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Abstract

This research aims to study methods of translation for Thai cultural words and
phrases in non-fiction. The data used in the study are collected from Philip Cornwel-

Smith’s Very Thai: Everyday Popular Culture to prove that descriptive method is used

often in order to help target readers clearly understand the concept of such words and

phrases.

Basic knowledge, concepts and theories used in the study are: knowlegdge and
concepts in culture and non-fiction writing; translation theories; Discourse Analysis,
Interpretive Theory, Skopostheorie; and translation on things known and unknown in

target culture.

This research founds that the method that is used often in the translation of Thai
cultural words and phrases is the descriptive method in combination with other
methods. The finding of this research corresponds to the Interpretive Theory, which
places an emphasis on the context and the interpretation of meaning, and also to the

Skopostheorie, which emphasizes the decision-making process of the translator.

This research also founds that the cultural equivalence contributes to the choice
of translation methods. That is in case there is no cultural equivalence, the descriptive
method tends to be used more often. On the other hand, when there is cultural
equivalence or near equivalence, the translation equivalence method tends to be used

more often.
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. A A o oAl , “ A & & a &
Sy uas@ana lewInz e anN1In TR ULA LIAawANTIONNN  §IUaIALIZNaLUBIRITARTL
U3enNaualy #3181 ﬁuﬁflﬁa%“wﬂ’nmulwao;jém LL&:ﬁd@@lﬁg}”ﬁima@muﬁaasn
0 d' ) v d' d' ) dq' d' U v a I o =} '
AIWIU FIWTANIRUNNLTaNAUELAZ L0 TNe8n® 8193w 61 Uszlon wiata
v & v 1 d‘p dl U d‘p =3 = 1 =3 U
winnbe awdhaizes  dsznevlddls then dssiduuasneaziduadissg 51089015819
ﬁm@LLa:m‘SLa'%ul,ﬂ‘%@ﬁmaula LRZFIUAINNAL ﬁamuq@ﬁwmaaﬁm%w ﬁ%ﬁ']ﬁa‘gﬂ

aMNTaIT oLy nLaz g AN lenulalvnu ;ja"m"

2flan 1h3elng (2545: 20-25) nandtishimnanfilElunuwdsuasnd dezinni

& [l 1 { a v Yy Q 1 U
Wwiks Ao ussenalims qauammﬁaaa‘n m@;mmi mmﬁﬂﬂmlmsumﬁuﬁ@mwmm@m
Uszidu Uszinnfizes de aAdmelinis Awinslinmg) s;iamuaﬁaagﬂamﬂ@ammﬁa
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v v v a U & g: a a {
Usznaudisdasluszdoyssiuauudossy Salinafangua uaziiansual dianiany
A Aa T\ o vy & a A a A A = ' o o A
fa atunwlinng gam‘lv\mamwnmammmnaﬂ@Liammmmm wazUszinngayiny fe
WITIHILINT &jﬂﬁ;jehmﬁ@mmﬁﬁﬂmimﬁ BIALAAIUAUINITAR DU ANAITN DRI D
A o ~ A o o Af o ~ A A ~
1389717 WWINUazdea wastdantiudNlt uouniawias11a130n13 b T I9T

NANAALANNANNLANIZRUNL Lﬁ@ﬁﬂl%LL@iﬂZ@] ah

388w LWadT (Rudolf Flesch, 1940) uaz 1si3a iufia (Robert Gunning, 1968)
ladns3dpialszininwsasnudsunldiuanuiivanniiganiimeaniacy lagiaaina
Taiak anunla anusuwineuadiam na’nﬁai’mmmmmmiumﬁujﬂ.ﬁammaag}”a'm
(Readability) lagiaansaniadsvassiwmiudluudazdszloa  mslddonnuazen (aan
A ! =3 v A @ ' A | Y
VREINIANTT 3 WeNIRa b)) umﬂuqﬂaﬁﬂﬁlumiaamwmmlamnmwmimauamamzﬂm

\ueiu (Baird, Russell N. and Click J.W., 1974: 182-4 8§19fislu an§ yoyFSWuS 2535: 110)

