanunangunsaiwts

Nil equivalence lamsnumemslafidwudlfununmdunialdias
naufzUuundananiues Kade uys:lomtatnadslunsudladmdmiiarsmaniadny

a ' a ea 6 ' v 3 A as ' A [ o 2
LNAUN LL@IQﬂ’JW’Tﬂﬂ&P’Jﬁ]’T?Mﬂ ﬂ’mm’mmwluﬂs:mum’mq BHWLATILIDIIZAUAN LL@Zﬂ’ﬁl%

ISP QLTI TEEA TR I Vasa A N KT

Baker (1992) 1shauawwauisaivauyamniidnoazidonuiniu il
suyannszaudnIagendszauslunsuda (equivalence that can appear at word
level or above word level) wihudnduasdusznauusnifuyaszdaslinnuanle lud
dmianaiianuvaneidaunfugdildvasanuming fulsdsesiasaniais
99 Aaug lean

suyan wszavlioansol (grammatical equivalence) lrensalluudaznimfiaanu
wanearwihwiRadynlumsudatn madasudaimalassaslonsaludifiog
dntesfienadnariliifensudasnuninowsousdadluld nsifousdsiisaata
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3. muwyanmszauadw (fextual equivalence) ifaduiliafiansminimidunisuaznim
Umenwluudizestayauazanudaitaszenadas taanuiianuddgadiauningg
I A A 1 v v o ¥ v L v ' = é’
duiasesiiatrldudaauisaianuididiunduaduldediinduazainiin
dhenaalldigdudndanits dulaszdanduaudadulainzdiniinmaiiudaiiias

v v v L v A [l = g L % dq’ =) YV

gaaasadradtaauasduatulinseld lasddasoawlsznisnanasds Ao Hew

U

whnane i’@qﬂszaaﬁ‘lummﬂa LRZUILLANVAIAILN
4, swyanwszauland§ua (pragmatic equivalence) Wadasudadannuifivue: dua
AIAMINNRNILNAIUNADINITHABANN LA bALATRTIIAIUN RNV LD N IAIUTITUR TR
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A =3 o v A 1 = s =3 U 1 £ £
wisonaTw ldimailiiAenaathadoaiu luauudala g Aaw dudaldenssivsuyaninle
nnusemy 134192 dwn1IAITNENANRINY BT TaT9as9 ennTal w1z wula Drin Al
A o o o o, a 2 A o @ A
msaamsmflmmmnﬂmmmua,uuvlﬂm;dmuluanmm%mmwgﬂmmLLam@uuﬁﬁww
Lmﬂ@mmﬂ;jé’mlummﬁuaﬁ'u AIBUNITHUALAY BUAVIA NTVLILAINN NIIRANAY AL
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daay nIamIUsuunuls 39 TuFINAaTW LA lkwula 28I a1 Bsunulatazdualiull
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FUYANWIUIANUFNRUTILANIRNNY uazanurInstlanuddynizlns nsinm
aNNAN w9 TlwrIs Tl uatin g LLﬁ‘lum\m%'omaﬁmsﬂ%’uLﬂﬁﬂugmmumwﬂﬂﬁ"}a
=3 d' [ [ 6 d' d' v & c.l' v K 22K d'
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33 wgwi) Scenes-and-Frames Semantics

23300 usdawies (2545) nanndaiFes Scenes-and-Frames Semantics '13lw ngwj
usznanmiuda lasfilaanuianyayle Gaik

nsingwe] Scenes-and-Frames  Semantics  Gaifuesrnenaasaronitnnldlu
nazuaunIRaanuLla unswiuanuddysesmsiasidlunaigUuuulndlunim
Uananis Vannerem uaz Snell-Hornby 'lesin Scenes-and-Frames Semantics was Filmore
(1977) wnl#lunsuda Filmore afunadrdwiinan dadnin Prototype wieduuun lunnui
Prototype Semantics wasin mmjﬁmmmaaLL@iamuaﬁ”’mmﬁ]’mﬂimumitﬁﬂnaaﬂu6] o
TasaSsusnizuFouianunainganamsinvassaiumsallusmein uazananmmsoiiueg
wgnenadwnusssuiefiszin lul5lusnmnsallng lasazRasangiausansnididw
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AlrSungnwnInintaglszrunn Al ETangawnaiiva lana bl dszaumsnintayldise sy
1% 13and SCeNe audn ‘M%ElzﬂLLllll‘Y]’]Gﬂ’]H’]ﬁl"fﬁﬂﬂﬁﬂ’mﬂ’ﬁﬂi fa Frame

Scene waz Frame a:ns:@jumﬂLamﬁ'u%‘%am:@uﬁﬂs'l*msl,ﬁl,ﬁ@ﬂ'ﬁﬁwmﬁaﬁ frame-
scene, scene-frame, scene-scene, frame-frame agﬂmmvl,ﬁd’] gﬂLmumammﬁﬂi’mgluﬁmw

° o A o v a a ’~ o o a A | &a

ﬁ):m%mms:@;ﬂmﬂ@ INANIN LLa:ﬁm@mwum}:"LﬂmzqugﬂLLuummaue] WID LRI UO NN
au9 Awadaiitasnuly Waddududrun Maziinduanwanaidng uuiannununs uazauasd
ﬁfazﬂs:maNm'mﬁ'umwmqmitﬁ%’%aL%auIUGﬁULﬂqgalaLmzmmﬁuﬁuﬁmaaﬁaama 9 lag
onApAugIRIINUIzEUNMIBivIan nannskatuislai wm:mqlmunﬁoﬁmmamummi
A A ' ' o o
NI013096719 9 LL@m@l’mﬂuVLﬂVL@%mﬂEﬂLLUU

wwrfeuas Filmore ﬁmmmﬁ’mﬂ%’lummﬂﬂ@sJLa,ww:slu@T’mmmaﬁ”’maﬁﬁmaa;ELLaJa
aTUN LA@ITh INITENUAILN ;jai’mﬁaamﬁ'u frames %‘%agmmumomm lvanaznlagiun
%oé’mwﬁfuﬁnmﬂﬁugmm’]ujﬂ‘%aﬂimumitﬁmaa;&’ﬂi:ﬁuﬁf gﬂmm (frames) ﬁpjd’md’m
L L aea a & 4 o . AR
unazvhldiiadnaniw (Scene) anluawnas AIUANINNYNNTEQUINNAIUNUITHINTUDIALNIN
(% A 6 1 n:l'd 1 s U s g; c.l' 7N a .&’ s n:l'
AULUURIBYIERUNITUAS ‘mag‘lumgjmu AIUUNIINHBIUIzLNG SCENES  AuasInuN
Y s Kgﬁ v A |g$ A d‘v v Y 6 U
gﬂs:wuﬁmlﬁfhmahuu UANARINNARANNIAULL ULz TzFUNTDILED ANURINITD L%
ansl frame °naapjﬂs:ﬁuﬁﬁﬁwaaﬂ'wmﬂ’jw:nszéjﬂﬁlﬁ@ Scenes lau1niasnIanIaLaawn
wiasla Scenes Aignnszdudas frames wuazsunnsinaaftosadnsnniuiugIunIsiauuag
i’wumsmaa@’lﬁmm QLLﬂa%mSLﬁaﬂms frames luwnsntanenefinunzay lasdieina
@adn1TlwLAa SCENes lwluﬁu@mwmaqQ’mmﬁaémmuuﬂa AnsLRan frames AwunsauLT
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LRONEWIUNTALIU gﬁmlmﬁmamlugmmuma 9 msudadslalinneashaduusilasvalnd
ueLdumya93uanIw SCENES fiiaann frames Lﬂuﬂs:muﬂ’m*’ﬁﬂﬁ]LLa:ﬁmmmlﬁQﬂﬁaa

nowg Scenes-and-Frames Semantics asnsna JarugeaadasiuuwInsmMatlaniz
mwwaitlu The Crescent Moon wlwagngds tisasannaisiniwnaitdunadsnisienisnive s
Lﬁ@mwsluslﬁmaa;jém AIThh gﬂl,muﬁa%%ﬂ’]ﬂ“ﬁmmﬁﬁa frames ﬁﬁ):ﬂizﬁﬂmﬁ@%ummw
SCene asnuunInImsnlanisinwwatinazinanendsdunaviannslangeg Scene-
and-frames ¢3nana ﬂ’ﬁd’mm@uml,ﬂaﬁ'oaamﬁ'uLﬁ@ﬁ)’mmsgﬂm:@juﬁm frame annduaiiy
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eI LABUAWNNATS Tudiunnits 9 e1alininfvisdsznsnlaaaunninninnanyg uazens
Lﬂuvlﬂvl@i”dﬂﬁmwﬁ%mmﬁ’]ﬁéﬁauﬁuaquJ' LﬁmmeﬁhﬁﬁiwL@iuﬁqmnﬂuﬁ’aﬁmu@ﬂi:mwnaa

a1unadnan ReIsS wivivzinnarunaaniduaulszinn a9a139

aTenaaslssianuazuiiizasdaun (Reiss, 2000a : 26)

language function | Representation | expression persuasion

language Logic esthetics dialogue

dimension

text type Content-focused | Form-focused Appeal-focused
(informative) (expressive) (operative)

Reiss namfsarundszinnuiugduuy (Form-focused text) 41 Taumaluuss jouuy de
‘3‘%msﬁ;§ﬂs:ﬁuﬂ°ﬁd’mﬂamﬁam 6‘%\1Lmﬂaaﬂmné"sl,ﬁamﬁgﬂd’]ma@aﬂ’m%’mﬁm AUN
ﬂs:mmﬁugmmu?ﬁagalﬁmmﬁﬁﬁzyﬁuquﬂ%ﬂmwLLa:ﬂ’amaﬁ"waﬁﬁL%aﬁaﬂ: gﬂszﬁuﬂ%

& ' o A ° a ' & A V& &
23fiUsznaue 9 sugtuuuNanadwEnIgunIE laidnazlasaslansalifany asdsznau
ik liioaudJ8nswadadiilaniiusnszdrdn uddigsaiagunisniwlunisusadaan
ael é’aﬁfumsd’]wnamjmmmmmm:ﬁmmma@ﬁfmgﬂLLuuﬁLﬁﬂmﬁwﬁuLﬁaa%’m
mmjﬁﬂ@auauaaﬁaugaﬁuammﬁﬁa

Y A a = = =3 I 6 % A o e A @ 1
wiidiFsaNsaFoaanoaduasddsznaudugduuundnny nisududansmenis

o = 6= v a U L2 s a a a [ a
u’mﬂauwuﬁﬂmalﬂumimwﬂaﬂ:mugﬂLLUU"L@L%uﬂu 292z TN JULULN I TIUAA Uz
surw (von Wiamowitz-Moellendorff, 1963, pp. 148, 154 &vefielu Reiss, 20002 : 32) ns
Wisisy auungylue gmda wie ausneol (Nida, 1964, p. 94 d1atialu Reiss, 2000a : 33)
snudidudefidasinmlilunuuda rivsvususzgunonmwiiluienidasdniletis (B Horst
von Tscharner, 1963:274; R. Kloepfer 1967:99 d1sfialu Reiss, 2000a : 33) asfsznaududan
Foetidusedan ladisoudluwiudssinniasnsaarinun uasinisSosuiadae (Blixen, 1954,
pp.45-51 drsfialu Reiss, 2000a ; 33)
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I@ulﬁﬁaugamwma@T’mmmnimmjﬁﬂ MUAHAAINE MIudasundszianidugiuuy
v lianuddyiunmmduniadudiamy S'i'%al,l,@ﬂ@mmﬂﬁmwﬂs:mwLﬁuLf:a%ﬂﬁ;jalﬁ
anudanumMsirsdunan
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Tassaafinasaasiursannuilsaulumsiiihmangld fasandasmisliifiaenusanadas
ludrumai ldlFuwlumsiihning udlunmsudadiundsziansiugduuy gudaaisua
FUINATIO lﬁqﬂﬁﬂwnﬂuﬁﬂwmnamﬁuﬁgﬂszﬁuﬂ“ﬁ anvazifisaiuwanaedunglule
a%ﬂmummﬁ@jfumﬂummﬂmmﬂﬁﬁ@'mfiaﬂ’mmama@Tamﬂmmﬁumafuﬂuﬁ&'ﬂmﬂ%
wniwlluazlianaduiinlaldlunmsndmane

srunszanitleun 235mnsusosum (1w auFes F2109238 naswrTINad) Sas
udadanu (1w 1nFansz3A Besan wafims 3esuszlanlan) uaznIfwusyngtuuy (Reiss,
2000a ; 35) sravin WAdp3aagi duadu The Crescent Moon fandneistlunwitetuilse

ea am o
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A83TNTITANBIAN9 9 TINNINTiEMIn Nk as9anu lwizuazaasilaly
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muwuﬁummﬂvlmflLﬂuﬂﬁ)faﬂmmywm’mmmmmmgaﬂLLa:ﬁm@mwlmm;dmu ANT S
AINAMIANITLU NI TN TN AN HUARIBLT KT 898N LNTIZATNALAA LI RAWINIT Wi
msmﬁmmjﬁﬂimﬁ;ja'mﬁaﬁmﬂmia'mﬂauﬁmmé’uﬁufﬁuﬂuﬁ'ﬂﬁ ANBUSNIIANAS
PIDTWWTITUNHIINAWL A1 AN BRIV T m‘nm*’iﬂﬁ)LLazmmjﬁﬂﬁmﬁoﬂmﬁa%
a £ o a & ad o ' = a ~
WAaluasinu kindmsudanmeiainnasuaznaddlunisldnisians g sanidudnnnuiniie
1 = & U n:l' U A a =} R 1 =) s 2
uauummLﬂuvl,ﬂvl,@gm;dmulummﬂmﬂmamaa"l,ummu@mwmammgaﬂmummﬂugmu
Tummnduaty Jymsdgdsznmmmii Aedudaszudanmisldnmmniwwainianaitlunils
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Newmark (1993) Istamnanfinin Tumsualan3finusitn fualanissnungdansaiwne
Hitwdsiuduaiiu Newark léuaasnnufaiuudsinnguisalodee Aleksandr Svejcer 7
JenuAwiunnizewuavas Shakespeare Alfadanu3eufisundssnnuagiew 31 “Shall |
compare thee to a summer's day?" swiilarnaneaiilunmmsarniaaisld a spring day wnu
summer's day Lﬁaamﬂm’mL“iT’]lﬁ]LLa:LLmﬁ@mam@%aumaaﬂuﬁg\aaaoi’wuﬁssufu@mﬁumﬂ
Newmark nanaiudansaznaiSouanaiez liduana udfaasinsizy summer's day ‘15
iz iuFaf Shakespeare BouuaniluuiwIomanvasunniuniu waziefinrsananuiun
;jzhuu'auLﬁ@mmLﬂiT’]lﬁJ%’@LLﬁ']”a’jmgﬁaumaaé’aﬂqmﬂqu}ﬁamm é’afumnﬁémmumﬁﬁﬂm
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v QI a 1 :’ a v 1 a 13’ Qs v
dayaifnifnuazdrudrauiinaudilasdndfzaunsaifiaanusugsnounnile
wdrnunugaunidinge usziauuife dynamic equivalence asii Nida nanald

Newmark (1988) 'ldiauaumamamsualanwwastadnuolly 7 uwams dsit

aAa v

' 6 [ 6 A [ (2 % f
1. LLﬂQI@UﬂqU‘Y]a@ﬂWWWﬁ]uQﬂaﬂHML@U?ﬂﬂﬂqiﬂq(ﬂ%“fnd‘lﬂUdﬂ'n:l"]l]ﬂ'lﬂ“ﬂ']\? 503NN

v

Newmark ﬂdndﬂﬂ@?ﬁuqﬂ SNEIUNUTELANLYNTG Y NTuUR qﬂé’nmﬁﬁ%’umamm:

Fwwainaz 1l mI T a9 N T8N I U TITNITN UL AT

2. uian nwaklaslTA NN YaI AU 8NN TANNRANIYLAL DN WLNHANTNNIL
qﬂé’nwm‘lummﬁuma

3. LLﬂaqﬂé’nwm‘luﬁuaﬂ'ﬂmﬂuqﬂm

4, LLﬂaqﬂé’ﬂmﬁ%‘%aqﬂmlﬁﬂuqﬂmwﬁ”auﬁaa%mﬂmml,ﬁm@u

. LLﬂaT@uvl,mﬁumwwaﬁqﬁé'ﬂwmwﬁ LEALUALUUAAIMURID T UNULGAAINNR NS

e L o= . .
MWNAL AN a18n9 AaananuInesnulIzinnasdiIuned
1 6 [ ¢§' 1 Aaa U ] 63 =1
. Vl,wLLaJamwwauaqﬂaﬂwmﬁLummﬂmmm Iuagiugasiiazesguainnnwaiiug &
o > ] s v = a I Qs o I3 A |n=i v

anuaydanununteasinedla uazauniuaiundszinnla sndunialainecdas
TRENAWNALL I LY

1. LLﬂaI@ﬂl‘*ﬁgﬂmwwaﬁqﬂﬁﬂmﬁlﬁw LADTLNYANULNNLAN

Larson nanain “The figurative sense of a word almost invariably will need to be
translated with a word or phrase which is not the literal translation of the word in the source
language” aslaanuladn msmwwaklisansaudasenunldassaalaglifaany Larson
AW aswlamenmunaklunsdaenislagsneininwatisasmunauwne b winlu
mudaemldfnmnaiiswdoarummduns fldudadunwwaisssnsdaisniefis
anunInoniouin Judaenveinsnnuiiiuidy LL@iﬂ’JﬁLﬁU%'ﬂHﬁgﬂﬂ’]WWﬁ]ﬁfu‘H’

Larson (1984) nafisadanmatin moﬂ%mnﬁumwmﬁqﬂé’ﬂmﬂﬂummﬂmwm
\DuFefianansarle dadaadeitir The road is a snake. drin shake lufidwansts aa 1és ve
win shake lkmwigwdsanulumesndaonis maudagdanwaiananasidadesbifiadynn
lag lumsuia slumammmmﬁaqﬂé’nmﬁﬂuqﬁmaﬂﬁmwﬁ%@Lﬁmﬂ’hmﬂ wuwudadin The
road is like a snake. wiautalanlssuazidoa afunsaaiaidadn The road is as crooked
as a snake fzdufiidnlaatnsfaaulumsndanams

maﬂ%;jLLﬂaaﬂﬁléTaaﬂﬁLquﬁqﬂé’nwmimaommﬁumaﬁaﬂqﬂé'ﬂmﬁﬁ@maaﬂvlﬂl,wiﬁ
AanwransLasanwlunwdaianig 1w There was a storm in parliament amws1dananisena
wasuann storm 1w fire (the parliament was on fire last night) aanansvasnisldudaang
qiiiaaand1iy storm wia fire fazdase LLa:LﬂuﬁL*’ﬁﬂﬁmaa;jé’mlummﬂmﬂmavlﬁamaﬁ
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mm%y'aijLﬂamﬁ]ﬁaomﬁﬂmgﬂqﬂé’nmﬁmaon’]mﬁuma"l,’?l,wiﬁ‘hLﬂm:ﬁaaa’ﬁmﬂ
amunanoiadudaldae wu The tongue is a fire anauya'lein The tongue is a fire. A fire
destroys things and what we say can ruin people. samavuiwIufiirleldineninguanwol
é’ofumsﬁmmqﬂmﬁ@wm@ﬁaLﬂuﬁaﬁﬁ'ﬂﬁ)z"lmﬁ@%u

lumoﬂ%;ju,ﬂamﬁlfﬁfm”aaa:mwwaﬁqﬂé’ﬂmﬁuanmamm%mslaaﬂmma 9 15w there
was a storm in the national parliament last night. anaudaaanunassaaladn there was a lot of
argument and debate in the national parliament last night.

nanlavasuuss Larson (1984) ldiauaumaminisudaguansally 5 uwansg dasialudl

(%
= |

T@wﬂé’mmamnmaqﬂé’ﬂmﬁ “No man is an island” ¢s%

L LLﬂaI@ﬂ%'ﬂmgﬂmaaqﬂé’nmﬁfu"ﬁ wingdansaiisgulussumalunsdaionmauas
demmmyaneniaidlaguanuaiin (No man is an island)

2. wlagdanwalilugtin lasmadndudSeudfioy mideu wie 319 (No man is like an
island)

3. walandswluldylgddnwalvasammaenedifianununidoaivgddnsaias
duatiu  (No man is a mountain peak)

4, LLﬂaI@ﬂ%'ﬂmgﬂmaaqﬂé’nmﬁfu"ﬁ uazaBuiaanunInaiaduiazensaa (NO man

is an island. An island is by itself, but no person is isolated from others.)
5. wialagliinuzvesguanwsalls (No man is isolated from all other people)

6 1 [N & g 6 a

laoayd nrsudansiniwwadeng g lidreziduguan guanwol yaaTugiu uas

mMwwalau g suddiawauwinmaudaliuandreiu uwamensudaiianunainnaiouaz
: 2 SN o -

wanens llussazidoe mﬁmuagﬂmmmmﬂm:mmsmﬂmauaamw (equivalence) wos
nuudalildnnniga dudadesnseudianaadimnnduativliasnaitanianununouaz
A399910 13 Tuu9aTIdnNULANEIN NN BILAZTWRTITNITRINABIGUN LA N1
Unmenwenailiiiensgyidsessnsanisanuninsunidszmsldluguaaunisuds asiugs
a ae A A a 7 Aaa o 4 o & o
nhaulalunwidosuil Aedwinudanizesiininisdansudanmsniwwaiguansaldae
uwwnafuandwiullaiils uazuwamangudanssesiudenldd azsansninmenunine
wwiRauazassaIsvsduasuunniteauis The Crescent Moon I3ldunnstaaiasls asaznann
Tuunitnszsiaely
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unn 4 % ;ﬁ%’m:ﬁmimwLLa:‘%Lm']:ﬁl,l,mmamil,l,ﬂaqﬂé’nmﬁmaoﬁwmuuﬂaaaoﬁ’mm 1%
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UINAD WITIUNITLAEL? LLﬂﬁI@U’J“QS wzadaum (daldfluauisuazienit “Suwinwinia’) uas
o A A U e N ~ \ \ A Ao a \ Hoo A n
fwinngad Ao “TunTae?” wlalagdsm HaLluu (daldfluawiduazizanin ‘Suaniaas’)

auaNNAgIuilaasls
a & o & o & °
41 aLmﬁ:%mnmaqﬂaﬂwmmaammuuﬂamaaommu

Mnanudguiifiteasdossinali foswanuila The Crescent Moon visaasdrmn i
smsudaguansaiifeuluviest (conceptual metaphor) auanwalian w (perceptual metaphor
w30 image metaphor) uaznwwasiyaanFugn (personification) fAuandsiulasiumanisd
Aoutnstaanuazadinans suinulasgiwanusniiudalay M3 ussFsumifiamaudauuy
WITHUIAINY 11\1a%msJqﬂé’ﬂmﬁl,l,a:a%mﬂmﬂ%aﬂmLﬂ%ﬂmﬁﬂwaaqﬂé'ﬂmﬁ T e
gmuladguniigasiasmiudalesldnunfinssdu au wazdnlddfinaldiiaiuanin ua
liftsweTursgdanwalluunula luﬁftqjﬁ'%'ﬂa:ﬁﬂwﬁLawnmmﬂaqﬂﬁﬂmﬁﬂuﬁﬂﬁ
(conceptual metaphor) gusnwaiiaaw (perceptual metaphor) wazyaanFuginrings lag
WisuiRgndwuulanssasduit aoil

411 Awenzinmsudaguansaiuluvient (conceptual metaphor)

Murray Knowles wa= Rosamund Moon (2006) ‘lénaafismssieneaguanmaldinnis
waznanislsmauiaulavasanuiusnavesguanwaluluviest (Universality of metaphor)
13 wingdansalaluriefladanuduana felnsldmadiouifiounlewniaadoafnu
Tunaonmms dewusasisdszaunsnivasuyed sluimivesnysddednngnisaldng ludia

6 v v ¢ ' A A [ AV ¢ a P '
213unl wazanuFuiusizniamenatidwldluuwamadsaiu ewildetueliluoni 2 4
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Tumensugdan ianaiasdanuianuainmenldatouinen asnulagnildiiafianson
fwinulalagfunuduasunan ﬁawud’m’mmaqﬂé'ﬂmﬁﬁﬁammm%’nmaugamw"l@?

Y =3 v A U =3 [ = > [ = 1 s 6 A L™ [
Tauass thenlalnatfes thefasaadan LLa:maﬂVLuVLmﬂmgﬂmmm‘wwaumaqﬂaﬂmﬂa
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Lfiamﬂ%qﬂé’nmﬁl,ﬂumim%ﬁagmlaa anunla wasSaunsssuiuanaanulwiday
R %aﬁuagﬁuguﬂajwuﬁanl%ummmm,maaﬂ’mvh 3995 RINITNENINOATIIIHA NN
aluriasd ananany uazns ldedsauy ol gIdpazienzinudaguansolulurieiues
FU N NI T AW lasutianumaiangvasnsausluvied Feanamnuiues Lakoff nana'ly
ok Lsﬂ“ﬁﬂsauuiuﬁ'ﬂﬁLﬂuﬁmmqﬂé’ﬂmﬁLﬁalﬁ”m]”ﬂﬁ]mmwmﬂﬁﬂmauﬂuﬁ'ﬂﬁ%ﬁ:a n3au
wlurieiusnisdanin source domain shunsauanudasnnsauniafilswensiuvinanudnla
Tasls source domain énsasfisriuisni3und target domain Gadnasnaguanmal ARGUMENT IS
WAR ¢nin war Aenseualusienifisnianlfidugddnwol iielidnladnwaizaes argument
Faraubatu (3aFonidu source domain saw argument Hunseunluriadfiswen o
anuinladunsaunluieiues WAl 151395endiw target domain mugﬂﬂszimﬁuam
nanguvainveunluniadadaneol viu He attacked every weak point in my argument. s
\undn the metaphorical linguistic expressions fAseazutisnaianyvainsauulurimilasie
target domain Gs.unsauanudadnnraunisfiiswerurinanadilalasls source domain
§radafiadunan lapudadunineny agialali

1. wuiefia
lunanaitazd target domain \ienrvdde arudidiouaslifisia wiaanuams guanwol
Fauluriend (conceptual metaphor) Awulunanadt leun
- LIFE IS A JOURNEY
- LIFEIS A PLANT
- BIRTH IS AN ARRIVAL
- DEATH IS DEPARTURE, NIGHT, DARKNESS AND COLD

2. wwiauusd Wiaamouysd
lunanaitazd target domain Honduuyed dulagunilsvesunsd 1u adon: wie
Sumeasuysd ausnwalideuluimd (conceptual metaphor) Awulumaadtldur
- PEOPLE ARE PLANTS
- HEART IS A PLACE OR A CONTAINER
- HAND IS POSSESSION OR CONTROL

3. wwieeunluazANAN
Tunaiaita:=d target domain iienfu&efiuersnal anuiEnvasausd 15w anuin

anugy anudla 4ay guUanwolidsuluvient (conceptual metaphor) Awuluwaieitléun
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- LOVE ISABOND
- LOVE IS ANUTRIENT
- LOVE ISAFLUID IN A CONTAINER

4, wIAENIWNIDE uazFafidumarys
lunanaitazd target domain \Aenrusniwmsal wiaeeng g Miuwusrw guanmol
Faulurient (conceptual metaphor) Anulunanadlleun
- MEANS ARE PATHS
- MORALITY IS AN OBJECT
- STATE IS AN ACTION

4111 ‘3Lmﬁzﬁqﬂé’ﬂmﬁwiuﬁ'ﬂﬁ%m@%ﬁ@

Conceptual metaphor : LIFE IS A JOURNEY

eREAN

Al Heaven's first darling, twin-born with the morning light, you have floated down
the stream of the world's life, and at last you have stranded on my heart.
(The Beginning)

pIGRarA] wlunenfludadiofilssuisalunisidunis uiiiusouidun1sdaadu

Wunnasiwlenszuasns § target domain e life FauSeulvidwiusUsssulasends source
domain #a journey \fuaiuSoy uaziievasatansnidad i float down , stream waz strand 7
v & R @ A A A A & a a A, o & Aa A
uaaslFAnfIanwmzMTIafanNnILiuN19N19Kn lasluwifanin nsevulunaiuesiian
dasduiullFes g amariass i ldiwSsununseuulunasivasnizuansi lnasuldiFas 9 a1
:’ [l a = L 3 s s .ﬁj I n' A:ll A o 1 v v

N ssmainelunadumadien ldnuuidsaudasadodaduzesnisanndsjaminding
wazlufftdiowTonuwidinduasinlavesuilaslddrin strand \usegdanwal walawaid
a v A

LﬂuéﬁLLmﬁa%aLﬂuﬁ;wmﬂﬂmﬂmaLLa:ﬁﬂ'ﬂﬁa5uﬂaa@ﬁ'ﬂmﬂmilﬁumwaagﬂ PaNINBOIN
mislfglansaliFununudiuan lasiSonunwiniu Heaven's first darling

fumiinis  gnfannuineSsusnvasuinnasimssd flduwieniuusainsuisayo
anldaesmunszuamswisiiavaslanil waslufigaldumufiainagnanins
agnavadslazasu

Anreh fuwnudadwauusnudaguanwal Heaven's first darling laseSunwaaada

nanefisgiluan laldudanssarnindrin Heaven's first darling enuduady wasfims@ianudn
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Snasiusnluiiidefnaswsifiunanassaassd aaanw twin-born with the moming light -
WINED PANIWIBNAVUFIF TN FIOT 0 ﬁ%ﬂmuLLSﬂfﬁLﬂaqﬂé’nmﬁuiuﬂ'ﬂﬂ@ﬂ%’ﬂmuiuﬂ'ﬂﬁ
LIFE IS A JOURNEY 1auduativlasuiain g)m'Z@"aaymm&msmaﬁmvs’a%”mwaaZanﬁy Wweial
msﬂ%’mﬂﬁ'ﬂuﬂuﬁ'ﬂﬁﬁLﬂ‘%ﬂuﬁ'ﬂwaal,l,mﬂuﬁaﬁaﬁﬁnﬁm‘%agwmaﬂmﬂmwaagm lag
:wenudla have stranded on my heart 41 wusiafinagrearsagnarvmrelevasus fudauiuun
wlalaglderin sfia d9laildudaan strand aseda wdidumsfanuauanuidilavesgiai
NRIIN FAWLLAILR? Qﬂﬂ'amﬁmagﬁumalwaal,maﬂwLLu',u,au,

v v 7

dwanfiges  iddiduefiannuiiadssd (o) fiududaudousisnans (<) wusazaiy

U U

Aa A = & @ \
NITLIDITIDTIARINN LA :1%“/1 q@ﬂ NWN LLuuﬂﬂJ@’Nlﬁ] L

WANLLAE fwinilanaad laring a3 N U LA NNRNI LV IANTI A9
= n:l' 6 &
(on) panpfl aunaassdsniuanusn
= U U Qs 1 L% I n:l'd o a 1
(<) wunoiia AuwSantuussaieenud iuaunfesufialusudasalyss
WRIN LANHIBANNAAVITINTIURD
Anreh fuaniisesudaguanwal Heaven's first darling asedrauadnduadulas
Lﬁanlﬁﬁwﬁwﬁs:é’ugaﬁﬁaamﬁﬂmﬁamm ;jl,l,ﬂa%“alm%aaﬁnLﬁaa%mﬂmmﬂmwaaﬁ’]
aanann guadanuua twin-bormn with the morning light wuuasedrdeudadn gidururlauny
usvenuay uazlaldiBsesineTunoanunanmisdni riwudedinanunaneiisgnn
[ > U d' c?g; o o vl o t—‘-ll
wiannuuasenad siluwaadinu druwanudadswinuanlddanuliluunudaws dwauudad
aaaﬁ%’nmqﬂé’nmﬁﬂuﬂ'ﬂﬁ LIFE IS A JOURNY i sutaoanudunatiulasuiladn NUABLAIN
NISUATITTIAFINT NITITAITN AIUT B LANIWATALAUIINITLABN I BWBLABNIINIINNF T
f133atdadun seawatiunalain floated down wwwnw aruuwifanidTounalavesuiiduwadnng
Haouawaiuhe Swinnged lanlanuufanuninstasUSuunulamwd o nus wineTn lag
wwanuia strand esinuvwiuaslang S'i?aLﬂumsﬁmmmum’mLﬂﬁwlamaaEJJ"LLiJaLﬁuﬁ'u
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Al He has come into this land of a hundred cross-roads. (Benediction)
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Fualiy Lay your hand on his head, and pray that though the waves underneath grow
threatening, yet the breath from above may come and fill his sails and waft him
to the haven of peace. (Benediction)
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fuadiy | want to give you something, my child, for we are drifting in the stream of the
world. (The Gift)
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fuadiy Young is your life, your path long, and you drink the love we bring you at one
draught and turn and run away from us. (The Gift)
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Fualiy It will be like the faithful star overhead when dark night is over your road.
(My Song)
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Conceptual metaphor : LIFE IS A PLANT
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(The Recall)
QR dransidulurient LIFE IS A PLANT welelilawsis idefansamnunn3desuta

The Recall naumn germaznmuidusziusmiaindnisaniiansanly dsmunseusluvienin
= Aa A A a ' =~ g A £ A o a 6 o 2 L%

Wiy Fiafeds ludradrsfaztaauuingsdnileondon1sdmiziaiunduativlznay

dusziusnanfinsainldvesgnanaineaniidiiie When the trees were in bud and the spring

was young \dumifFeuiisuignanvesituldamaaniileaiydatesann ladlsnisnanads
a o & PRy v ¢ @ va o g a v v ¢

rrumdlagnss asnulund nssuuluradsssaulinosduissadnsaniaznsaunluiaiao
v ad a a v A o o & Aa Ao ' [ & A a ¥ Aa v

goluldndndsaztudu Wenlvanunsevulunmilaasiiandsegluiviend inssuduiiald

= 1 ' g; = v a 1

e liwmwvimuidosasanldifanon

RIS unnasesuna The Recall nsunazeslunanwinluuna 6
RALLEL-LIAL/Y T

fuanfinits 1seldanly lunsmdeuldmswiaen LLazqgﬁluVLiTwﬁLﬁaﬁ):L‘%'uﬁu

pIGRarA] QLLUaéwmuﬁ%ﬁa%’nmmauﬂuﬁﬂﬁ LIFE IS A PLANT Manuduatdu duia
donldunwamemsudsuuudanuiianainiis the trees were in bud Tasudadn duldsaond
aan luwauwunsu Macmillan English Dictionary for Advanced Learners Twénfienuas bud 154
noun [c] 1 a tightly curled up part of a plant that will open to form a leaf or flower &aviu
ANNRIBATIAIas bud ﬁa@aﬂ%‘%a%umf}aﬂ%ﬂ'uﬂugmwiw%awﬁﬁ):muﬂ%aLmﬂﬂa@aamﬂu
lunIaaanlsd msﬁpjl,l,ﬂal,ﬁammad’] mawwdaan usasliiruwiguladanuanulumwluany
ﬁﬂﬁm%ﬂumwmaaﬁﬂﬁﬁLﬁwvlﬂéhman"lﬁﬁgml,axﬁwé'maﬂ6] L‘%'uwﬁwaﬂguaaﬂm Auals
wannnug Scenes-and-frame semantics anllunsuda Aerlleduduativud udaifinnwly
ulwnw LLﬁﬁamsmawmwfuaanmlummmamummLﬁwlamaa;E’Lma lavliBadanugy
M Lﬁ'a&jalﬁuwLLﬂJammm?}amm%mﬂlﬁ;jé']mﬁﬂavlﬁmﬂﬁq@

fuanfigag Lﬁamﬂvl,ﬂmm:ﬁﬂ%ivlﬁl,ﬁamej'a LLa:qgluvliTwﬁLﬁaﬁuﬁu
pIGRarA] QLL&Jaéwmuﬁaaa%’nmmauﬂuﬁﬂﬁ LIFE IS A PLANT Mauedrsduadiu
i uazgulaldngsg scenes-and-frame semantics iunu las@iaana the trees were in