WA YAIUS Ganad malisumsaddeazdasdribetinisdianaadoya

a9l ansmwlasldanuawladaRda

- MIdeuTaifiassodisdoios

- madanldfne MBIt IIREINIRZAAIL
- MIIAANNAATATUNUEAY

- myadunsanulilalaaugaian

o a Aa
- ﬂ']nluﬁugjmﬂuﬂﬂﬂmzﬂjquLiﬂﬂﬂ@

ﬁaLﬁﬂuLLazmiﬂﬁﬂaia:ﬁﬁf{ﬂumwaammgﬂéfaa TALIW NTZTU LIV aug‘mf LR
' a P o & < Ad A & & ' ' o
WaKla  wananazlduaEINUanT AWUIznauLazNIaITaTa I wa w8 19
509U Wla IHaNuNTZIILazaTUNULhaR °ﬁwﬁﬂmmaﬂwaa;§ém waEHIRUNNUan

WanwIauantiuTTENMav893ad et ITaLaw’ (2535: 65-114)

224 mMslBiaTeananeTInaan

LATDIRNNLITIAADY (Punctuation marks) AaNNdALaLNEIGaITLLNITY

lunmmdinge dudgdnsaifivhldaiuniug smusafessliddmiaanudilaldang

andas ;ﬁ'%’ﬂ@?ﬁﬂmmrmﬁfdﬁa WAL AT NI T TLATAIRNIEITIAAAULALLATAIRNID AU )

PRNLNUNNITLIUITIA RANLN NN ud D RUUINTUMANIFOY WAE Harrap's

English Punctuation & Hyphenation NgINULATAIRINLITIAABUNLIVANDINITATUNY

tY) o o A o o d .
ANNRNE LLa:m‘SLuummmﬂmjﬁa@LﬁﬂuumﬁaL%ao Very Thai: Everyday Popular Culture

o qzd' 1 =3 ) dd' d' £ [ % v ' dy
ianlmiananfednazianiigtasnulanssty ng a;ﬂ"l,@m@a"l,ﬂu
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1. 98N1A ¥Ia 99ANY (comma) Ad LAIBIRNIY |,  LTAREIUVLIENINIGAN

AUINAIDUINIA (noun in apposition) LT% Margaret Roberts, a grocer's daughter from
Grantham, Lincolnshire, dreamed of someday becoming prime minister of Great Britain.

2. 86019 (dash) Ao Lﬂéa\‘mma — ldvensanu 1w He excelled in three
branches—arithmetic, algebra, and geometry.

3. 29L8U 7138 wVRTA (parentheses) fa LATBIMANE () MTNuTaANUNVENERAIE

aTugaanaInTanunan wastannuluwaIasnune19iaunn au1snas iy ialay lavinle
d%’ A & di dl =} a = n' a U
WwannNRe ) WuweIasnuun Mt iunnsrsisanunIaatuauazidsatNuL AN IR Ta L%
o X . .

g32U% LD So Northerners, for example, ate off light lacquered khantoke (raised trays),
and often still do.

4. aiyzm@ (quotation marks) uwiivaantiu awisenidae (double quotation

u

a « “w & = . . A A ¢
marks) A8 LAIBNIRNNY LLa:atyﬂizmﬂmm (single quotations marks) a8 LATAINNNEY
IiNaldudwIadaniu 1w Thais disarmingly respond "mai pen rai" - the answer is
"never mind". azlfinTasmunsdndszmeansiunuaIsanansdyldiznmagludaninuiinig
IfiaTasmanudnylszmeagatud

2 = A o Ay = 1 [~ :
5. NIN1A (colon) Ad LATDIKRNNY : FL{TA’LT@YJ']N LNWAT "Ad” 438 "RUNLUDI" DU
There’s actually an official definition of Thai culture: watthanatham. fladasnns
BNA28819 LT% Her relatives disliked her intensely: her aunt refused to communicate with
her at all. (WANIMNTATIEF1IN “for example” ludszlua azldoana (semicolon) fia
LATBIRNNE ; WNW LW Her relatives disliked her intensely; her aunt, for example, refused
to communicate with her at all.) wazltugnanNULRNLAY 1% Mission control was

becoming anxious: there had been no radio contact with the astronauts for four hours.

6. MIkEadlaun (italics)  rMNUIRTLTwANBEIUsTInEn g b laRnslEAn

Taonllumesn&snge wu ad hoc, ex parte, coup d'état MiougaImainauimAa
(Emphasis) t7% You must ensure that all the necessary arrangements are completed by
Friday. I%Lﬁaﬁa@ﬂmmaﬂﬂuéﬁé’ﬂm " W3078%4% 9 1T Catherine has nine letters.
IEiudase 1atasdin wiaswWIWUEAL Y 1T We went to America on the QE2.  wanani

% v A o @ A A a v A A 6 & 2
ml"ﬁnummma TaLIDd Iﬂfﬂ\‘]ﬂaa% UNLNAY 2TRT BALRIT AIRaWUN LT waw