45

bud 1 %.}J/"Z;Tw“vm@mr'a S IWNRDILR DN LTALANFAIIINFIWIBNNTE LTHDINATWANHUENTT
L‘%mé'hmamﬁ,a%‘%a@aﬂ@wﬁl,ﬁﬂluwiumwmaa;jl,maﬁ'aaaaﬁfmmﬁ'u F901unaaaand A1
UR1UNIIA19NY msﬁ;juﬂaﬁwmuﬁaaaLﬁaﬂlﬁd’] uenTa wwaranaledn nwluwulwniwain

g; v o n:{' c?( a I 1 =) n:ic? a a o I [} v
71731 bUd uwnao;dLLﬂammu‘naamm@LﬂJumwmamuama@aﬂgummmm@6] nulusa a2

faIAY g LSUNFDANUN

ayyl unudanssasdwuulalassnwnseusluries Fadefis awduaiy s
uwavissasuandafiuisinoazidsadinges fafannmlunlunmanmsienudila
Fuatiuilunwidnaiu QLLﬂaﬁﬂﬁaﬂﬁﬂﬂaﬂﬁﬂﬁﬁﬂﬂﬂHﬁ scenes-and-frames semantics &a1fiu
mahanudiladuatiu ianlunwluiuauins udrsdonaaulunwinaaninaueny

Y Y a

Lﬁﬂlﬁ]"ll 290% LN alE WAL mﬁ'uﬁ'uwiumwm AN EE/LLlIa

U

Conceptual metaphor : BIRTH IS AN ARRIVAL
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Al Baby had a heap of gold and pearls, yet he came like a beggar on to this earth.
(Baby's Way)
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Conceptual metaphor : DEATH IS DEPARTURE, NIGHT, DARKNESS, COLD
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fuadiy The night was dark when she went away, and they slept. (The Recall)
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Conceptual metaphor : PEOPLE ARE PLANTS
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Fualiy When in girlhood my heart was opening its petals, you hovered as a fragrance
about it. (The Beginning)
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Al Your tender softness bloomed in my youthful limbs, like a glow in the sky
before sunrise. (The beginning)
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Conceptual metaphor : HEART IS A PLACE OR A CONTAINER

M08

Al He knows that there is room for endless joy in mother's little corner of a heart.
(Baby's Way)
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ALl You were hidden in my heart as its desire, my darling (The Beginning)
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Conceptual metaphor : HAND IS POSSESSION OR CONTROL

¢28819

Fualiy We, indeed, have leisure enough in old age to count the days that are past, to
cherish in our hearts what our hands have lost for ever. (The Gift)
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Conceptual metaphor : LOVE IS A BOND

eRERN

fuadiy Though with the smile of his dear face he draws mother's yearning heart to him,
yet his little cries over tiny troubles weave the double bond of pity and love.
(Baby's Way)

pIGRara] uiuﬂ'ﬂﬁmaaoﬁ"sasj’mf:ﬁmﬂ%qﬂé'ﬂmﬁéﬁauqﬂé'ﬂmﬁ puansalusnfiouanuin

A a A A 1 a s 6 a % (n:l' [ s 1 Y Aa
AanuiznIafarulgurIAUTUN WS I@umﬂumauﬂuwﬂumaommnmnnalmﬂ@gﬂl,l,uu
ANMNRUNWTNINIITHNILLIZNNIN 1D LLa:m’mé’uﬂ'uﬁmnm’m%’nﬁ@uaaﬁL%aummjﬁﬂmaa
namavr e lwast i ¥aelann 18013 wazUsInmasans asnuwntauy e INwEE L%
%al,%aﬂmmmjﬁm*’ﬁwﬁuﬁu%agﬂﬁwma%mﬂmauﬂuﬁ'ﬂﬁmaammé’uﬁuﬂumm%'ﬂﬁﬁ
é’ﬂwm:maams;dﬂﬂ'uﬁ'mmn%aﬂmﬁ'u PINANINLUBL LAz WA NS U e N U g TN T
A o a P ' = o & & A Y v o € A o A
vIoWBIZAWRE MUY UWTIUTI LAZRINANNINTUTARS AuSoulenususunNuwInIawwIz N0
8% b luéhasj’mﬁgﬁi:ﬁuﬁfﬂm'sﬁamﬂu%’ns:wmLL;iﬁ'ugﬂe‘fjaLﬂumm%'ﬂﬂm%w"lﬁﬁ'uﬁuﬁz
Audansduazuwad taulwnast LOVE IS A BOND #3a aanusnaanusy Qﬂﬁnml‘f ;jﬂs:ﬂ'u%
=2 ' [ = = = A A o oA o o A a £
IVAITNANNIN mﬁmaug}aaa'mJaoLmLﬂmuLﬂumuauwumﬂmmmnﬂﬂalﬁﬁmmawanu,
o o eal ' = @ ' A ~ v A a £ A o ') A o
1 puanwalanuisnisrasdainififansifisuanuiniiiuindunlauiunsannaiui
% J A J % 6 > v v J A é’ o Y A
TWenTunIarnwdu naud lunasiuasn I NNarA AR URI 08712 % Qﬂ%’]&l’]l“ﬁﬂﬁﬂ’]ﬂﬂiau
™ - [ A a & I3 @ {
&lIu‘Ylﬂﬁ"HEldﬂ’a’]NﬁNW%‘Eﬁ]’]ﬂﬂ’]’]&liﬂLLﬂ:ﬂ’)’]ﬁJLgu(ﬂadﬁ’]ﬁladLL&I“?ILW&I&J’]T]?J%L]J%LY]’]@I’) )
guanwoiludnatnadingusziusldlumadSoufioufia Weave uaz bond

SRS NI IWIZL T BN BNRIT LiazlRAI8TN auRwlaLALYY LD
gl uatN a9t 8R Iyt ANIN ANNRLLILRZANNFIRIINLNA AL
a o & a « a
LN ﬁ):l,wuﬂimwuamﬂumg]m
a [ o A = 1 9 s > ed' [ I % i
AR drwrwnnisutalaslaladsnuinsaunlunadnuadnanusntd wNwiz wng
anusunwws wia LOVE IS ABOND ;jl,l,ﬂavl,aivl,@”l‘fﬁﬁ'] Wwde Iuunuds ududalagiiannannis
AWsN anuanlaLazaureans agdasslassunlasldlaidsoununuszlag lusruvas
[ { o LA ~ & o ' o ' o
qﬂaﬂmﬁﬁmauagﬁLﬂ‘%uumnwumﬂﬂnwmaawmumamwmnLLa:mmaamimaameﬁauﬂu
> A v % A J g: Y A = [ 6 o 6 Aa
NI NNaN W I AR UIRI 81T TE ;du,ﬂmaaml,ﬂaI@mmmqﬂaﬂwmﬂuwﬂu atu1y
mmwmwaaaqﬂé’nmﬁd’mmﬂﬁa A2I0IN ANEs laussANRIRITALIa 1A UALY) LAY

= J | [l v 1 L g: ‘:q; g: ¥ v v
Yszastudniilunipn lag'ldldnantansannalag nedu mﬁgLLﬂaLﬁaﬂlmmeammﬂa



o4

a o 6 a ' A v & A o o
I@mmmqﬂaﬂwm EI‘ELI’Tﬂﬂ?ﬂ&l%&lﬂﬂﬂﬂﬂﬂ@liﬂ‘lﬂ@lidlﬂ LWﬂl%Lﬂu“ﬂL“ll’]lﬁ]“ﬁ@]Lﬁ]%l%ﬂ’]H’]

Uangng

fuauiizes  SwssesBuuulumi AfgalaamIvasuineatuad udn1stasiidinizanansg
wos 9 nauRNIEERILazA MR RTTuNIg
a [ o o A pj’ % [ s 6 A > &a o I o
AR Fuwmudadwiniizesi gulainmaddnsalaulureiinesanuindunus:
A & a da v o ¢ & ) o ed Y 'Y o A o @ &
wiadusindanuduiusiduiusuinisaanluiadnnuluduaiy dudafenldfeguanuyol
unue1dn bond Tasudadn #ay Savineluifi@esluunwilivesiusuims wisRanuszursany
Snuszanwussanszasuiluunnd gudaiianuda weave the double bond of pity and love 1 i
s , & a N Y o ea 1A Y A a & A ) o
Aangnuszanuassndunign levldldasgdansalnuSouiuszniswmlaununisan
naruwi liasduatiy Jansssuasidnluniwdaions (mwnlne) deuldesossnauluen
@ A 2K A o A [ [ A v A a L A o o o
vandal lunmwlnelalidwanineaduanuinniaanuyniuiiiuaniunaseiudnne
anuin fe swumsledn udinldlfguanealii dnneanuin dausuluduaiu deiugudads
A [ a 1 = a ‘3’ A Y Y v v A
WenuSuunudalas@ianuimineiamunaniniu iwaligamdilaenuldunniga

{31 W IBLUIFIUIULIN pjl,maﬁmmﬁmwaaqﬂé’nmﬁﬂuﬁ'ﬂﬂuﬁuaﬂu IR
HuwnEdansnelagasunsanuraIsuaIn TS s UL RS UTALA% Vl,mﬁumi%'ﬂmgﬂqﬂé'ﬂmﬁ
A a 6 (% a (% d‘ o o n:l' g a U 1 v
wIansaud luwnadaruaunaiuly snendwInndasg wminngassnuu I unet U198 ;du,ﬂa
uialagltnsounlwneiindn anuTnAaNws: GI9:AB LaaNUNLYaN TN Wadaun wagua
a [ ea 1A o A A £ A o o o A ' =2
@mmqﬂaﬂwm“nLﬂmumma:ﬂﬂqumﬂmumuauﬂummﬂmm Tagifanuiainnansfinnu
% { nal £§/ = ) o 1 { =) = o v g; o
TAALRNNINTUAILTHRIWIBLIN AMULANFNVAINIEINLAAN TN UTITNN AN IFAIRIWINT

Y Y v

mM3vdsuunudaialieiauaiunsad lﬁlm’mvsm waaqﬂé’nwnﬁﬁﬁﬁq@

U

Conceptual metaphor : LOVE IS A FLUID IN A CONTAINER

M08
Fuay Come back, my darling, for mother's heart is full to the brim with love...
(The Recall)
QTR uiuﬂ'ﬂﬂué"sasjwftl,ﬂ‘%ﬂum’m%'mﬂmaammﬁgﬂmsaﬂum%uﬂﬂUmﬁmmau

L g f‘ﬂl 1 L ~ A dl Y o o L r=| o ) dIQI v e ‘l/‘ﬂl
uiuwﬂumaammlaﬂﬂamﬂjuzﬂlﬂimmumiﬁgmwmﬂmaqﬂﬂaamﬂumﬂ gﬂs:wuﬂﬂjaaqﬂ
[ A H A v & K o ¢, o A ' o & ao =
anwaiae fUull waz brim LwaLLa@ﬂ,%munowiummﬂmﬂmﬂﬂgﬂmiqaglumlauumﬂﬂmzmu
maomm?ﬁaLﬁamsﬁpmﬁum%u:ﬁa:ﬂ%mamﬁaLﬁamzﬁmaummuzaaﬂm nyauN I unaduag

n:l' n' A U o v A % 6 > ldl I
°uaommwmsaﬂum%u:wﬂimauLLa:mauauQﬂmmlﬂjaﬁmﬂmauuiumwnaamlﬁmmu"lﬂ
@Tﬁummjﬁn%’naﬂwamnmmmﬁm’ﬂw



55

fuanfinle ﬂé'uml,ﬁ@a;@ﬁ%'ﬂ wlwaswinmeidlouausaanusniddon...

PGy suwanfinisutalasinwnsaunTuvieasi LOVE IS A FLUID IN A CONTAINER
I@ﬂwaadflmm%'mﬂumaommﬁmsgaglum%u:ﬁ'ﬂa ;jl,mal,ﬁaﬂlﬁaqﬂé'ﬂmﬁd’] 8 Lauaay
dnwmzaasFifinanfeinluvennad uazlddin eon iausasliiindensivasinaisiu

Uiiﬁ;luﬂﬁ“ﬁ%zﬁ]%LﬁNﬂ%&l“ﬂ auy

fwufiges  nauuLne: anvia alazaswiiduanlddoanuin..,

EIGraraul gruanfizesudalaslalasnsinsoualnsied LOVE IS A FLUD IN A
CONTAINER ;jLLﬂaﬁmmmmvsmﬂ'j'n,fiamaaLﬁaafuﬂéuauﬁamau BUNDAN I VIR
aumaue IaRenudalasaBuisanuninovesgdansalununisinsinveunluneadliaa
fuaty agelsfiany swanndadiuaasionluiaifinasinnaladenisus anunulsiion

alavasuaiiandalddrsainusn LLﬁ@NﬁG&JIuﬁﬂﬁﬁNa\‘]’j’]ﬁ"ﬂﬁﬂ%ﬂﬁﬁgﬂ’l’]&l%’ﬂ

anl ﬁ%’]mmmaﬁy’oaaoﬁ%’]muﬁaqﬂé'ﬂwniﬂuﬁ'ﬂﬁﬁlmmﬁa A HEART IS A
CONTAINER wafifinsdruanusniisnsnseualurien LOVE IS A FLUID IN A CONTAINER
Tagldenin 1 Jowau Lﬂuﬁaqﬂﬁﬂmﬁm‘%yumﬂﬁﬂLﬂmaamm funfigesaenuinuesnain
USHANRUNTUTANIDANIN T IUL NN TUS EEfLLﬂaLaﬂﬂﬁﬁ]:LLﬂaI@]UEI%U’]U@]’J’]N%N’]FJ‘UGG

qﬂé’nmﬂ@ gl lasnEnnIaun lunadaudualiy

Conceptual metaphor : LOVE IS A NUTRIENT
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Auadiy Young is your life, your path long, and you drink the love we bring you at one
draught and turn and run away from us. (The Gift)
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Conceptual metaphor : MEANS ARE PATHS
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Fualiy | wish | could travel by the road that crosses baby's mind, and out beyond all
bounds. (Baby's World)
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Conceptual metaphor : MORALITY IS AN OBJECT
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Al How should you know how dear he can be when you try to weigh his merits
against his faults? (The Judge)
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Conceptual metaphor : STATE IS AN ACTION
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Fualiy Go and stand amidst their scowling hearts, my child, and let your gentle eyes
fall upon them like the forgiving peace of the evening over the strife of the day.
(The Child-Angel)
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Al Come and take your seat in the bosom of the limitless, my child.
(The Child-Angel)
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fuadiy O greedy heart, shall | pluck the world like a fruit from the sky to place it on
your little rosy paim? (The Unheeded Pageant)
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ALl They are cruel in their greed and their envy, their words are like hidden knives
thristing for blood. (The Child-Angel)
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fuadiy The daylight sank deeper and deeper into the darkness. (The Home)
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fuadiy O greedy heart, shall | pluck the world like a fruit from the sky to place it on
your little rosy palm? (The Unheeded Pageant)
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@unisvas Odysseus dnudwimian “The rosy-fingered dawn” unaanwasnlasiisas The
Metaphor of the Dawn in The Odyssey’ nsnadis The rosy-fingered dawn &adt “...In the
beginning of Odysseus' journey, the "rosy-fingered dawn" is referred to as a fresh and young
beginning of whatever is to come. It also resembles the hardships of a journey in the future,
symbolizing his state of immaturity and lack of experience. This shows how the development of
day is like Odysseus' development of strength, by addressing the symbolism of "rosy-fingered
dawn," possibly symbolizing Odysseus' present state of youth and immaturity...”
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fuadiy When | bring sweet things to your greedy hands, | know why there is honey in
the cup of the flower. (When and Why)
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Al She claps her hands and her bracelets jingle, and you dance with your
bamboo stick in your hand like a tiny little shepherd. (The Unheeded
Pageant)
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fuadiy The wind is roaring and struggling among the bamhoo branches like a wild
beast tangled in a net. (The Rainy Day)

v ]
a A =

Aa I [ A o ' o = A a @ <
AR qﬂaﬂwmﬁ)@m‘wlumamauﬂamﬂ"nqﬂml,ﬂmuamnmmLammaummm
' L & A o &y Ao v & ' ' = A o

NIl TNHILAI LN ml,ﬂumwauamﬂmmammgﬂagj‘lumm’m MWRDINIWTANULTaN 89N
> a =l o s a o o 6. v A 1
TALA LammﬂmﬂmaoammLﬂmu‘l@ﬂuLamﬂ’mmaaamm@pm LRZLIIANNNTEUNNAI LA
Vlmﬂﬂﬂvl,ﬂmLﬁ‘%ﬂuvlﬁﬁué'mfﬂﬁﬁﬁﬁéhauaglumﬁhﬂwmmmﬁaﬁamgmﬂuﬁm: ALRITCRHRRT
Wan s u T wNIWNIRaITNaI8T" aNFaF AN NS Ui IR LIl RBNINLIIaNNNIzR I da9

1 a =} %] a'/ U n' c§/
TN AALREINIa W LA TALIE 9T

FUIUNRI auwwqmaLLa:m:Lmﬂmuﬁa"LN mﬁauﬁ'ué’mfﬂwﬁﬁwé’wiaqamuaglum’ﬂ’m

a 6 o o A:ll cﬂl [ A n:it:{

UAIIZH mmuuﬂammuw%muﬂaqﬂaﬂwmﬁmmwiﬂUma:mﬂmwaaamwwumm

A [ o ' o a o ~ Vo =2 A o ' a '

Wanla9n mwu,a:ﬂ;dLLﬂavlu"Lé’lm’ma:Lammﬂuﬂ LN EILANAIDIANULIINNANTEUNNH A LR
A o a o ' o 6a 2 =a A o ~ o

Lmaﬁmml,a:‘lmmauaﬂmmﬁmlumwnaaaqﬂanwmammwmnwamwmmmLﬂmunumwmﬂ

dualaurla like a wild beast tangled in anet 41 indaurusniihiimassagausuagluaang am



72

1 Wﬂq’ dl v v I =) o v dl ] v = Qs Qs %
maammagwmmwalﬂﬂq@wmﬂuaai:mlﬁmwmeLLﬁlu"loﬂmwazLammmumﬂuﬂﬂau
1 ™ J
LEBTaD NN Lol TnIw

o A o & = A L \ o &y & \
AW INNRD mﬂauwwaaaaLLa:m:Laaﬂmmuagmuﬂmaﬂa"lw ﬂs:@;ﬁ]amﬂmwﬂqﬂaglum
9810819 1719 L 7

a 6 o o A [ A o 1 cj’ U

ATIZH mmuuﬂammuwamLLﬂaqﬂaﬂwmﬁmmmeaﬂ']auI@sJUﬁman’]WLLSﬂ"L@
a 9 A o o a a ' & o X = 9 a

SHGRG ;du,ﬂamsmﬂmﬂamwﬂ@ﬂlmmauammaaLam'sﬁauuuwwaaaa uazl¥inuazidua

> ' A o o = ' ' ' VA A ' o

°naou,soam’]wmmam:manm:amnﬂmaamil,a@aamaa'mi:wmﬂavlwﬂuagaaﬂvlﬂlﬁ“l@
1 1 s 6ea t:l' o = L 1 % = v Y o £ 6

wdudasiusesglansaiianwiianisuasds 1ad'lalwaaziduauin EjLLﬂal‘ﬁﬂ’]ﬂWﬂ’J’]

naq’ ‘:SI I o n:l' o v A a 1 1 = 1 & v dl g Qs n:{'

auuan FITANFANAAIUA NN L L LA L FI R DUALAR IR ATNATALIY NWINALATWLINN

2 A s ' v v ea L ' A2 A
EjLLﬂm_liiﬂ’T ﬂ&lﬂ’l’]&l"]ﬁ@Lﬁ]%agLLa’] qﬂanwmwmwiumamaummama GREVARI] L%QNIUGJ}WWKQG

mwlaiiluasneg
831 a%’]mul,l,ﬂaﬁ'oaaoﬁ’]mml,ﬂaqﬂé’nmﬁ%mmwlué‘;aﬂnﬁhmﬁumﬂﬁ

a \ ) A A a ! A o = o Py o
IUNSLDYUAAINN Y ﬁW%Q%LLiﬂNaaqﬂquLﬂa‘ﬂaﬁ‘]_lhlﬂa']u“llaﬁﬂqWV]%qNWLﬂiﬂﬂ"ﬁ@L"ﬂ%LWﬂTﬂqﬂlﬁ
A a R & L@ & A o a A & o v o
AWLINNLUTLUDIBULINTANINYL ﬁ’m’mﬂﬁadlﬂi’ls;lazmU@ﬂ’]WLLiﬂﬂﬂm’mdﬂi@Lﬁm LLaZl“ﬁﬂ"l
A vYa A = A ) =) = 2 Aa s ea =3
V]ﬂﬂl‘ﬁLﬂ@ﬁ]u@ﬂqwsluﬂqiﬂiiﬂqﬂﬂGﬂWWVIuWNWLl]iilll ﬁ]dvlu@lada'ﬁquﬂaﬂﬂmﬁmﬂ']w N{IVIIN

gnlwnwliun al Al ATALI

¢28819
Al The lane is dark and lonely, and the street-lamp stands like a giant with one
red eye in its head. (Vocation)

PGy ANNA28E9 pjﬂs:ﬁuﬂﬁmwmaamaﬂmaﬂﬁﬁ@LLa:LﬂﬁmLLa:ﬁLa']"l,vxlﬁlﬁﬂ’swu
aiwmmuuéﬁammdmag’ gﬂszﬁuﬂﬁqﬁmm%wmwmaaLmvlvxluunuuﬁ'umwmaaﬂ'ﬂﬁﬁﬁm
FUAIALALIVURD uiumwﬁLﬁﬂﬁua’mqﬂé'ﬂmﬁ%mmwluﬁftﬁa Tuanuiiaiuwa nazdasd
vnagilngangunlendnyg uazianlwazdaslusiainsfuasusinmnasa lnauginilawiudi
SNEAAFTUAILWSA? pjﬂszﬁuﬁﬁummmiﬁamwmaaﬂ'ﬂﬁﬁﬁmﬁum“ﬁwLamml,%aﬂmﬁ'umw

LmVLWﬁugﬁwma‘lummﬁ@ﬁﬁLLaaa’jwaﬁl,maag’mﬂm

o A A = ' A a ~ A ' a '

SUIRNRIY AN RARNIITUAA NV ALIITULT oY Iﬂwvl,w“m;@aguul,a’ﬁm’maaaLLaa
2aNLINADNNN mﬁauﬁ'uﬂ'ﬂﬁ%aﬁmﬁummLﬁmagjuuﬁh

a 6 o o A 2 Aa Y a [ 6

NATTA wnuwladmuinieidamudawuwssaway dudassunsgdansol

Famwanunnnialuulwniwaasan Aevsisanuluwunulaii Zm/'ZWﬁ?@agiumm?wmmaa

I a : A o @ & A o v eda a
IgJyiadiiiveaana Lﬂuﬂqﬁﬂﬁﬂqﬂ?qﬂqWﬁﬁqlﬁﬂwmqﬂﬁqﬂuuL%3JﬂuﬂUﬂWWﬂﬂHﬂN@qﬁLL@\ﬁ



73

= & A n:l' 0 d' a n:l' a 1 v 1 =3 v % v
aden AnanwuadlWanlannAgasugsrauwdn GIaunaselulainainneluwdwaiiyu Aula
mmammaqﬂé’nmﬁ%mmwluumLLﬂaLﬁaﬁmlﬁpj’émuaaLﬁummL%auiﬂamaqnwwaaanwwﬁ
° ~ a o o o a £
VNS IULNLUNW LA DI TALAE 9T

° A A A o A ' A v el a a o a @ @
FIWNRDY  Toudauaztdfe TWT19N198 LA A L DN 959 AN FULAITI9LALIUURIT D IN
a 6 o o c.{' c?l’dd U o Y] Y] a ' =
ATIZH AWMU AT IBN R DIBNRAINT TN HINTZTL EdLLﬂﬁl“ﬁHﬂﬂ’]ﬁHﬁ’]%ﬂﬁ’]’JLﬂim_l
I lwWugaansentn LLa:slf’Eqﬂu’flﬁmwmaaLa’f'l:vxlﬁﬁul,@iulum’mﬁ@Lﬂ‘%ﬂuﬁumwmaaﬂ'ﬂﬁﬁﬁuag
;jLLﬂaVLﬁVL@Ta%mmﬁuLauﬁammL%aﬂmd'}é'ﬂwmﬂmaﬂm"[vxlﬁmﬁauﬁ'umﬁumuuﬁ"maa
K 6 1 % = a n:l' g: 1 1 A K 6 A ™ =3 & v c.{'
8N LL@mmﬂmuaﬂwm:maoLmvl,w“nmmmmagﬂummmawﬂmwmwauﬂu Fadwnin
maopjémﬁﬁmﬁ@mwmwLLa:%u@mmim'mL%auimmaam‘éummaoﬂ'nﬁﬁ'maﬂvxldﬂmﬁau

at9 I akLad
a3 ﬁ%mml,l,ﬂaﬁ'oaaoé’]mu%'ﬂmqﬂé’nmﬁ%mmwmuama APRLIU QLLﬂaﬁaaaol‘*ﬁ

A A o A = A v X8 a A [ o
aaqﬂqjﬂq“ﬂ@lqﬂﬂuLWﬂLﬂSU‘ULVlﬂ‘UﬂWW"UQGLﬁquWLLazﬂq‘W“ﬂaﬂUﬂ‘]&l’eﬁduﬂ?qumjauiﬂﬁﬂu KIWIW
) v A =) ~ L5 6 o a 1 o
LLﬂaﬁqu?uLLiﬂLuuiqﬂamﬂﬂ@]ﬂqil,ﬂﬁfﬂﬂLV]UUUﬂ‘]&l’@nLL@]\‘]ﬂULLﬁGVLWﬁLL@GU%LﬁquW FIBFIWIBLUR
o A ) ~ A & \ A e o edAa ,
ﬁqu?u‘ﬂﬁa{]LuuLﬂiﬂ‘UﬂqTﬂLﬁqvlwmﬂ@li$ﬁﬂqul,ﬁllauﬂﬂUﬂ‘]ﬂ'ﬂﬂua%

M08

Al Sunlight danced on the ripples like restless tiny shuttles weaving golden
tapestry. (The Banyan Tree)
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Fualiy The sky watches over you when you sleep in your mother's arms, and the
morning comes tiptoe to your bed and kisses your eyes. (The Unheede
pageant)
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Al | know it has the stars that talk to him, and the sky that stoops down to his
face to amuse him with its silly clouds and rainbows. (Baby's World)
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fuadiy The fierce lightning is scratching the sky with its nails. (The Land of the Exile)
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Auadiy Where in the evening the tall grasses crested with white flowers invite the
moonbeam to float upon their waves. (The Further Bank)
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a18t19

Al The moist east wind comes marching over the heath to blow its bagpipes
among the bamboos. (The Flower-School)
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a18t19

Al Then crowds of flowers come out of a sudden, from nobody knows where, and
dance upon the grass in wild glee. (The Flower-School)
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Auadiy Branches crash together in the forest, and the leaves rustle in the wind, the
thunder-clouds clap their giant hands and the flower children rush out in
dresses of pink and yellow and white. (The Flower-School)
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Auadiy | launch my paper boats and look up into the sky and see the little clouds
setting their white bulging sails. (Paper Boats)
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Aneh datsmwnaiyaaseguludeiiiSoulisssumausasizenamsiniond

Aa =l s A 6 =i v (%
Tia LﬂmulﬂaﬂmmmuaumuLmlaumg,w Latd3uulRe29a1RINITDLEAIAINITIDIN A
Iegwdenuausd fuszwusledn the world is asleep uaz stars are gazing at stars Gasawidu
ﬂ‘%mﬁl‘*ﬁﬁumgwﬁﬁo%u NINLUTEUAINANAIAIRA LB AN RNILI Vlﬂaﬂ"msauéfﬂunm
a & A P ' A A A g oA ) , & Ao o
NANIABLUAIRTN aglum’maw lafidassuniunsauasinlag Vl,w‘lmwm;dﬂul,muuwmaa
navlna é’@fﬁmmﬁaguﬂaﬂ G lal TaudIf NN UT D ﬁﬁmag’lummﬁaaﬁwﬁmﬁuﬁaﬁu
‘fﬁa’l"ﬁqﬂm‘%wgml,ﬂ‘%mmﬂaﬂﬁﬁmé’ﬂ%aLﬁamemm%mUé’aﬂm's funiadsoulwansen
TN INWLAZ NN A NINYDINI9AINFBILRILTNAIN LA NS L lba LT 149 @907
TN g9d 0 9ULRILTNIAINY LG HIFAILFINTZANLDANNITAUNANII LANITLUT8UI10219017 78S
LLama'm'md”aauaammmﬁmm"[ﬁﬁamiaaaLLaaizﬁmzﬁu*’nam'sam’;%aLﬂuqmé'ﬂﬂm:
UsenIusnladnnen9a1 éﬁﬁfmﬁmﬂ‘%mumamaﬁﬁﬁawaaﬁ'uagj FaiaulwnINYaIa1IN

FOIURIIDULINLTINING

o A A 1 a Ao & o a a 1A [ A o v
fuuints  ‘navnufia gafiin lannalanddamavaiin wazazlidlasdnauwniisiiag
LFONAUARNIMILNLNSITIV IR IY LUBa9a1ITAINE I RDILEI D IN LRI
agl’
U H 1 d .
Aenzi fuanfinfssnsawnadyaafegulisounis da lunsuda the world is
asleep gudaudadn lannslanmsamavaiin dunsaundlilanuaaseinistsznileliziade
sannuaunauld dudalalddnmamwalyaafugunauadliarsanndasuasiuuazinli
Tugwanuds udiiondienaannunuigrssniwnail lagadungdndunwialsaniasdas
& o \ \ = @ a o L & aa & ° @
wsstieiuag agnlsnanudulaiiudrin wea saduitovesuysdasluludwinudadae
WA UNTUATUTTUNAA LN WA, b IEAMUnINBTRIAT Wer Tnansda n. 19a,
' o & ° P A 2 A a R aa 1 A v v
witly astudmwuiniladnmaaiuanuianasidlufitindesusizaiansenn ivalizaandas
Auianvesunninienenduddasusstaiu anldlddainaningnazuaunduunmididuual

~ A
LWUG“H’J@E



89

fwmiiaes  ‘nauanidia gnwe laniamay ldlassmsenmnwyaznduuifissiang vasi
AIWARNBIQANITIETUBE

AnTeh fwmisesuanmwaiyaasugulasinugdamwnadaudualiu arsanlu

fuwrnnlangasmansawdawaniumsuasgendisiusniuduuned fulslildedune

anumaneTas MWkt sumdesussvasananlfidumdaswssiuludwinua 1

%ﬁﬁﬁmaoQﬁﬂuﬁﬁaaﬁm’mmﬂmwwaﬁqﬂm%ﬂgmﬁlﬁﬂ%mmﬁmmaa QLLﬂaLﬁ'wﬁﬁﬂ LNRY

asludnuudaiialianunnereansasiuilannasunnifinarseniduddesusaniiuan

Vl,aiﬁ'u"l,ﬁé'am@mngm:né’umLﬁm%‘mjwhﬁfu

&5 ﬁﬂmmmaﬁoaaoﬁﬂmuﬁLmeammﬂamwmﬁqﬂm%wg’mﬁLmﬂ@i’mﬁu
o c.{' d' a €n={' = o > > = €n=l' = o v o

FWIBNRRITNENMIANAUNLYToUIATaNHNAIRAY e AANUAIMNNIUNLLTIUA19AIITIRIT D
VINH 1a8aTU18IIRNI8TINIINAAIIFDILFIRING é’nmuu,ﬂaﬁaao%’nmgﬂmwmﬁlﬁw
AW FNNA KA LLamﬁ‘%mﬁTawaa"[eﬂﬁmﬁmﬁ'umgﬁﬁ QLLﬂaﬁoaaoﬁﬂmuﬁ
nIdSuunuatNagannunaNgNgaaaaaInULkan lwiTas FIUIRNRHBILANA1IIT W9 Twun
LU FIREIWIBNFAIANAIIT IWEY IUNLLUE NIRNLNALRSUAMURNIENTT AN LGATINR

lwamﬁaagﬁ)ﬂ;}ﬁﬂﬁé’am@mﬂQLﬂugﬂﬁ]zLLauné'umﬁfuLaa

a18t19

Al Sunlight danced on the ripples like restless tiny shuttles weaving golden
tapestry. (The Banyan Tree)

Aneh datsmwnaiyamBugmludeiiSouliuaseindda duied luisiausas

<o

ﬂﬂﬂﬂiiﬂ’lﬁﬂLﬂu&ll&Hﬂ( LLﬁGﬂ’]ﬁ@lﬂdﬁ’“I&l’ﬁﬂLﬁ%%’]ﬂgL%ﬁﬂﬁ’Jﬁ’]ﬁLﬂ%ﬁ:ﬁﬂﬂ iﬂ’JﬁU&ll{:H N

Y o I o ' a v [ 2 Py a A o a €A v
L@l%i’“lﬂg 1%@]’3ﬂﬂﬂﬂ&lﬂ’?il‘ﬁ@ﬂﬂﬂ]&l’mfﬂ(ﬂﬂWWLwaa'ﬁﬂJ’WUL?ja&lIUdaﬂ‘HmzﬂladLLﬁ\‘ia’TYl@lﬂ‘ﬂl"ﬁ
a = o @ @ o =) o a X = ] A Y o
Hﬂﬁ’]‘ﬁﬂ&lﬂ’]%LﬂﬁﬂU’ﬂﬂﬂﬁdL@uiﬂl%&lﬂ’ﬂm%@m%&ﬂﬂU\T’llu; I@]ULﬂiUU’J’TL%Na%ﬂUﬂ§$N’]UVIE’JN’WVI
aanernagatnelingais datumuwatiiiiannnandisudoyaaiugiuiidanunanoia
a &al Aa L ' A A :’ v @  6R ' = A Aa o @ ' ' [
LLaomwmm:ﬂmwuagmuamm aﬂizwuﬁﬁ]dﬂaﬁ’]Llhfﬂllﬂ'TWLL&GVI§$UU§$UU@GﬂﬂT§’]'}Ll}u

%

A v o &ala a ] . a & aa a
wilaunmaiduiesuysdninnafonlnismeldulingafts iunislinaitnieniman
A A [ ea A v ¥ a VY v = A
slununisuenmiteanatanluglansalianw ieafsulunmwliifauiderudrsiaameni
2 v A = L a X A o v 6 @ ¥ ad A a '
dasanduinauinisuazanuinaabilin uennnitdusznusdsldnaiinranisisendn
1 4 6 v o o o 1 H { Y o
alliteration” Tasltsurawsyausludrin ripple uas restless ivaldundszwusdanalniszann

A X a o
ENUBBDNAIY

6

v
v Ak

v & o o A Yo a H 4 v v o ' o :’ 2 @
woumnsudwissunssuatusiudasaaulididew aliteration sl “msdudasnes madud laodudoamdnmus

A o o 4
TagmmzedegedsnvaIimsoneanniy...”