LATAIRNNLITIAAABAI ) DRUNAURLATNTITANAINKANE LATBIRNLITIAADY
dedunnaninsluinulssduhaznaniaanizlwarunisiininnuensalng atune
a A a & @ 0o @ s = a \ = o o aa @
Teuazdsaiudy wisldlunaduenudan suduNesdrwniiresninnuazisnsls

YDILATDINAUNUTHIA )
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NI M I

;ﬁ%’ﬂﬁﬁ’]mﬁuiﬁvl,ﬁﬁnﬂmi?mmLﬁmﬁuﬁmwm*}wmmlaamsﬂamﬁmsmﬁ

LAWY Very Thai: Everyday Popular Culture D931l 398luaseit wuinnwdondv

f':ﬁiwUa:Lﬁumﬁ}aainmaa;‘il”ﬂulué{'aﬂuvl,wﬂ ﬁmma’wL%ﬂdiﬂLLaza%ﬁﬁummwsLﬁgém"L@T
ADUTIITALI ’Lﬁiagmﬂ’%ﬂuLﬁUULLaza%mﬂmm‘vxmwaai‘@uuﬁimﬁvlﬁwmﬁuw%auﬁga
a%aﬁé’ﬂ@mfgwaaﬂ’nuﬁ@ﬁuﬂaﬂlmj FIUTNRLIAAN maaﬁ'aa‘snﬁ@,%uwmmu
n"]zma@aaﬂmﬁ"l@'ﬁl,amlﬁl,ﬁuﬁamsﬁﬂmﬁuﬂ%Lm:aaummﬁﬁal,ﬁu*’ﬂ’agama:ma i

'«Jxﬁ‘*ﬁafﬁﬂﬁ'@ag’mniuéﬁumaamwLL@m@haéﬁumm LRSIAIBDITNNAY

¥ va @ A

mmjﬁﬁmﬁ'uam‘ﬂizﬂm_lLLa:ﬂszmmaamsﬂﬁﬁﬂ%gpﬁ]ﬂmmsnwmmm
UILLNNVDITUINY u,a:mmimL@m:ﬁﬂm%msmwmsﬁwammaa;dl,%uvl,@azl,‘émmwu
wn o ' a 2 Xa & o a a , A oA o
KI98WUI wdouTuiiliasnlsznauniuamuanumzaasniong1ing naide Al
ANNINUTLLANGENI 9 L TU ANNUILTIENY mmﬁ,’]ﬁwmw%aqUﬁugifa'mimma a7
d' d‘ly dl' e d‘ v Y 1 o e 1 d' d' o e 1 =3 1
awlusvadiitaiIad (transition) Lwauanl%gmumwmwmma:mﬂamsammaaﬂmamg

=3 1 U 1 = va 1 & 1

Usztanlvy wazdnTaNNALRRIULIL LT CHISTHE ey LI aunuulifada I8N
o & a & o o o A o @ & v A a
amﬂuﬂiﬂwu@]ammLm'lwmmmuomummﬂm@qﬂizaaﬂmaawmu ARINTBILAL
TNl T lwn1siden anB NI TUNELAZAIENaAANANIVIRLAzIANLALITaINY
i'wuﬁsmvlmﬂﬁ;jﬁsmé'faanwﬂﬁ;ﬁéwwﬁm%ummw LLazmiﬁﬁﬁaﬁamﬁujl,ﬁammaa;ja'm

NaAe T8RN HRIBINAAaNIIRANLKINIINNTTNINAAAN VAN 111 89T T

' = A o A & =« ' L A v Y o
ﬁ’]%ﬂ’]iﬂﬂ‘]&ﬂLiE]x‘]ﬂ'ﬁI"HLﬂiﬂx‘l%&l’]Uliiﬂ@]auu%ﬂLﬂ%ﬁ’J%ﬂ%\‘]ﬂﬂi’lUi%l’d’)"ﬂﬂvl@l“(l’]
anudnlafsuwinanmsanenaanuraneasiLazaane g wazidudasainaagnanie