90

fuauinile  useziuwhawnsaguuwiiiinlaununszaisnanidn g Avellanadiall
= A A a
LATLALAIEE LNANANIURN A

a 6 o n:l' d' 1 [ 6 a 1 U > c.{' = %
NATTA mmuw%uﬂﬂmnmgﬂmwmuqﬂmm&gm@’mammuauumﬂmul%
LLaomﬁ@ﬁﬁwﬁ‘%mmmnﬁufwmﬁaumgmj ;jLLﬂmjaLﬁumimma@m’m%mwaamwmﬁ
TagaT U8 NIWAITLA WV BILRIDNNATUBRIENIN LLaomi'uws'nwswag'uuwamﬂ ABIR
A Yo 1 ' A o A o o & ¥ A v &
LRANLTANTT WIININE LN LR AW aILRINL T T2 N8N8 LazlTin WR2N tNalwtRn

a :’ n:ll & nﬂl Aq’ :’ c?l’ s a 6 a & ldl 1
AMWBadRU NI nIzaan ldauan Laztlana I RN IZNUNULEIoNA T A AL wULEINWI19
e dusemenuiag ;ELLﬂamu’ﬁa%'ﬂmm%‘%ﬂ’]ﬂ% alliteration wutduanudwaiy Tagain

' S Ae o o o A = A A a a g o

WINNTIY e Wi Aaunandyousad w ialdwnmamuissn lwnzluunnd wanaind AR
[ a d' c.{' = n' a [ ™ e€a [ =
maﬁmﬂmimauimmaamwmﬂmmwumeuqﬂaﬂwmﬁmmw Tagl¥s1uazidaanis

~ a . A & A o o | a o
WIHUNAUILEINWINNI LB WA UNUNTER? U‘Y]awqaﬂqdvhaﬂ@'lﬂ

fUWIUNFDI  URILAALIILEBUBIZABN ARUNTZRIVAULAN G NROANRIWNARIBNA18NEY

a 6 o t—‘-lI 6 a (3 (% = [ c.l'
AR mmuwaaaLLaJamwwauqﬂmﬁHng@mﬂmgﬂmwmﬂ’s ENNITUTUL LR Y
auRaNgaaInsen dance ﬁﬁuaﬁuauualﬁlﬂuﬁ%mmmﬂaou,ﬁwmﬁ@lﬁﬁl,ﬁﬂmmuugmﬂu
unnd dudauda Sunlight danced on the ripples 41 ussuaaiSaidunuszaan d1i1 Saau Au
szaen iumasudnldRudmaswdysuz 30 130 uaz aa 84 nilounu duuadsaslalddri
159L8% WnuaNNrNIed1i dance wwarwuany iwisedudssliununnd waztdunissnena
AadA 2 H H ' @ % == a ] <
35n13l7 alliteration anuag19duaiu wanaInk AINANILVAI LEILAALSILAWLUIZAAN A
sansnnaldifaulunimanawwaiyamsgwldlidanuniuda dance d131esmedn
aug Alndidss wnldddudaldnge Scenesand-frames Semantics Tawasns frame Iwsif
USudaouann frame iinaasduaiiu wiwaga SCENE Lﬁmﬁ'uvl,ﬂﬂ'ammﬂmﬂmﬂﬁl,ﬁ@augamw

AR nwNUa e

sl funudanizasduiiuwimenuandrsiulumaudanwwaiyaandugiui
a v o _Aaa Y o o 6 o A A 1 ¢ v
wWisuliussuaanszyifisonaimaduiimiduayed duwiuinieldinszdnmuwad uda
LHaNNTATUILAMNRIILIIMNINNARANNNINAURTY IINILAUIIVBILRILAAADLRINWIN
wineidulme sudwiniisasinmgdmwnatyemBsgiwliluunuda uddnsdiufen
fnlagdanldinldnwlnsifesnn Nl iR FUREWE LTS NIFBIFIWIBIINITORIIAN bA
athamanzavanlBinaliifadudawdysusigudsnunaiinnmsngddsziuslsluduaiy

A 9 Aaa a £
WalwunnIdanylwiszuind s



91

uni b
mnmgj

msanEuwInsnsudaunnisasura The Crescent Moon waséwinilarasgiuinde
[ 6 c? a a [ > 6 ,_-3’ = 1 1
WIZAUNILFLD Lag NI UEIFILM Laz IUNLED, Tag U1 TaUNUI WUILwINIMILla
yasd@wntlanisasdwmminliausuudgiunasld fa duwaundadrwinnsnddsinisuds
LULNITIANY 11\1a%msJqﬂé’nmﬁua:a%mﬂmil,%aﬂmLﬂ‘%ﬂmﬁﬂmaaqﬂé'ﬂmi FIUEIUIW
o n:{' aA L3 ldl ot g; b U o n:ll 1 Y A a 1 ra
uladgwinngaslaainsudalaslFn1enAinszsu &4 wazanlaennaldiAaIwan1w we ke
a%wmqﬂé’nwm“luuml,ﬂa LLa:I@ﬂmuslmyjLLﬁaﬁ%’]muLLﬂaﬁoaaaém’mmmm%'ﬂmgﬂqﬂé'ﬂmﬁ
Pasdunativulluwunuia SiNaIgIwtaaLYinT ﬁpju,ﬂaLLﬂaqﬂé'ﬂmﬂ@ﬂvl,ai%'ﬂmgﬂqﬂé'ﬂwmﬂli
LR e LL@iﬂ'm“namﬁmmmvsmmlaaqﬂé’nmﬁaﬂuumlﬂa BANIMNBINWIRLUANIRAIRINITD
TN WIAALRZATIDTRUDIAURLIL ﬁﬂﬁuwl,l,ﬂaﬁﬂmwl,ﬁwl,ﬁmLLaza%?’mwamauauawm;jdm
avunlalawaainuauaiiy
A o & Aa o ) [ A o A A Aaa o
MINEWIBLUINIFAITIAINIT LT NIHILANGIIN LA NFIWIBAR BINFAINITLT N7
LULWITIAUIAINY SIEWIBNFaINR NI M NI BN R ULAZNIZTUNGY LT WIaIU0971297iN 14
al £ SR A g; =} 1 A 1 CSI
LAWIZLAAS levunganuiiasvaslasnwaniiniainszniilas nsudaannnisniilas
drunaalwidudnaieInisnnaasandauaTsaIIaLazaalzlunisdowiNalsouLsy
aMuru18INawatU TN EU a1 8Nn19N NI RRzERI8 mu‘%w@ LUBITNTE Yi9vinua
A A =< a v ° a 2 = A @ o & a
wyaaa lunrudadadSevlanuriievinnaslunisi@ew Goduwiniawatnwuadtanuad LIwE
a:ﬁaué’mumaoguﬂa ﬁ%mml,l,ﬂaaaoﬁﬂmu‘%ah}awmﬁauﬁ'u"lﬁnnﬂs:mi LEULAEINUNUN
LLﬂaVl,aimﬁ]mﬁauﬁ'uﬁuaﬁ'uvlﬁnﬂﬂi:mi LﬁaamﬂQL%uuLLa:QLLﬂaLﬂuﬂua:ﬂu 293197 Ua 9
A A A ' ) - Y saA W ) ')
maamLa.m:yﬂﬂammnmonuvl,ﬂ uaFsnEagyluwanuwula nhadulaazdaInensnuiIuLen
mmﬁmmzﬁmmaagﬁw I8N0 N InUNLUa LNaRIHIBANUAR §aT LAZANRUILLTDI
dl v A v dl L= U v QI [ dc&l [~ L= v
nfilsudasnmalufadaulunmsudadis Saduunnisadudrundsziansiugduuy (a1
o ') H a v A o ' v A A 6
mysadszinnaiunaas REISS) uazlininflunsugasasn (aunmsiaudsninfvesiioldes)
AR ﬁgmjmmﬂlummﬂaﬁﬁa mn‘%uuL‘%m*’ﬁagaaﬂﬁaﬁﬁaﬂﬂmﬁwwhéhuwﬁuaﬁ'u
ada = U v c.{' o A& K U 1 a L% R = a v 1 v
Pmiuladsdaaiunaudandribedagudsaiun I@uwmmwmﬂammgaﬂuﬂﬂmaa;du,m‘l%
mﬂﬁq@LLazd'mmmmm’mﬁmU msmﬁmmjﬁﬂ LAZAANUDIA AT FIN1WNIEIwLL A lw
% n:l' ] n:l' o v 6 a 6 v 6 o b
Vl,ﬂmﬂ‘nqmmmzmvl@ Wasg}mi@ ARIILAR AIRAIINITAUAIRAINATLUAUTZIN®D1T W

1 =3 = 7 1 1] (3 1 U va % =1
ES.LT nanfismsudasuuwimguijanununy’ ...mﬁ):gaamaumﬂahuassmammmu

7 & = o A4 o ) o A e a s A A
INUNANULID Wf]ygﬂ?71/7/71/751ﬂ1]ﬂ7ﬂ!1/ﬁ?55mﬂ551/ Llﬂﬁjﬂﬂﬁﬂ"]ﬂ! Feo1lsearsu FIUNUFNIA TS NA 611! WINITY YUUNyIa

J a = a va o a J a v J
uazaue. sdasmauila : sawunaNuFMguFuazlfin. Tnsimsgudmsula aazfalmans uminedesssumans, 2540




92

AuAuatULEY nTzuIwnTelasTasnsIuAWAuna s dunTzuInATEIRIIA AT aun 11
mifazaalwlesa awuInazdasnaunsasioansmsianizluuinislaniuwna GRIMARLLERTEY
iaﬁmu@ﬁ"ﬂﬂmaammﬁ?ue] faanin Lfial,l,mﬂﬁ)d’]QLL@iaﬁLmeamﬂﬁmmmwwmuaﬂ’mvh
L SedasRinTanmuuainuwmsldmeniniunumeielslelassaieruuasnulsswig
LLa:slu*’ﬁy'uq@ﬁm ARaNEINARALNNYNARINMIMB LAz IausITNTeda i nunsunlszan
Useawn g I unas S'I'%\maﬂ%@”ﬁumﬁmﬁmm’mLLa:EﬂLmuﬁﬁmmé'uﬁufﬁ'uwhLamm:ﬁ'}
lddaruiilnunsldfunansznunig mimﬁmﬁauﬁ'uﬁ;jdwulummﬁuaﬁ'u"[ﬁ%’u..."

mﬂmsﬁﬂwﬁfﬁ'ﬂLmeammﬂamwwaﬁqﬂé’ﬂwm‘lué’]mul,l,ﬂaﬁ”'aaaa WUITIRD
furndaiuminiaiasidnuulssesau gulanorsuienudladiunduaiy aw
nudmsulauuuiiaanunans lddadenugdanm AHALONREIAINNRINETEAUNNNTTUTUR
ludrduaty saenealidumsulaatnizazaads @Tﬁui’@qauLLa:ﬂé'ommﬁﬁagmwlmu
Sef@aaanislEnmfuandnenel wddeTanurzasdiauanu Ahessligdaulunim
ﬂmﬂmovl,ﬁ%'uwam:ﬂumamsmiua:mmjﬁnLﬂmmﬁmﬁuﬁdmﬁuaﬁu ANUIRNALULALY

u

dsnanilfine suyaniw (equivalence) siuies

A Ao o 2 o & A ) ° Aaa
ﬁﬂ“f]ﬁﬂLﬂ@VL@ﬁ]qﬂﬂqiﬂﬂNﬂﬁqu?uLLﬂaﬂdﬁaﬁ ﬂEm’lﬂ"lm’n:ﬂ“ﬂada’m’mLLSﬂVl&lamWﬁmu’]

AN LAZMI TN EU IR IWIRNRAINHRAINTZTY &% WD L TEINAKLIAAIUANIN A28819U8 9

(2
v A

ﬂ’n&lLL@Iﬂ@i’Nﬁdﬂﬁ’TJﬁW&l’ﬁﬂﬁ’uﬂLﬂ%UUIﬁ/Lﬁ%%’@ Lam"l,@mu

AN39LLIBULN ﬂuéhasj'mﬁa’m’]ﬂ%mmm I IWIBUL BNIRDIFI I

@889 | Aualy fwaudind fuufinas
1 ... hundred cross-roads ANRUNRUTURUNK | ... TDURNIY
2 | ..tangled in a net .dogausuagluaine | .Auvgnagluade
3 ..the flower children rush out... | WinSewuaenldten 9il I’dGLaﬂ@]aﬂVLﬁeJldﬂE
IzWRUIsaanaN. . panaN...
4 | ..drink the love...at one draught.. | duaaasn.. udieeass | auanusn..saaiden
@,
...a glow in the sky... uAINafinaduaudn., | AnudBIuHIu..
As | gaze your face... Weuniilndasnasg | vmeRRondswinzas
luwihuasgn.. k...
7 | ..morning wears on to noon... | ....aanddas g navwly | vaanigrgaeid e
o i, ..




93

...scowling heart... laflnsudu... Aland..,
The lane is dark and lonely... auauuRUNITuday | sesdauazann..
VAURZFEULTEU. ..,
10 | ...ragged clouds... Ayaiingzianszag | . ngueFess..
agate iy,

2 = o ' A A Ao A o . o
NG wa1081909anTal T AN AALR o NNIANN AL T LE N HIATWNDIE L
A e A o ~ = a o = 21 o Aa o o ° A A
UNILATIZRL NN YS I UL RS URNIZ AT I TN AXLRAY LA TENTALE W L AU DIFIUIWN AT
NUA ML UAIR VDI FWIWNFBIAAF N A NIINAURTULALINW AT NNNF WL D AN
° Aa A ' o ' = Y ) o A A aa
RAIFIWIBN AN INUANGIIN O LNILAU LATALAW NITETATEIUDIFIUIBNRIN IR
WITWNAMN e 19978 hwn1aTuielieunIzang sl TN B9 I wINNR D99
Nty uazaundn Mnldiduddwriaug daliifeduanw anwassuidnngegluduwinula

NIRDIEIWINDEIRN TN DARDANILAN

Aﬂq’u g; o e A > €t=l' 1 > o n:l'
uaﬂmﬂummuuﬂamaaammumuLmeﬂuﬂﬁLLﬂaqﬂaﬂwmﬂLmﬂmaﬂu F1UINN
‘:SI a a a 6 nl a g: = g; s 6 &
%uoLLﬂaqﬂaﬂmﬂ@ﬂaﬁmﬂqﬁaﬂwmmmm YIATINNTVLILAN mammﬂaqﬂanwmﬂu
atlan LLa:mm%'aLLﬂaqﬂé’nmﬂmdmwamﬁmm’m‘mmsﬂmvl,;i%'ﬂmgﬂqﬂé'ﬂwmwﬁmsJ
I@mrmé'ﬂmu,zL“ﬁuﬁﬁ):ﬂifmglummﬂamwwa]ﬁqﬂm%wgnmﬂumumﬂ fFuEIwIBNRaILLA
ﬁuuqﬂé’nwnﬂ@ﬂ%’ﬂmgﬂqﬂé'ﬂmﬁﬁmmﬁuaﬁu Vlﬁvlﬁa%mﬂm’mwmwaaqﬂé’fﬂmvf 3o
PR MNULNNLAY LﬁaﬁﬁmmmﬂLLu’smaﬂ’]iLLﬂaqﬂé'ﬂwnimaaz%m’sw,l,ﬂaﬁ'aaaaz%mm Nas
Auuwanef Newmark (1988) wae Larson (1984) ‘leaualiuu snunsnagdldiduumwinig
aagalud

LmeomSLLﬂaqﬂé’nmﬁﬁwuluﬁﬂmuﬁ%ﬁa
1. LLﬂaqﬂé'ﬂmﬂ@u%’mmgﬂqﬂé’nmﬁlﬁw"ﬁ’lun’]mﬂmﬂma L9
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When in girlhood my heart was opening its petals, you hovered as a fragrance
about it. (The Beginning)
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We, indeed, have leisure enough in old age to count the days that are past, to
cherish in our hearts what our hands have lost for ever. (The Gift)
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| launch my paper boats and look up into the sky and see the little clouds
setting their white bulging sails. (Paper Boats)
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0, fie! What would they call an autumn morning that smiles through its ragged
clouds? (Defamation)
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| want to give you something, my child, for we are drifting in the stream of the
world. (The Gift)
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2. uwilalap@anuguansal laiugdmwwadly
Al Come and take your seat in the bosom of the limitless, my child.
(The Child-Angel)
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The Home fhu fhu

| paced alone on the road across the field while the
sunset was hiding its last gold like a miser.

The daylight sank deeper and deeper into the
darkness, and the widowed land, whose harvest had been
reaped, lay silent.

Suddenly a boy's shrill voice rose into the sky. He
traversed the dark unseen, leaving the track of his song across
the hush of the evening.

His village home lay there at the end of the waste land,
beyond the sugar-cane field, hidden among the shadows of the
banana and the slender areca palm, the cocoa-nut and the dark
green jack-fruit trees.

| stopped for a moment in my lonely way under the
starlight, and saw spread before me the darkened earth
surrounding with her arms countless homes furnished with
cradles and beds, mothers' hearts and evening lamps, and
young lives glad with a gladness that knows nothing of its value
for the world.
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On The Seashore

Suelanzia

wefdanzia

On the seashore of endless worlds children meet.

The infinite sky is motionless overhead and the
restless water is boisterous.

On the seashore of endless worlds children meet with
shouts and dances.

They build their houses with sand, and they play with
empty shells.

With withered leaves they weave their boats and
smillingly float them on the vast deep.

Children have their play on the seashore of world.

They know not how to swim, they know not how to cast

nets.
Pearl-fishers dive for pearls, merchants sail in their
ships, while children gather pebbles and scatter them again.

They seek not for hidden treasures, they know not how

to cast nets.

The sea surges up with laughters, and pale gleams
the smile of sea-beach.

Death-dealing waves sing meaningless ballads to the
children, even like a mother while rocking her baby's cradle.

The sea plays with children, and pale gleams the
smile of the sea-beach.

On the seashore of endless worlds children meet.
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Tempest roams in the pathless sky, ships are wrecked
in the trackless, water death is abroad and children play.