1°ﬁ'|,umﬂﬁmamau°ﬁa§aﬁwLLﬂ:’JﬁMﬂﬁﬁ%’ﬂﬂ%’dﬁ

s v A Qs
2.3 NYBPLUAITAINILN ganun1sila

2.3.1 NNITNAATIER (Discourse Analysis)

uasa (Nord, 1991 819044255041 WEsETINGR4. 2545: 77-92) ULHAITILATIZA

aunaandu 2 Uszan

1. MIATNLFadndsznauneuenalun wuneielaizresnlsznauwes

6 A Aa ) o v & A A A A = =S o A >
gounsaiRTaninsihaunllsiduieIeslialunsieans adnwfeninAvesaiun
lasminaudinnn 7 dadaldilt 1. las (ukRadun/dians) 2. STagdzasdla (aw
walunssaans) 3. landudiums 4. 1daela 5. Ailnu 6. 1Wala 7. vly (Fesnslu

lamaiLanle)
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2. mywnsdessUsznaumeludaun doui exls Wumsanwdaitewn
gaudrnnd agely dunsonfegduuy 1. fRernuizesesls (@usitevssdaun)
2. wuﬂﬁal,‘%f'adazvh (muilown) 3. VlsJ"L@Twu@ﬁaﬁaaazvb (ausfazllugudiidnle ums
mugﬁfﬁadﬁu) 4. Bussaueidly onlaTiginewesdiun 5. Ne9dUsznaudiueia
mmlate 6. lEdwiadyalathe (mwininld) 7. lduszloalate (owlaseaine

3’ I~ &) 1 [ = 1 A
N1w) 8. %’WLﬁEI\‘iLﬂ%E]EJ’NVL‘i (MUANWEULLTR DR ILLRE)

msvhan i uiae

A e L% a a? a 6 o dl' & a 6 o d'
Ed’]'%ﬂl“ﬁﬂt]ﬂg]%Iuﬂ’]‘i’JLﬂi’]z%@]’mﬂ a9 ML D UUWINIINITILATIZRAIUND
a ° v v 6 1 A:i A:i 2 % %] 5 v A a
azidua vildidnlaesddsznanedni g MiRpadasiudiun nieawvesfidew JduuumMadon
Ve ) ae & X M v oo as wn & o ~ | &
NEUEEU 98y ud i lwnuidspduiaz ldlainguiturlrienzdarunianisuds wen
& & ~ o o o A » A
Wudszlosnagndalunisvinanudnlagruniva@n s iuwin19n 1Tl anI awnIniIng

1 o = v A s dl L Y o U e dldy
f]']il“(lﬂ@ﬂ']’lll%ﬂ’]ﬂ”lla\‘iﬂ’]LLﬂz’JE‘]‘IJﬂ\‘lﬁLTU%@]?UWY]E’J?]&JVL@%’]N’]FLTJQUIWH‘H

2.3.2 mwﬁmmﬂmmuﬁ@mwwmU (Interpretive Theory)

i wmaaln3at (Danica  Séleskovitch)  LazNN3 U LALALTS (Marianne
' « & = g ! s A o o = o A
Lederer) WU3N “A NI WAL FUIFIUARINLINILA2INDIL AW IAVBINTZTUIUNTRE
U { v &/ { { g: > [-% > v v v
AMNANTE °11ammﬁmgwﬁaﬂwmﬁa%ammﬂmmuuamwufﬂmwmmaagaﬁwamm
m‘iammmaa;ﬁu LLa:ﬂ'smjmmLiTﬂmﬁmﬁ'ﬂaﬂmaamwmﬂm‘%aﬁwmﬁaﬁaﬁaﬂﬁaﬂﬁ’l”

(FenITY qmmﬁma, WAWS U3z118, 8078 ToUTaTY, 1880 L%aaqum(uﬂa), 2540:
(5))

UNAN “nTutafanstienaaainunang AlEn1anen1e” Sadsulay w13
21U LALALTS 1A “AzuInNITuUaLdunTzuInAITVeINIINA N1 waznnT
1 1 & 1 = = % 1 U
fnenaaanurIisaInnIziduuanInUSsuisunw.. Bnwds luldnlaniwananm
£ & a = Y o A Adoa o o o ~ '
AL WANAN BRI Lm@laamlammdmwmuauumaomma LLazmzma@aanmlugﬂmm

v v { v v J [ v
']W.U”YlLLfL]ﬂL°IJ'1171]VL@...ﬂizU']%ﬂ'ﬁﬁ'i]u“ﬂ'ﬂ‘ﬂ"ﬂﬂﬂ’]']ll‘ﬂ']\‘iﬂ'ﬁ:}’] muagﬂummgaaaﬂixmﬂ

© £2e
.