On the seashore of endless worlds is the great
meeting of children.
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The Source
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The sleep that flits on baby's eyes - does anybody
know from where it comes?

Yes, there is a rumour that it has its dwelling where, in

the fairy village, among shadows of the forest dimly lit

with glow-worms, there hang two shy buds of
enchantment.
From there it comes to kiss baby's eyes.

The smile that flickers on baby's lips when he sleeps -
does anybody know where it was born?

Yes, there is a rumour that a young pale beam of a
crescent moon touched the edge of a vanishing autumn cloud,
and there the smile was first born, in the dream of a dew-washed
morning-- the smile that flickers on baby's lips when he sleeps.

The sweet, soft freshness that blooms on baby's limbs
- does anybody know where it was hidden so long?

Yes, when the mother was a young girl it lay pervading
her heart in tender and silent mystery of love -- the sweet, soft
freshness that has bloomed on baby's limbs.
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If baby only wanted to, he could fly up to heaven this

moment.
Itis not for nothing that he does not leave us.

He loves to rest his head on mother's bosom, and

cannot ever bear to lose sight of her.
Baby knows all manner of wise words, though few on

earth can understand their meaning.
It is not for nothing that he never wants to speak.
The one thing he wants is to learn mother's words from

mother's lips.
That is why he looks so innocent.

Baby had a heap of gold and pearls, yet he came like a
beggar on to this earth.

It is not for nothing he came in such a disguise.
This dear little naked mendicant pretends to be utterly

helpless, so that he may beg for mother's wealth of love.
Baby was so free from every tie in the land of the tiny

crescent moon.
It was not for nothing he gave up his freedom.

He knows that there is room for endless joy in mother's
little corner of a heart, and it is sweeter far than liberty to be
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caught and pressed in her dear arms.
Baby never knew how to cry.




He dwelt in the land of perfect bliss.

Itis not for nothing he has chosen to shed tears.

Though with the smile of his dear face he draws
mother's yeaming heart to him, yet his little cries over tiny
troubles weave the double bond of pity and love.
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Ah, who was it coloured that little frock, my child, and
covered your sweet limbs with that little red tunic?

You have come out in the morning to play in the
courtyard, tottering and tumbling as you run.

But who was it coloured that little frock, my child?

What is it makes you laugh, my little life-bud?

Mother smiles at you standing on the threshold.

She claps her hands and her bracelets jingle, and you
dance with your bamboo stick in your hand like a tiny little
shepherd.

But what is it makes you laugh, my little life-bud?

O beggar, what do you beg for, clinging to your
mother's neck with both your hands?

O greedy heart, shall I pluck the world like a fruit from
the sky to place it on your little rosy palm?

0 beggar, what are you begging for?

The wind carries away in glee the tinkling of your anklet
bells.

The sun smiles and watches your toilet.

The sky watches over you when you sleep in your
mother's arms, and the morming comes tiptoe to your bed and
kisses your eyes.
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The wind carries away in glee the tinkling of your anklet
bells.

The fairy mistress of dreams is coming towards you,
flying through the twilight sky.

The world-mother keeps her seat by you in your
mother's heart.

He who plays his music to the stars is standing at your
window with his flute.

And the fairy mistress of dreams is coming towards you,
flying through the twilight sky.

awaniad i lUBndrenumss v Aremsdugnnsgwsiu
49 v o Y QYL o o 4 A
Moiisaeaveud Iddudesdeniiniioanin
a 1 o w A k3 a 9/
mwFawvennuiusidaugewdt TasTniuurvinieaily
SWAUTE
T o 1A 9 14 a v 3 IRy
winszssdhilegiosiias Tasadaegluilevesuiiues
s o ' = a <
AUTITNTUAUAUATTUNdeUAIIA1INNE N UdD suduily
Usgmoszdusziu dusgniumihaaniendlsvgerivean
a ] o w Y A v a
sazmwiawdinnuiuhdadwngewdh TasTnivaaein

Ao lusudrausen

<y o o o A e Y1
AUTIINGUITIIAUAI NaONA1 MAsduegNveuntaig
wioudougove
a o o _w 1 [ 9 9
qiiudastdsdesaseriuiosfhowausendunmmy

v
AU

104




The Crescent Moon WS Humsiden
By Tagore ualae Ins nasdaund uilalae Y31 Feilnuan
Sleep-Stealer Tosilduiinn Aulugnnumay

Who stole sleep from baby's eyes? | must know.

Clasping her pitcher to her waist mother went to fetch
water from the village near by.

It was noon. The children's playtime was over; the
ducks in the pond were silent.

The shepherd boy lay asleep under the shadow of the
banyan tree.

The crane stood grave and still in the swamp near the
mango grove.

In the meanwhile the Sleep-stealer came and,
snatching sleep from baby's eyes, flew away.

When mother came back she found baby travelling

the room over on all fours.

Who stole sleep from our baby's eyes? | must know. |
must find her and chain her up.

I must look into that dark cave, where, through
boulders and scowling stones, trickles a tiny stream.

I must search in the drowsy shade of the bakula
grove, where pigeons coo in their corner, and fairies' anklets
tinkle in the stillness of starry nights.

In the evening | will peep into the whispering silence of
the bamhoo forest, where fireflies squander their light, and will
ask every creature | meet, "Can anybody tell me where the
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Sleep-stealer lives?'

Who stole sleep from baby's eyes? | must know.

Shouldn't I give her a good lesson if | could only catch
her!

| would raid her nest and see where she hoards all her
stolen sleep.

| would plunder it all, and carry it home.

| would bind her two wings securely, set her on the
bank of the river, and then let her play at fishing with a reed
among the rushes and water-lilies.

When the marketing is over in the evening, and the
village children sit in their mothers' laps, then the night birds will
mockingly din her ears with:

"Whose sleep will you steal now?"
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"Where have | come from, where did you pick me up?”
the baby asked its mother.

She answered half crying, half laughing, and clasping
the baby to her breast,--

"You were hidden in my heart as its desire, my darling.

You were in the dolls of my childhood's games; and
when with clay | made the image of my god every morning, |
made and unmade you then.

You were enshrined with our household deity, in his
worship | worshipped you.

In all my hopes and my loves, in my life, in the life of
my mother you have lived.

In the lap of the deathless Spirit who rules our home
you have been nursed for ages.

When in girlhood my heart was opening its petals, you
hovered as a fragrance about it.

Your tender softness bloomed in my youthful limbs,
like a glow in the sky before the sunrise.

Heaven's first darling, twin-born with the morning light,
you have floated down the stream of the world's life, and at last
you have stranded on my heart.

As | gaze on your face, mystery overwhelms me; you
who belong to all have become mine.
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For fear of losing you | hold you tight to my breast. What
magic has snared the world's treasure in these slender arms of
ming?"
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Baby's World Tanvowdin Tanvoudin
| wish | could take a quiet corner in the heart of my Funisinazliflyuasuegnsslananslandes- 2easin uaz SilasazdnlyBumssan Ry 1 lusinlagn Fe o i

baby's very own world.

I know it has stars that talk to him, and a sky that
stoops down to his face to amuse him with its silly clouds and
rainbows.

Those who make believe to be dumb, and look as if
they never could move, come creeping to his window with their
stories and with trays crowded with bright toys.

[ wish | could travel by the road that crosses baby's
mind, and out beyond all bounds;

Where messengers run errands for no cause between
the kingdoms of kings of no history;

Where Reason makes kites of her laws and flies them,
and Truth sets Fact free from its fetters.
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When and Why tiiels wazvinlas iielanaziitla

When | bring you coloured toys, my child, | understand why
there is such a play of colours on clouds, on water, and why
flowers are painted in tints--when | give coloured toys to you, my
child.

When | sing to make you dance, | truly know why there is
music in leaves, and why waves send their chorus of voices to
the heart of the listening earth--when | sing to make you dance.

When | bring sweet things to your greedy hands, | know why
there is honey in the cup of the flower, and why fruits are secretly
filed with sweet juice--when | bring sweet things to your greedy
hands.

When | kiss your face to make you smile, my darling, | surely

understand what pleasure streams from the sky in moming light,
and what delight the summer breeze brings to my body--when |
kiss you to make you smile.
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Defamation
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Why are those tears in your eyes, my child?

How horrid of them to be always scolding you for
nothing?

You have stained your fingers and face with ink while
writing--is that why they call you dirty?

0, fie! Would they dare to call the full moon dirty
because it has smudged its face with ink?

For every little trifle they blame you, my child. They are
ready to find fault for nothing.

You tore your clothes while playing--is that why they
call you untidy?

0, fie! What would they call an autumn morning that

smiles through its ragged clouds?

Take no heed of what they say to you, my child.

Take no heed of what they say to you, my child.

They make a long list of your misdeeds. Everybody
knows how you love sweet things--is that why they call you
greedy?

0, fie! What then would they call us who love you?
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The Judge Sdaau
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Say of him what you please, but | know my child's

failings.

I do not love him because he is good, but because he
is my little child.

How should you know how dear he can be when you
try to weigh his merits against his faults?

When I must punish him he becomes all the more a
part of my being.

When | cause his tears to come my heart weeps with
him.

| alone have a right to blame and punish, for he only
may chastise who loves.
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Playthings
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Child, how happy you are sitting in the dust, playing
with a broken twig all the morning.

I smile at your play with that little bit of a broken twig.

| am busy with my accounts, adding up figures by the
hour.

Perhaps you glance at me and think, "What a stupid
game to spoil your morning with!"

Child, I have forgotten the art of being absorbed in
sticks and mud-pies.

I seek out costly playthings, and gather lumps of gold
and silver.

With whatever you find you create your glad games, |
spend both my time and my strength over things | never can
obtain.

In my frail canoe | struggle to cross the sea of desire,
and forget that | too am playing a game.
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The Astronomer
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| Only said, "When in the evening the round full moon
gets entangled among the branches of that Kadam tree, couldn't
somebody catch it?"

But dada laughed at me and said, "Baby, you are the
silliest child I have ever known. The moon is ever so far from us,
how could anybody catch it?"

| said, "Dada how foolish you are! When mother looks
out of her window and smiles down at us playing, would you call
her far away?'

Still dada said, "You are a stupid child! But, baby,
where could you find a net big enough to catch the moon with?"

| said, "Surely you could catch it with your hands."

But dada laughed and said, "You are the silliest child |
have known. If it came nearer, you would see how big the moon
is."

| said, "Dada, what nonsense they teach at your
school! When mother bends her face down to kiss us does her
face look very hig?"

But still dada says, "You are a stupid child."
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Cloud and Waves
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Mother, the folk who live up in the clouds call out to

me--

"We play from the time we wake till the day ends.

We play with the golden dawn, we play with the silver
moon.

| ask, "But, how am | to get up to you?' They answer,
"Come to the edge of the earth, lift up your hands to the sky, and
you will be taken up into the clouds."

"My mother is waiting for me at home," | say. "How can
| leave her and come?"

Then they smile and float away.

But I know a nicer game than that, mother.

| shall be the cloud and you the moon.

| shall cover you with both my hands, and our house-
top will be the blue sky.

The folk who live in the waves call out to me--

"We sing from moming till night; on and on we travel
and know not where we pass."

| ask, "But, how am | to join you?" They tell me, "Come
to the edge of the shore and stand with your eyes tight shut, and
you will be carried out upon the waves."

I say, "My mother always wants me at home in the
evening--how can | leave her and go?"
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Then they smile, dance and pass by.

But | know a better game than that.

| will be the waves and you will be a strange shore.

I shall roll on and on and on, and break upon your lap
with laughter.

And no one in the world will know where we both are.
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The Champa Flower

aenah

aenah

Supposing | became a champa flower, just for fun, and
grew on a branch high up that tree, and shook in the wind with
laughter and danced upon the newly budded leaves, would you know
me, mother?

You would call, "Baby, where are you?" and | should laugh
to myself and keep quite quiet. I should slyly open my petals and
watch you at your work.

When after your bath, with wet hair spread on your
shoulders, you walked through the shadow of the champa tree to the
little court where you say your prayers, you would notice the scent of
the flower, but not know that it came from me.

When after the midday meal you sat at the window reading
Ramayana, and the tree's shadow fell over your hair and your lap, |
should fling my wee little shadow on to the page of your book, just
where you were reading.

But would you guess that it was the tiny shadow of your
litle child?

When in the evening you went to the cow-shed with the
lighted lamp in your hand, | should suddenly drop on to the earth
again and be your own baby once more, and beg you to tell me a
story.

"Where have you been, you naughty child?'

" won't tell you, mother."

That's what you and | would say then.
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Fairlyland

AUUAMNIHENE
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If people came to know where my king's palace is, it

would vanish into the air.

The walls are of white silver and the roof of shining
gold.

The queen lives in a palace with seven courtyards,
and she wears a jewel that cost all wealth of seven kingdoms.

But let me tell you, mother, in a whisper, where my
king's palace is.

Itis at the corner of our terrace, where the pot of the

tulsi plant stands.

The princess lies sleeping on the far-away shore of the
seven impassable seas.

There is none in the world who can find her but mysef.

She has bracelets on her arms and pearl drops in her
ears; her hair sweeps down upon the floor.

She will wake when I touch her with my magic wand,
and jewels will fall from her lips when she smiles.

But let me whisper in your ear, mother; she is there in
the comer of our terrace, where the pot of the tulsi plant stands.

When it is time for you to go to the river for your bath,
step up to that terrace on the roof.

I'sitin the corner where the shadow of the walls meet
together.

v A ' Yo Idl % s
fillasaadin Umamwezananzesgnagiiuuuda duay
aneedullluaniaiud
d’ld o o v a ' = o ° v
s nidnunerinfos Iuanaeied waziudsanrindee
NeIAgNUA
aa s 1 ar 4’ v % :J/
nzatilssivaglunsysnads TedensauAaaaIugNeEug
. 4 — T
Bn nevaaNiATeslsTALIAcenTsiiaaun N AWINA LN In e an A
293810ANTRALIULATUI N Y
usignaznsziuuanliuilauzdn Umamnszaaiuesgn
Y
peagilug
d o o /Y PR y o o
NATUED JuRtRgNyNmINTR9A U UL AT
k4 a v 1 U
nazawsunuauiuliadieleas
WMNAAILINHeLLUMIANIILSULAUINATBINNARNS
v 1
ndandelidlasaauauia e
1l d’ldl a
Tidlasaelulaniiazinaniss wanangnAUALL
en 4B PP
wadaninlanuauisaesdng uazldsnayindae ldyntineu
UNNTBERALNENIRININIZANEBE TLNANI Y
= X A o 5 £ o = a
iweazdnATmiegnie iinednsunsisane aziingstia
Ao o x
AupndanFaEltnlweafise ety
19 ¥ a |4I91 dl a % v a ﬂ‘d’l
wiildignnesduvenuiidnee yus Naseududndaedil
Useiuagyumilinesauinueiies asafiusensznNmaLy
LRI GRENERE
a4 CAR I v X o
wallananudazlienuinnudun gnaeliwiawiulaum

o v o 1
AuLundaptudnuas sl

wingaunauiimsyanafandesduesuuagnlug
. . o
wazanadatiuazina lluaniAviud
dwilanasngdudanedy uazdsaiiunasinzas
T9a1
aa s 1 ¥ v v = =3
wezsanUsyivetlutlsan dendausaaiunain
129 wezwNdNayul el AwitusaniRaeadnenundns
a a
VI
snAzuanyl ulAfy Aeer ue dnszadanEritues
o
gl
« 42 v
finssnuren1nfin s esunadiuatingls
. v
Wviigeussnundusguudanaulnaneanziaiauing
Tddfladda s
1l dl %
Tadfllas1ulan uanannuu NANNNTNAUNINGZNWL
. o o0 N
NIzWNAIMA TN UszAuldyniingss uaziduinen
v
HNAENY AIRTANY
4 X P o o v 9 a £
wezuarutu e nudndadoslinedns uay
wsazdnananlanfanuudiuama
Winunszdunyney usaiu weeualsyivag ney
293901971 Nigsiansznesunad Biluumas

A = A Y 4,8 X .
Wadanatiudazldanutnfusiin Iulduuaiafianen

HNAZTNBEY I NTINT893195 2 TeUTsa Uil

o a 1 ’n‘l/ dl ¥ 53 a Yo
@ﬂLLJJ"Jﬁ]QL@EI’JLV]’]uuV]NJJ?J'ﬂJJSLWﬂ%WJ?_I NIZNUZN

118




i

QNI NYNAUANTINI LA FBIATUNLTIALTUNE A
v v = 1 ’nJ/ 4’{ 1o o
QNAYYIA AR UNAMH YN TWIUNNBE TUQN INTIZUNIFR

P

. = P
dasnnnlulianeag il
Winnns=dunyney udaiu dneinululiangagy

lw
« 4y o 4l
finseyuandin Assenszoesunadiueingls

Only puss is allowed to come with me, for she knows

where the barber in the story lives.
But let me whisper, mother, in your ear where the

barber in the story lives.
Itis at the corner of the terrace, where the pot of the

tulsi plant stands.
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The Land of the Exile
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UAUIHIINA

Mother, the light has grown grey in the sky; | do not
know what the time is.

There is no fun in my play, so | have come to you. Itis
Saturday, our holiday.

Leave off your work, mother; sit here by the window
and tell me where the desert of Tepantar in the fairy tale is?

The shadow of the rains has covered the day from end
toend.

The fierce lightning is scratching the sky with its nails.

When the clouds rumble and it thunders, I love to be
afraid in my heart and cling to you.

When the heavy rain patters for hours on the bamboo
leaves, and our windows shake and rattle at the gusts of wind, |
like to sit alone in the room, mother, with you, and hear you talk
about the desert of Tepantar in the fairy tale.

Where is it, mother, on the shore of what sea, at the
foot of what hills, in the kingdom of what king?