3

’nuﬁéﬁumm LLazmwjﬁmLﬁamﬁﬁamwmﬁmﬁi215105\1 nsnazitnlaanunanyle

‘3‘ [ e Q/g; % { 1 1 v
Gil%ﬂ%lﬂ‘]Jﬂ’]'iﬂizﬁ’]%ﬂ%“ll aommgmaaaﬂi:mw ﬂ’ﬂ&]g%@ﬂL%ﬁ@ﬂ’]H’]ﬁﬁﬂQ%z%’l Ellﬂ

L b Dp Np_

°

& P v £ = ' A o
fanunuignensvasdndananendsznaunuinidulszload1e g iNaswisadnla
ANMNRNIE Lo @a;jdmﬁmwj’uaﬂmﬁammmnwiﬂ@ Aazdatnlannunuigvastanlnu

v d o o, r ¢ . A a4 . o a ¢
laiRsasauaingrannduwringn.. . d1la g nanaeia deeloadan g NaguanuTuNAG 1IuN3
daarulag Aerunldauysol denddnoniwvesanunuisinainnais udlianaie

dl Y Aa v v 1 = v v & Ql o & dl =} =Y v
mwmwmmmﬂmmmewwmm@m...mmgmummLﬂuaammumwmLawvl,@
° ') af A A o o a 2 A v A a 4 A o
fwiumIuda uwadlsFadenunsltnaimaie g lwnnnssn Ssamasiluisninetes

AumIndalagasd.. ussananuruigNunaztdw bl lansnatanuazansiwiuad latszlua
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2
o

U 1 a a a d a g: & o A g; 1 =3 U, < U
wuldadluuiunaieg veedu (GivTunuuarndunitianauild) iwszlasnalduds
v A @ o A A A A o o A & v &
didpudannuinldfinawnaziennuminefifinig uazdnweenieanunananuliiiu
dlaldiane @vewsnd yneiiosd uazame (W), 2540: 9-21)

« a wva , J a a a 6 1 1

unay mauda ;. ndjidgnosd’ Sudsulasanfinn iwaalniad nanai
‘arzuannsulaiasddszneuandsznisy fa (1) nnsTuNldaien n (dwalty) (2)
mmmnzlﬁ'%'u'lﬁﬁnmmm‘mﬁfui@wq@ﬁuﬁnmzuumm A uaz (3) nnIsunlenien @

v A

sutiaanmahanunisidn sz ldlussuuas o (wnuds) asnuianssunsuds
= | A v a A . =~ & =< o a & '
amﬂunawaamswﬂamwmwmmaw"l,i’lummwm IMMNBUII VIV URNTINILNIAN
@ % a s \ ) A . Y &
lﬂﬁidﬂuluﬂﬂﬂ’]‘]:}’]ﬁ%d %WFL“lTﬂWSmJL‘]JaU%ﬂ’]i&ﬂi@U@]SGVL&I...ﬂﬂ‘iLLﬂﬂﬂiZﬂﬂU@’)ﬂﬁ’]&lﬁl%@]ﬂ%
aulana ANl MIRAZINNAEN kazNsENENea e’ (ATewITe qmmﬁma LAZA TS

(uUa), 2540: 46-47 WAz 75)

189 1Aadd (Jean Delisle) laiauAaua s ag NI ATUAZIALALI TN VN8R
Tagdianzinszuinmsulainiauduass da 1. awudala (Comprehension) 2. 3
HBzaaNIINFUULLEINI®Y (Reformulation) 3. NIATIIFALANNNABIVBIAIIURUL
(Verification) uaﬂmﬂf:ﬁ'aﬂéi’la’jﬂuﬂ’ﬁﬂizﬁﬂﬁl,ﬁ@augamwiummﬂafu FINENI ) VDI
aslunnssnazlasunmssanisuandrany lagldutinnuuand1slunssanismenim
aamﬂuﬁi:ﬁu (Levels of Language Manipulation) fa

1. MIRINAUUULHBIFUUILNIINN FaluudazmurazInannsf
wanenaruaanly 1w drdnsIte WA 1183199 a9 0 SaTuAzFLaNEaiEN g
msldRniluiiodes Sauugwiy mIsene MIlEesssmugrsnaon 1udu

a 6a A s A
2. MTAUATLAAANN T 3 32aU D
' o AA a & ' AN 1o A A a a )
A1) dgnaadinianununoided Wusiunlddesfanuiielfiouifosnnunany 15w
ALV 6218 LT uAW
) o A a A « « ' A o o % o
1) dumdnisuidsaiiduwinasgwannizuunmm Wusundudalfanaiuazanuimg
{ o o A o " @ v @
msefumAuAsuAns Sidrdulngdnazinmimunalivdlunawiyniuses
NN
A) &P lndanuiun WuauwndadlansianuusundsznauiNemanurinaNwiass
a 6 a 6 o A Aa ] > A U
3. myienigduuy lesdenzdthdsddsznshiinadadiun fe gaaans
Widaies Uszinnuazmsldnmmvesdiun uazdiums
4. MITNH89AUTZNALVBILNANN 1T NNTANALANY ANNGBLaIuaS
AnNTanlasuaIunany Wudn (Delisle; translated by Patricia Logan and Monica
Creery, 1988: 53-107)
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NI M I

nnmsdnsngednisudasuudannunany Mldideldidlatonszuiums
& ' { o £ o @ a A < . o ' a
wila Tuaaud1e g Afedu udsanudmagaasuundadusiudragadrsdslunisula
) v o qzal' a 6 o A s d' a e 1 A 1
mi%mmmmmwgﬂmmLmﬁz'ﬂmLLazaalu@auwﬂiﬁuﬂﬂiaamwaﬂwmzmsmwa@
AMNRALDEI91T DIaunTaanInInEszaule wazmialwriuIInde e Bnaaau

. o a v A A wna ! A | ) | A
NIINUNDAATLLNZIRNAN € Ta@;dl"’llEl%?]vl@ﬂ"ﬁ')ﬁﬂ’ﬁﬂ']ZW]i’]@]'ﬂLL@Iﬂ@]']Gﬂ%VLﬂSL%LL@]aﬁJSUV]

2.3.3 vnowuialalwa (Skopostheorie)

15auazunsifios noui) Skopostheorie (Rei/Vermeer, 1984. 819f9lwaIyon
uwssaimides, 2545 11-25) ldauandndrdnuemguilii ‘malsszdasfaniniuas
uudatdunan muuﬂaLﬂumsﬁ,’]Laua"ﬂ’aHa%ﬁﬂﬁuﬁi’mummﬁmymﬂugmmmaa
nudananig ia;&a‘?‘iﬁwLauafuLﬂuﬁaga%ﬁaﬁmmni’wumwﬁumaLLa:L%ﬂuLﬂu

MEIFUNI 0L A8 12 I A VAL e F aIRAAAN DINUAILNAURITL”

13300 wEdaNTaseTINEANENIY “anutnlafuguaaIngeife arun
& ° & P [ = o & &< a « '
LN THL R AL AR NLANIZLNZ DI L TN UTITUNIES A% maudannedsasdumstnenaa
‘T@uuﬁiiuvlﬂlué‘aﬁwnﬂﬂ%‘d ;jLLiJaﬁaaﬁwﬁaﬁw‘%nwmﬁwuﬁsmadﬁauwﬁuaﬂmmzmu
wia Lﬁaaﬁnﬂ;ﬁumsmadﬁmﬂﬁdaaaagj@hﬁ@uuﬁﬁuﬁu uaﬂmﬂﬁgﬁfuﬂaﬁ?ﬁﬁaaﬁwﬁoﬁanm

LA ENNLANAIINY nwﬁ?ﬁ@Taaﬁwﬁa5agﬁ%§amﬁmuﬁﬁmao;&”mmmuﬂa

v A wAa

Taufidluntsulada dasiinsdaauleadrefiilwany Stuaaudil
1) dezidlinilandudsusnlaens
2) TokminanuidgesTunduatudazdutountsuls iedasula
Fesfmaasuudssteunsaszninamiuls (WSanssnsuys) tmu mMIfanaunIaliuyss
uwiladayamuansuzvainguihning
3) dniiunisliussgiivene dunduaduazdasgndronaaidunim
ﬂmymavl,i.lsi'agif%'umﬂ@ﬂﬂiuﬁumummmw%maa;j%'umiﬁ?u
msudaauds 1) was 2) ﬁ?uﬁjuﬂaazﬁaaﬁmwfﬁ’mi‘@uuﬁmﬂmslmal,ﬂu
fAy §ude 3) fulavzdasianmudamemaduaing’
wananitsIna1a8nin ‘arunguueslidiu QLLﬁaLﬂuﬁa%'mLa:LﬂuﬁaLtﬂsﬁ
ﬁwﬁmﬁquuns:uaumsuﬂa stwznﬂ%umau‘*’fuagliﬁ'umié'@%uslwa\wjuﬂa Hudasas
fadulain suudainininfiarls desaamihdiduniesruaninglug a:145%nsuds
wuule wisuuudidad wlaasedr uwauuuFess uanuuaaulassaun wietisnis