There are no hedges there to mark the fields, no
footpath across it by which the villagers reach their village in the
evening, or the woman who gathers dry sticks in the forest can
bring her load to the market. With patches of yellow grass in the
sand and only one tree where the pair of wise old birds have
their nest, lies the desert of Tepantar.
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| can imagine how, on just such a cloudy day, the
young son of the king is riding alone on a grey horse through the
desert, in search of the princess who lies imprisoned in the
giant's palace across that unknown water.

When the haze of the rain comes down in the distant
sky, and lightning starts up like a sudden fit of pain, does he
remember his unhappy mother, abandoned by the king,
sweeping the cow-stall and wiping her eyes, while he rides
through the desert of Tepantar in the fairy tale?

See, mother, it is almost dark before the day is over,
and there are no travelers yonder on the village road.

The shepherd boy has gone home early from the
pasture, and men have left their fields to sit on mats under the
eaves of their huts, watching the scowling clouds.

Mother, | have left all my books on the shelf--do not
ask me to do my lessons now.

When | grow up and am big like my father, | shall learn
all that must be learnt.

But just for to-day, tell me, mother, where the desert of
Tepantar in the fairy tale is?
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The Rainy Day

Tueluan

Jueluan

Sullen clouds are gathering fast over the black fringe of
the forest. O child, do not go out!

The palm trees in a row by the lake are smiting their
heads against the dismal sky; the crows with their draggled wings
are silent on the tamarind branches, and the eastern bank of the
river is haunted by a deepening gloom. Our cow is lowing loud, tied
at the fence.

O child, wait here till I bring her into the stall.

Men have crowded into the flooded field to catch the
fishes as they escape from the overflowing ponds; the rain water is
running in rills through the narrow lanes like a laughing boy who
has run away from his mother to tease her.

Listen, someone is shouting for the boatman at the ford.

O child, the daylight is dim, and the crossing at the ferry is
closed.

The sky seems to ride fast upon the madly-rushing rain; the
water in the river is loud and impatient; women have hastened home
early from the Ganges with their filled pitchers.

The evening lamps must be made ready.

O child, do not go out!

The road to the market is desolate, the lane to the river is
slippery. The wind is roaring and struggling among the bamboo
branches like a wild beast tangled in a net.
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Paper Boats
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Day by day | float my paper boats one by one down
the running stream.

In big black letters | write my name on them and the
name of the village where I live.

| hope that someone in some strange land will find
them and know who | am.

I'load my little boats with shiuli flowers from our
garden, and hope that these blooms of the dawn will be carried
safely to land in the night.

[ launch my paper boats and look up into the sky and
see the little clouds setting their white bulging sails.

| know not what playmate of mine in the sky sends
them down the air to race with my boats!

When night comes | bury my face in my arms and
dream that my paper boats float on and on under the midnight
stars.

The fairies of sleep are sailing in them, and the lading is
their baskets full of dreams.
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The Sailor 1230 nzad
The boat of the boatman Madhu is moored at the wharf of Fevesrnnidetens fupsaanatiivineminumaiud Fevesugaenfiauagiivinsnnd
Rajgunj. sl slom] unsiusentiegiiiudu Lifisslemiulaaeiiazussnusifiee udaaanis
Itis uselessly laden with jute, and has been lying there idle | warwuuawwuRIuAY ] agunuiudendhd ,
for ever so long. fiieeusionazlisudaEeaniu duazdanisensadeoslddnll

¥ ¥ S v N v Vv o [
fuanliinuenazia ’Qﬁ'ﬂﬁ‘ﬁ“‘/q]ﬂBJW’]EI@Q@H?@EI[’*]’]LLWHQ

Ifhe would only lend me his boat, | should man herwitha | 3eedu udadaianfinly aziasih wviedalufld v X . Y
hundred oars, and hoist sails, five or six or seven. suarlsiiGeildn i ludlewiniiduau uiazuasTuenly i i, mwrj;m'ammjlu . -
| should never steer her to stupid markets. | should sail the | Smenuasms uazmrenusiiiv@LAmans luRLLAU N TaNE ; mmﬂuLmil,’mmﬂ‘ﬂQﬁlmmﬂii@?ﬂj@m@mmquu
seven seas and the thirteen rivers of fairyland. wisidn wiliifesdedlifniegnegiinuiensse e wsiszusiubliint s uaziahinisRusnt o uns
But, mother, you won't weep for me in a comer. gnazlimeadnlilulwileusuiunfudandueenunisienan urkaniieng
| am not going into the forest ke Ramachandrato come | sinlu/aud &, winiu edueviedliaglunadied
back only after fourteen years. gragnanesaludmneluiions udrusmniesiignaen i unlalldgnusmadingh ufandusensngnafe ienm
| shall become the prince of the story, and fill my boat with | szansize rnludeAuaTetnemuduniusen
whatever | like. gnazWeqiteusesgnitléng azusuierueanludanaauiin nuazilassiud e uiemniiang wdaeiedad
| shall take my friend Ashu with me. We shall sail merily uwla friamuagmiuasusiiniduaaaeiegluduauinniing | Zapnalaan
across the seven seas and the thirteen rivers of fairyland. m«mmumumumﬁw; n‘aua;m:ijq | arweitenses e wesdadadnguams
We shall set sail in the early morning light. wallnanaedu snziuiindsenuinagnas: lungin ey s R o SR AT

When at noontide you are bathing at the pond, we shall be | WenwinluRuuauaesmszaaniidlsipeiilassnunreu N A
wazdnlussusiaguEuainid

in the land of a strange king. iazdumenaanteniieddn wazluiiqeazimeianaem y vz 4. 4. L

We shall pass the ford of Tirpurni, and leave behind us the | vinusnsT3ifeamaasn o l?mm'au?tmj?mjmimtmmmmmmumhm
desert of Tepantar. lenduandatu dusandnawed uazgnasisnfedasne 15 mwmn@Eiw'aqnwmﬂmwmuﬂjjum .

When we come back itwill be geting dark, and | shall tell | "wlrasysfenrlusiuisusii wmzlnahiiniiuszfnzianmenhsnfUidlemeds
you of all that we have seen. gnazusuednulliiEanuasms uasuaullaunaeausiivia iendunnadladiiuda kussisialidondsdldssay

| shall cross the seven seas and the thirteen rivers of fairyland. | Auanaiana et Iufuuawiamnians RHTBELENN AZAEQUARDANNENUANNT UAZHANNTNAL
anane o waswiamnilenalagls
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The Further Bank Suilai T

Ilong to go over there to the further bank of the river,

Where those boats are tied to the bamboo poles in a
line;

Where men cross over in their boats in the moming
with ploughs on their shoulders to till their far-away fields;

Where the cowherds make their lowing cattle swim
across to the riverside pasture;

Whence they all come back home in the evening,
leaving the jackals to howl in the island overgrown with weeds,

Mother, if you don't mind, | should like to become the
boatman of the ferry when | am grown up.

They say there are strange pools hidden behind that
high bank,

Where flocks of wild ducks come when the rains are
over, and thick reeds grow round the margins where waterbirds
lay their eggs;

Where snipes with their dancing tails stamp their tiny
footprints upon the clean soft mud;

Where in the evening the tall grasses crested with
white flowers invite the moonbeam to float upon their waves.

Mother, if you don't mind, | should like to become the
boatman of the ferryboat when | am grown up.

| shall cross and cross back from bank to bank, and
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all the boys and girls of the village will wonder at me while they
are bathing.

When the sun climbs the mid sky and morning wears
on to noon, | shall come running to you, saying, "Mother, | am
hungry!"

When the day is done and the shadows cower under
the trees, | shall come back in the dusk.

| shall never go away from you into the town to work
like father.

Mother, if you don't mind, | should like to become the
boatman of the ferryboat when | am grown up.
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The Flower-School

Tsai5euaonlsl

Tsai5euaonlsl

When storm clouds rumble in the sky and June showers
come down.

The moist east wind comes marching over the heath to
blow its bagpipes among the bamboos

Then crowds of flowers come out of a sudden, from
nobody knows where, and dance upon the grass in wild glee.

Mother, | really think the flowers go to school
underground.

They do their lessons with doors shut, and if they want to
come out to play before it is time, their master makes them stand in
a corner.

When the rains come they have their holidays.

Branches clash together in the forest, and the leaves
rustle in the wild wind, the thunder-clouds clap their giant hands
and the flower children rush out in dresses of pink and yellow and
white.

Do you know, mother, their home is in the sky, where the
stars are.

Haven't you seen how eager they are to get there? Don't
you know why they are in such a hurry?

Of course, | can guess to whom they raise their arms:

they have their mother as | have my own.
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The Merchant
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Imagine, mother, that you are to stay at home and I am
to travel into strange lands.

Imagine that my boat is ready at the landing fully laden.

Now think well, mother, before you say what | shall bring
for you when | come back.

Mother, do you want heaps and heaps of gold?

There, by the banks of golden streams, fields are full of
golden harvest.

And in the shade of the forest path the golden champa
flowers drop on the ground.

I will gather them all for you in many hundred baskets.

Mother, do you want pearls big as the raindrops of
autumn? | shall cross to the pearl island shore.

There in the early moning light pearls tremble on the
meadow flowers, pearls drop on the grass, and pearls are
scattered on the sand in spray by the wild sea-waves.

My brother shall have a pair of horses with wings to fly
among the clouds.

For father | shall bring a magic pen that, without his
knowing, will write of itself.

For you, mother, | must have the casket and jewel that

cost seven kings their kingdoms.
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Sympathy ansviule anusivle

If | were only a little puppy, not your baby, mother

dear, would you say "No"to me if | tried to eat from your dish?

Would you drive me off, saying to me, "Get away, you
naughty little puppy?"

Then go, mother, go! I will never come to you when
you call me, and never let you feed me any more.

If I were only a little green parrot, and not your baby,
mother dear, would you keep me chained lest | should fly away?

Would you shake your finger at me and say, "What an
ungrateful wretch of a bird! It is gnawing at its chain day and
night?'

Then, go, mother, go! I will run away into the woods; |
will never let you take me in your arms again.
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Vocation 91T 91T

When the gong sounds ten in the morning and | walk
to school by our lane,

Every day | meet the hawker crying, "Bangles, crystal
bangles!

There is nothing to hurry him on, there is no road he
must take, no place he must go to, no time when he must come
home.

| wish | were a hawker, spending my day in the road,
crying, 'Bangles, crystal bangles!"

When at four in the afternoon | come back from the
school,

| can see through the gate of that house the gardener
digging the ground.

He does what he likes with his spade, he sails his
clothes with dust, nobody takes him to task if he gets baked in
the sun or gets wet.

| wish | were a gardener digging away at the garden
with nobody to stop me from digging.

Just as it gets dark in the evening and my mother
sends me to bed,

| can see through my open window the watchman
walking up and down.

The lane is dark and lonely, and the street-lamp
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stands like a giant with one red eye in its head.

The watchman swings his lantern and walks with his
shadow at his side, and never once goes to bed in his life.

| wish | were a watchman walking the streets all night,
chasing the shadows with my lantern.
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Superior Uiy Aienla

Mother, your baby is silly! She is so absurdly
childish!

She does not know the difference between the lights in
the streets and the stars.

When we play at eating with pebbles, she thinks they
are real food, and tries to put them into her mouth.

When | open a book before her and ask her to learn
her a, b, ¢, she tears the leaves with her hands and roars for joy
at nothing; this is your baby's way of doing her lesson.

When | shake my head at her in anger and scold her
and call her naughty, she laughs and thinks it great fun.

Everybody knows that father is away, but if in play |
call aloud "Father," she looks about her in excitement and thinks
that father is near.

When I hold my class with the donkeys that our
washerman brings to carry away the clothes and | warn her that |
am the schoolmaster, she will scream for no reason and call me
dada

Your baby wants to catch the moon. She is so funny;
she calls Ganesh Ganush. Mother, your baby is silly, she is so
absurdly childish
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The Little Big man auladauan Jlriggeaang

| am small because | am a little child. I shall be big
when | am as old as my father is.

My teacher will come and say, "It is late, bring your
slate and your books."

| shall tell him, "Do you not know | am as big as father?
And | must not have lessons any more."

My master will wonder and say, "He can leave his
books if he likes, for he is grown up."

I shall dress myself and walk to the fair where the
crowd is thick.

My uncle will come rushing up to me and say, "You will
get lost, my boy; let me carry you."

I shall answer, "Can't you see, uncle, | am as big as
father. | must go to the fair alone."

Uncle will say, "Yes, he can go wherever he likes, for
he is grown up."

Mother will come from her bath when | am giving
money to my nurse, for | shall know how to open the box with my
key.

Mother will say, "What are you about, naughty child?'

I shall tell her, "Mother, don't you know, | am as big as
father, and I must give silver to my nurse."

Mother will say to herself, "He can give money to
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whom he likes, for he is grown up.'

In the holiday time in October father will come home
and, thinking that | am still a baby, will bring for me from the
town little shoes and small silken frocks.

| shall say, "Father, give them to my dada, for | am as
big as you are."

Father will think and say, "He can buy his own clothes
if he likes, for he is grown up."
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Twelve O'Clock dugeanivm duaeaniim

Mother, | do want to leave off my lessons now. | have
been at my book all the moming.

You say it is only twelve o'clock. Suppose it isn't any
later; can't you ever think it is afternoon when it is only twelve
o'clock?

| can easily imagine now that the sun has reached the
edge of that rice-field, and the old fisher-woman is gathering
herbs for her supper by the side of the pond.

| can just shut my eyes and think that the shadows are
growing darker under the madar tree, and the water in the pond
looks shiny black.

If twelve o'clock can come in the night, why can't the
night come when it is twelve o'clock?

T i3 b2
U4 gnagINazANgUNELWALIY gnagiuwlsdenfaus
¥ 1 ' z AI a ] ZJ/ =] 1 )|
v udvendnanusilifearAusesunfinawinti ienay dauddniuean
Augeswfiniase] udazAnerdfiuduaateudaldifinaaie
ANIBNANNIRAZAUANINRE LAY Tinszaindinaay
v 1
ARBEAINIAUATATELW WazrianUasniuinwiegiuasyiiie
wisen viduenmsidin
= 1 s =3 KX a v N’J ] v v
gniteuAnaumn Aanisotinda i lddnansiisnen s
v ¥ o o v é’ = 3: =3 3| a o s
winawfiesiiduduawng uaztinlussyinesgudnzdy
> = a A vy v, X
danduassnfninaeidunanauliudontnei inluay

)| A a v My
Wunatnansruneuduaasunfinisaelilfian

wiAFY nuavinnirEaulinewney nuanumiladann
v v
AABALANTILAY
1 1 AI = a 157 1 N’J
wlvanduisAuaasun@ing ez, angadanlddrlind i
Y o - - . o .
¥4 7 DA wadaflunanduaean@ing winsazAndniueaie
wanlilgviza?
1 A a o o dl 1 o v =S
SEUARAUAMTURNAAZIANINGT AremzTulERnDa
1 v 1 o o -3 o Y a
mevjeudauazenauiilaiindaiudndrease v
o a 1 o o v 4’{ k%
NNANNNTONRUALAZAREWIN WaRdaduaunne 1
k% v %’ [~ a o
sulsl waztinluassfludainnann
dnduassunfnidsnglilunaunansdiu ivnluanan

= X o My A = n
ﬂ@'\ﬂﬂu’ﬂﬁﬂ?'\ﬂﬂﬁluﬂ'\\?‘lﬂiﬂ WHAARLARIUNRANN?

135




The Crescent Moon

o ¢
WIzIUNIMa8

o A
IUNIGe

By Tagore ualae Ins nasdaund uilalae Y31 Feilnuan
Authorship Viniszius inisyius

You say that father writes a lot of books, but what he
writes | don't understand.

He was reading to you all the evening, but could you
really make out what he meant?

What nice stories, mother, you can tell us! Why can't
father write like that, | wonder?

Did he never hear from his own mother stories of
giants and fairies and princesses?

Has he forgotten them all?

Often when he gets late for his bath you have to go
and call him an hundred times.

You wait and keep his dishes warm for him, but he
goes on writing and forgets.

Father always plays at making books.

If ever | go to play in father's room, you come and call
me, 'what a naughty child!"

If I make the slightest noise, you say, "Don't you see
that father's at his work?"

What's the fun of always writing and writing?

When | take up father's pen or pencil and write upon
his book just as he does,--a, b, ¢, d, e, f, g, h, i,~-why do you get
cross with me, then, mother?

You never say a word when father writes.
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When my father wastes such heaps of paper, mother,
you don't seem to mind at all.

But if | take only one sheet to make a boat with, you
say, "Child, how troublesome you are!"

What do you think of father's spoiling sheets and
sheets of paper with black marks all over on both sides?
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The Wicked Postman yyulilsudidduan Tisudidiaa

Why do you sit there on the floor so quiet and silent,

tell me, mother dear?

The rain is coming in through the open window,
making you all wet, and you don't mind t.

Do you hear the gong striking four? It is time for my
brother to come home from school.

What has happened to you that you look so strange?

Haven't you got a letter from father to-day?

| saw the postman hringing letters in his bag for
almost everybody in the town.

Only, father's letters he keeps to read himself. | am
sure the postman is a wicked man.

But don't be unhappy about that, mother dear.

To-morrow is market day in the next village. You ask
your maid to buy some pens and papers.

I myself will write all father's letters; you will not find a
single mistake.

| shall write from A right up to K.

But, mother, why do you smile?

You don't believe that | can write as nicely as father
does!

But | shall rule my paper carefully, and write all the
letters beautifully big.
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When I finish my writing, do you think | shall be so
foolish as father and drop it into the horrid postman's bag?

| shall bring it to you myself without waiting, and letter
by letter help you to read my writing.

I know the postman does not like to give you the really
nice letters.
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Mother, et us imagine we are travelling, and passing

through a strange and dangerous country.

You are riding in a palanquin and | am trotting by you
onared horse.

It is evening and the sun goes down. The waste
of Joradighi lies wan and grey before us. The land is desolate
and barren. You are frightened and thinking--'l know not where
we have come to." | say to you, "Mother, do not be afraid."

The meadow is prickly with spiky grass, and through it
runs a narrow broken path.