bl E‘I‘ViéﬂﬂLL'UfUlJ']NﬁllNﬁﬁiﬁui%d’]%LLﬂﬂ%uLaﬂ’Jﬁu LLNzﬁ@%%i%l%i’]ﬂﬂ&LgU@’I’j"l"ﬂZﬁ
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N3zUABNITLY a9y SoUSaIdInIatianNat 91T 1w VBI8AIY Aaulad BIe
WNNLANEIWLA”

vl uiae

nnnsansngegalalng fIdvaannienuinlallslunsiensddedon
' ' ' v A AL o v A o ' A o A @
FINAdENITINENaAANURINIYBIELT I (’Luﬂum%mmﬂuauﬂa) naAa JaauineIny
éhQ“L%muﬁ'ﬂuﬁmmwuﬁua:i’wuﬁsm memaqgﬁﬂu ANBUSVAIAIUN FOIWAITIANT

A e [y Y : \ a aa A . o
GREAR LLa:ﬂQ&IE}Ia’mLﬂ’mmﬂ a')uﬂﬂwﬂ(ﬂﬂﬂ’]il,ﬂaﬂ')ﬁﬂ’]iLLﬂﬂqﬂLL(ﬂﬂ(ﬂ’NﬂuaaﬂvLﬂ

234 MINUULALINUNIIIWNIEITN (cultural equivalence)

A2961 WA (2541: 35) NA1731 NTASULALIAUNIITAUTTIN (cultural
equivalence) 3¢ ENGUATUN LA BT LA a%ilué'nﬂmﬂ@é'ﬂwm:ﬂﬁﬂu 3 AN
sasalui

1) ffdlunmsduaty luiddlsdeudssinldlunmeiaiuels uadeau

T lumihfidsanuivlunisduaiu

2) édFlunmduatiu luddaldisuidssiuldlumsnaivuls uadean

1#lasvwinfianazadranuslunsduaiy

3) L fiifsudssnuldagszniimenduaduiumeatuuls

myvhan i uiae

%

NnuwAanEIfUMIAsUEsIn RN IauTITN {398 ldiandszyndldng
ANMUFNABTALUWINIINTEIENBAANNRN83DA9g Anuludiun lasRarsainle
o o A o A a Ao A add & o &
FABTITUAENUREN (M B18INYE) RIAUTTINNIaRINA I anFad laussTN Inad
Wendsswiald uwiadu 3 szau Aa 1) Ll 2) Indifins wialdnldnanatiofe g uualu

Mudaemy uaz 3) §

2.3.5 mssdaren kidsngnieliidunianluiausssuvasnisula

wival Dundl (2548: 283-325) a1 i lwntsFansudadugd 31 “MIudadsi
Unngriaidunfanluiaussmvesmmuls  swnianeild 5 3% da mafinuifos
ANMURNBABAMNRNY NTITA18TUN8 NNTITANNNANNFTNNUTAY 1T bEANSILUA
U3z1nnNa819nine g Lazfanizianzas  wasnskinnunungTaduazaNuRINaLTulTay
saunsudaienlddnnguieldiduniinluiauswsessmmudanu udynindnige

L o o o @ Ao A9 oA A AaAg o &

dymnidmivguda uwazdnazlifidalaisunwiardanlduaasanunansnulunizsula
;jLLﬂaVL&iLﬁmLL@iazéTaaﬁmimwLﬁﬂmﬁmimﬁammﬁuaﬁu LazAIMILUe LAgIZE D

NI I BDITUYBININDI NI M BNG 8 m@!ﬁvlajﬁaaﬁfw] LAZFLEAIANNRNE WG tudn
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é [~3 { 1 a s {
ABIAU ﬂ?J'T*i]"i]ZLﬁﬂx‘]lJ']"i]']ﬂﬂ’J']ﬂJLL@]ﬂ@]'NVI'Nﬁﬂ"IWQ@Jﬂ’]ﬁ@]% YU WD 'ﬂ?’ﬁi]JJ]ﬂ’J"lﬂJL%a
adda dll ”

INTIA HREBU )