There are no cattle to be seen in the wide field; they
have gone to their village stalls.

It grows dark and dim on the land and sky, and we
cannot tell where we are going.

Suddenly you call me and ask me in a whisper, "What
light is that near the bank?"

Just then there bursts out a fearful yell, and figures
come running towards us.

You sit crouched in your palanquin and repeat the names
of the gods in prayer.

The bearers, shaking in terror, hide themselves in the
thorny bush.

I shout to you, "Don't be afraid, mother. | am here."

With long sticks in their hands and hair all wild about their
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heads, they come nearer and nearer.

I shout, "Have a care! you villains! One step more and you
are dead men."

They give another terrible yell and rush forward.

You clutch my hand and say, "Dear boy, for heaven's
sake, keep away from them."

| say, "Mother, just you watch me."

Then I spur my horse for a wild gallop, and my sword
and buckler clash against each other.

The fight becomes so fearful, mother, that it would
give you a cold shudder could you see it from your palanquin.

Many of them fly, and a great number are cut to
pieces.

I know you are thinking, sitting all by yourself, that your boy
must be dead by this time.

But | come to you all stained with blood, and say, "Mother,
the fight is over now."

You come out and kiss me, pressing me to your heart, and
you say to yourself,

| don't know what | should do if | hadn't my boy to escort
me."

Athousand useless things happen day after day, and why
couldn't such a thing come true by chance?

It would be like a story in a book.

My brother would say, 'Is it possible? | always thought he
was so delicate!"

Our village people would all say in amazement, "Was it not
lucky that the boy was with his mother?"
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The End
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Itis time for me to go, mother; | am going.

When in the paling darkness of the lonely dawn you
stretch out your arms for your baby in the bed, | shall say, "Baby
is not there!"--mother, | am going.

| shall become a delicate draught of air and caress
you; and | shall be ripples in the water when you bathe, and kiss
you and kiss you again.

In the gusty night when the rain patters on the leaves
you will hear my whisper in your bed, and my laughter will flash
with the lightning through the open window into your room.

If you lie awake, thinking of your baby till late into the
night, | shall sing to you from the stars, "Sleep mother, sleep.’

On the straying moonbeams | shall steal over your
bed, and lie upon your bosom while you sleep.

| shall become a dream, and through the little opening
of your eyelids | shall slip into the depths of your sleep; and
when you wake up and look round startled, like a twinkling firefly
I shall it out into the darkness.

When, on the great festival of puja, the neighbours' children
come and play about the house, | shall melt into the music of the flute
and throb in your heart all day.

Dear auntie will come with puja-presents and will ask,
"Where is our baby, sister? Mother, you will tell her softly, "He is in the
pupils of my eyes, he is in my body and in my soul."
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The night was dark when she went away, and they
slept.

The night is dark now, and I call for her, "Come back,
my darling; the world is asleep; and no one would know, if you
came for a moment while stars are gazing at stars."

She went away when the trees were in bud and the
spring was young.

Now the flowers are in high bloom and | call, "Come
back, my darling. The children gather and scatter flowers in
reckless sport. And if you come and take one little blossom no
one will miss it."

Those that used to play are playing still, so spendthrift
is life.

I listen to their chatter and call, "Come back, my
darling, for mother's heart is full to the brim with love, and if you

come to snatch only one little kiss from her no one will grudge it."
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The First Jasmines

ABNNT AN
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Ah, these jasmines, these white jasmines!

| seem to remember the first day when | filled my
hands with these jasmines, these white jasmines.

I have loved the sunlight, the sky and the green earth;

I have heard the liquid murmur of the river through the
darkness of midnight;

Autumn sunsets have come to me at the bend of a
road in the lonely waste, like a bride raising her veil to accept
her lover.

Yet my memory is still sweet with the first white

jasmines that | held in my hand when | was a child.

Many a glad day has come in my life, and | have

laughed with merrymakers on festival nights.

On grey mornings of rain | have crooned many an idle
song.

I have worn round my neck the evening wreath of
bakulas woven by the hand of love.

Yet my heart is sweet with the memory of the first fresh

jasmines that filled my hands when | was a child.
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The Banyan Tree
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0 you shaggy-headed banyan tree standing on the

bank of the pond, have you forgotten the little child, like the birds

that have nested in your branches and left you?

Do you not remember how he sat at the window and
wondered at the tangle of your roots that plunged underground?

The women would come to fill their jars in the pond,
and your huge black shadow would wriggle on the water like
sleep struggling to wake up.

Sunlight danced on the ripples like restless tiny
shuttles weaving golden tapestry.

Two ducks swam by the weedy margin above their
shadows, and the child would sit still and think.

He longed to be the wind and blow through your
rustling branches, to be your shadow and lengthen with the day
on the water, to be a bird and perch on your top-most twig, and
to float like those ducks among the weeds and shadows.
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Benediction
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Bless this little heart, this white soul that has won the
kiss of heaven for our earth.

He loves the light of the sun, he loves the sight of his
mother's face.

He has not learned to despise the dust, and to hanker
after gold.

Clasp him to your heart and bless him.

He has come into this land of an hundred cross-roads.

I know not how he chose you from the crowd, came to
your door, and grasped your hand to ask his way.

He will follow you, laughing and talking, and not a
doubt in his heart.

Keep his trust, lead him straight and bless him.

Lay your hand on his head, and pray that though the
waves underneath grow threatening, yet the breath from above
may come and fill his sails and waft him to the haven of peace.

Forget him not in your hurry, let him come to your heart
and bless him.
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The Gift

U
LGERTRLY

b
AGERTRLY

| want to give you something, my child, for we are
drifting in the stream of the world.

Our lives will be carried apart, and our love forgotten.

But | am not so foolish as to hope that I could buy your
heart with my gifts.

Young is your life, your path long, and you drink the
love we bring you at one draught and turn and run away from us.

You have your play and your playmates. What harm is
there if you have no time or thought for us.

We, indeed, have leisure enough in old age to count
the days that are past, to cherish in our hearts what our hands
have lost for ever.

The river runs swift with a song, breaking through all
barriers. But the mountain stays and remembers, and follows her
with his love.
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My Song
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This song of mine will wind its music around you, my
child, like the fond arms of love.

This song of mine will touch your forehead like a kiss
of blessing.

When you are alone it will sit by your side and whisper

in your ear, when you are in the crowd it will fence you about
with aloofness.

My song will be like a pair of wings to your dreams, it
will transport your heart to the verge of the unknown.

It will be like the faithful star overhead when dark night

is over your road.

My song will sit in the pupils of your eyes, and will
carry your sight into the heart of things.

And when my voice is silent in death, my song will
speak in your living heart.
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The Child Angel
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ETIUNN

They clamor and fight, they doubt and despair, they know
no end to their wranglings.

Let your life come amongst them like a flame of light, my
child, unflickering and pure, and delight them into silence.

They are cruel in their greed and their envy, their words
are like hidden knives thirsting for blood.

Go and stand amidst their scowling hearts, my child, and
let your gentle eyes fall upon them like the forgiving peace of the
evening over the strife of the day.

Let them see your face, my child, and thus know the
meaning of all things; let them love you and thus love each other.

Come and take your seat in the bosom of the limitless, my
child. At sunrise open and raise your heart like a blossoming
flower, and at sunset bend your head and in silence complete
the worship of the day.
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"Come and hire me," | cried, while in the morning |
was walking on the stone-paved road.

Sword in hand, the King came in his chariot.

He held my hand and said, 'l will hire you with my
power."

But his power counted for nought, and he went away
in his chariot.

In the heat of the midday the houses stood with shut
doors. | wandered along the crooked lane.

An old man came out with his bag of gold.

He pondered and said, "l will hire you with my money."

He weighed his cains one by one, but | turned away.

It was evening. The garden hedge was all aflower.

The fair maid came out and said, "l will hire you with a
smile."

Her smile paled and melted into tears, and she went
back alone into the dark.

The sun glistened on the sand, and the sea waves
broke waywardly.

Acchild sat playing with shells.

He raised his head and seemed to know me, and said, '
hire you with nothing."

From thenceforward that bargain struck in child's play
made me a free man.

hal k% -3 ¥ v ¥ N o v NI a
Hlasdiaenisdndnstmidniing” dufesilsznmannisnaull
NI v a ¥
manniyansawsiuagluaad
wezsrmssviunnuusgsn danvelunseing
o A o [ oo 4 v v o 5|
N99AUHe 899U uazniadn audrdnadnlaeasliid ey
ARBLWNY. WABIWNATRIWIE TN IR AN B &ML WezaTn
=< % o o
AsanlunFaniusgsnduans
Tunanfieiuduiouszy Uszgtiunudstnatin
. - A4 X
Fudumengerlnunsanteananpng
= X o o A o A
egsAuniilsngnisTuniaNfegIRuey luile
3
LINANTUAIBINITATUANTT “Suazdndnevinusan Ruaes
31’ dudmiuEayeenuiaingaRuiiasdu uisuAuNazaINEI
a
1Ae
by Lo AR S
naaniuf nusuusuiuasnisllsmenenliuaind
NEPIENFEAUNTIUILN LU LazNa1297 “Suazdidneinu
frangifansaetnzeedii’
danaisienn seeEinasmazenseese eung i lusnmaem
udselfiAumedvldausicluanuiin
uasenfinddesassndemnanang feliiinlszmewandy Ay
aniemzialoudngleaisudaniaan
« o 40 R
LﬂﬂLﬂﬂ"l ﬂuvlu\iu\iLﬂul,ﬂﬂﬂﬂvl@il@%mimvmﬂ'ﬂi']ﬁl
WU TULA TUNEININ9EY Farnisuilady guillaudiinld
Yo o . o o - AN ] v
weianiusnnew o Alafinile wina1aaudn " suazdndrevinlaeliflesls
mauwn” duldueniudesasediagliidwmeuunuaaasin Gwinlddwia

Auflulnunsesiuusimn

na v a v o o N o v a
Feydn Fryundeginineu’ suesnsinu atuzaull
4’ 1% 1 a %
RGN E MR T T AT AL RTE
g nafaN w0 nFendaensziasnulugeing
caor A o o 1 ny % v v
nizasAduiedu niadn "Trardadndaayninaes
v I 1 :J/ 3| AI Yo 53 &I
4" wsianygnnsindudclian wuasnwsvasdiindauasnainty
1 $% 4‘ £ = 4’ = 1
VnunanganFeusrgunies ThuFeuteseyag)
lusntalsrnRay
Fumshlauaasnnlds
4’ £ % %
fgmsARITeanNIaINTinuniaNseInes
a v ' o v v a
WIAAUAIYAT "BuarANUN AR
1 v
N udavinuFanyazau usduRur1uLEde
290 . % = 9 :
In&mn Wuiraesauinenldunsnagneo
AndRAUNIaaNNILAZYAd) SuarANATURIE
v
saeti’
A’J &I 3| ZIJ % o 3
fnansisairauLazavailumenatng wiasanaudi
Tolmmanislunanuila
o ] % 4911 = &I =1
ANAZTUABILAE TN UMY LaZINREIARUS [N
neeuiin
& 2 o o o 2
wnAunilnAvausYniuaenvas
£ 4’{ =l Yo o $% 1 n %
wLEniuLarg wmRauianausa 1yadn HNAzdg
wan '
nnsresasdinaNnsauannaadin lilantdeadu

v @) a ’n"/ 1o :J/ [~ k2
WA unusasz Aawsatiuiusiumn

150




151

UIFIWINNIN

LONEITNIE INY

naung ﬁaqmuuﬁ. ANYITTUNTTA. NN, Inonwy, 8.1l.4,

myaw Argniol. uwinmITnsehIued. MAITNH AnENLBEMEATLAZ

RIANFAIRAS. NRINENABWLIFRT, 2042
MIYIUT WIARNS UAZAME, MILEMI. NTINWY, 1adatn, 2524,

NnMdUsznagns g, 840, 8.0.n., 2533,

ATINITH qmmﬁm@uammx. AMRAINITHUA. JINUNANUTIN B ka6, NN,

yrIinenassysumaas, 2540.

Ty §ATTINUWA, INUNNIL R NN UL TN TINTBIANTIUY I .

n3didinmizes muie. InsniiwusnangaslSygraniuda
maInsatuntingay, 2546,
U311 Fadnuun. Sunfiasn, nyanwy. aauiudan, 2547,

WIZENDUUTUTITIU, ATTUNITULED 23l nLAe. NIIANNY, UITANATT, 2515.

Iwdu §o3ad Unngmisalvisnd. nyamuy; auwng, 2530,

I8EN '3'3'@1??13. NILYRITIRNTIN, ﬂ?dL‘V]‘WQﬂ: Iﬂ?dﬂ’ﬁLNﬂLLWﬁINﬂ\T’]u"E"E’m’ﬁ

s [ 4 6 a s
AnzanwImanT IW1aInIalurnIngay, 2545,

3704 WRIDTINEIDY. NBuazrannIsula. NN 1aT9MIFINAULONBIAEAT

st Ingnay, 2542,
a a [ > 6 c?l/ " v
ANy wsaFum, wizduniiaen. nyanwy aanwah, 2540,
fyad e, nanmauda, AuWasan 3. nzamwe sunRaianInedusTINeaas,

2533,

7307 WRAATINWT, LBNIWNUNIFAE. MBIITTMART LI TINAG LN, NTLNWY.

1a3MIHBULNIHINUITINT AnaNHIEGT IWaInIiamnIngay, 2548,
gn s annuds. nafwusine L nyanwy: dwinfisnilaifoualas, 2532,
FUNA 37206 uazaniz. nIdwuE IneTwmls | undienzuasasTinug. nTanwy. auy,

2544,

FUNA 332096, won. nls. nARwUEAUMIUYR. MYIIN TIWLNANNITMIEUATE

. A & & ea & A A
LRZITIANIIN INg. NN, BNTUNTWITUNAIUBUAWLADTS, 2540,



152

Laﬂﬁ’liﬂ’l‘lsl'150ﬂt]‘]sl'

Ashkenazi, Guy. “Metaphor in Science and Arts: Enchacing Human Awareness and Perception.”
Electronic Journal of Science Education. 11(2006): 5-6

Baker, Mona. In Other Words: A Coursebook on Translation. London: Routledge, 1992.

Baker, Mona., eds. The Routledge Encyclopaedia of Translation Studies. London and
New York: Routledge, 1998.

Bassnett, Susan and Lefevere, Andre., eds. Translation, History and Culture. London:
Pinter, 1990.

Chakravarty, Amiya. A Tagore Reader. New York: Macmillan, 1961.

Chatraporn, Surapeepan. Poetry: An Introductory Study. Bangkok: Faculty of Arts, Chulalongkorn
University, 1996.

Delisle, Jean. Translation: An Interpretive Approach. Trans. Patricia Logan and Monica
Creery; Ottawa: University of Ottawa Press, 1988,

Harvey, Sander and Higgins lan. Thinking Translation. Routledge, 1992.

Hatim, Basil. Teaching and Researching Translation. Pearson Education Limited, 2001.

Jacobus, Lee. A., and Martin, David. Humanities Through the Arts. New York:
McGraw-Hill, 2003.

Ksvecses, Zoltan. Metaphor: A Practical Introduction. Oxford University Press, 2002.

Kripalani, Krishna. Rabindranath Tagore; A Biography. London: Oxford University Press,
1962.

Lago, Mary M. Rabindranath Tagore. Boston: Twayne, 1976.

Lakoff, George., and Johnson, Mark. Metaphors We Live By. Chicago, lllinois: The
University of Chicago Press, 1980.

Larson, Mildred. Meaning-based Translation: A quide to Cross Language Equivalence.
Lanham: University Press of America, 1984,

Newmark, Peter. A Textbook of Translation. New York: Phoenix ELT, 1995.

Newmark, Peter. Approaches to Translation. New York: Prentice Hall, 1988.

Newmark, Peter. Paragraphs on Translation. Clevedon: Multilingual Matters, 1993.

Nida, Eugene A. Towards a Science of Translating. Leiden: E. J. Brill, 1964.

Ning Yu, The Contemporary Theory of Metaphor: A Perspective from Chinese.
Amsterdam, Philadelphia: J. Benjamins, 1998,




153

Nobel Symposium. Translation of Poetry and Poetic Prose: proceedings of Nobel
Symposium 110 / editor, Sture Allen, Singapore: World Scientific, 1999.

Nord, Christiane. Text Analysis in Translation. Bodopi B.V., 1991.

Reiss, Katharina. Translation Criticism, the Potentials and Limitations. Manchester, UK:
St. Jerome pub; New York: American Bible Society, 2000.

Rosamund, Moon., and Knowles, Murray. Introducing Metaphor. Abingdon: Routledge,
2005.

Strachan, John and Terry, Richard. Poetry: an Introduction. New York: New York University
Press, 2001.

Tagore, Rabidranath. Later Poems of Rahindranath Tagore. London: Peter Owen, 1974,

Wheelock, John Hall. What Is Poetry. New York: Scribner, 1963.

Website (1iiis1dan)
http://www.schoolofwisdom.com/tagore-bio.htm
http://nobelprize.org/nobel_prizes/literature/laureates/1913/tagore-bio.ntml
http://www.online-literature.com/tagore-rabindranath/



http://www.schoolofwisdom.com/tagore-bio.html
http://nobelprize.org/nobel_prizes/literature/laureates/1913/tagore-bio.html
http://www.online-literature.com/tagore-rabindranath/

	ปกภาษาไทย
	ปกภาษาอังกฤษ
	กิตติกรรมประกาศ
	บทคัดย่อภาษาไทย
	บทคัดย่อภาษาอังกฤษ
	สารบัญ
	บทที่ 1 บทนำ
	บทที่ 2 แนวคิดทฤษฎีต่างๆ ที่เกี่ยวข้อง
	บทที่ 3 ทฤษฎีการแปลที่เกี่ยวข้อง
	บทที่ 4 บทวิเคราะห์การแปลอุปลักษณ์
	บทที่ 5 บทสรุป
	ภาคผนวก
	บรรณานุกรม