I

fauuuuazuaalal (Beekman and Callow, 1974: 194-198 81989 lunyydl Duud,

2548: 298-325) tananataanlwnmauitywili 3 e

1. M3l uwndszianegniniigg uaranudlsdrasunslsznay (a generic
. . . v ¥ 4:3/ %
word with descriptive phrase) ;dLLllaa’lﬁ]ﬁlzlﬁaﬂ“umﬂﬂ’s’miﬂmﬂLﬁ]umumW’IZEUWﬁmﬁmﬁs’m
WIDLAWIZRINNVDIFINY HI0871992L0NNTVLILANNNIFDIBENNTBUNY RIDVLILAIN
a A v a da o s & o & ) v

losmudeuiisuiudsniegluiaussumsuls - Ssuediuilamlummduaduiiu
wan &sladwihwinenan gudaaisfenfiazeSunsananug lhazdoaninaunlddamy
' =t A
dalsziauuadisad

1.1 @duwndIzinnedniningg wmmwﬁaﬂmiuaﬂé'ﬂwngﬂmim
éﬁugm [generic word + descriptive phrase (form)] LTt
Sl o : Thai fast food, hot curried noodles with chicken or beef
MNTRUUIN . a title conferred by the king
12 §1druundszianag1andie g vensal1udIgn1Tuannininge
”@qﬂizaaﬁ [generic word + descriptive phrase (function)] La%
NIy . action to show respect
Ak Talo Vi : a piece of cloth used as a sack, a turban, a towel and for every other
purpose under the sun
1.3 fIuunszinnagniningg °1Jmalmméhﬂmsuaﬂﬁg\ﬁgﬂinﬁ'ﬂumma:
%ﬁﬁ"ﬁl [generic word + descriptive phrases (form + function)] LT
Ty . traditional gesture with one’s hands pressed together and raised to show
respect or as a greeting in front of one’s face
H121%1 : a piece of checkered cloth used by most Thai men as a sack, a turban, a
towel and for every other purpose under the sun
14 dduundsznnadniniieg vansanulasmaieufioy 550145073
TwSaussTnrasnm e sumInansmensamiflnaifsonuuunud
[generic word + descriptive phrases (comparison)] L%

&1l . Thai-style boat similar to a gondola

WEUUIA  : legendary King of the Nagas, animal similar to a fabulous serpent
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2. M3lEdEu (a loan word) fENd 2 Uszian

o A A

o A A o A & ' P
2.1 @By (borrowed word) fa FBUNTNNINFNNANNEWIWLT WEIBAHIVD
M nlanad 1w 1de freaed nyse Wuen ddudszinnisiansninlullwnsuale

auUNAYIN g AU ALY

o A A o o o ¢ = o A A o \ @
2.2 SbunTadriudwi (loan word) Aa Bulndnidanaglunimuda 63

|| ! =] | A v A o o & &
Lildudrunfsvesnmuda wazlifianunuiouanainazldFouinunvasdrdanug
\Foriaw WaltlUuwing 270 loan word 9znanetlu borrowed word 1o nsudanlddndunes
laduniinvasaudulng duilaaslidiudszneuiuduandszinnadiontag ldanlu
& A (% v a o J & 3 P " v g‘
asausniivaavnnuran e ldluiunuazludn sauluaside g lunldlddasensanud

30 wu naHIdI “Dulan” laswlain khantoke floor-dining tudn

' '
v a A

3. m3lgmIununae&snUsnngluiausssuaasnsnla (a cultural substitute)

Ehltlunsdingudaldmaisaudasenlidngluiausssuasnisiuila
drudTnanssesiiduniifaanunungliidnlaaznsztuld lasguialdgendsinglu
Y AA o A A o o4d o K o A A A & 9 &
TAwTITNYTaINELlanlanwusnIalininnasoafinuuiunun lafenulilddszian
fAaUadFes iunudaenanunineaginingg 1 ou dusawsd wiadn powder tHudn

I n:u:l;:!ld v o g 1 v ::I dl & v 3 a [ v o
wazidudtnidadinanin laslanumsudadsnidudainane udwazlsldanunisuda
dl Qo dl v a U 1 & v v
Fasnanvuduuaziieslindranlarfdrn 1w ‘guulanwnmndenlanns danunmazlild
a'lenie” wdadin “If you plant an apple tree, you'll get apples, and you certainly won’t get

oranges.”

myvian i uiae

2 A A A L & Awve [
ﬁnﬂmsﬂﬂmLmeamiLLﬂaam"LaJiszﬂgmavl,wLﬂuﬂgaﬂlua@uuﬁﬁwaanwm
LLﬂaiTN@Tuﬁ*‘ﬁ’sU’Lﬁ;ﬁ%’ﬂﬁ’mu@maumﬁﬂLLummeamsmma@mm%mwaaﬁmamﬁﬁ
= o I £ ' v & A A A
LALUTIUTINANGIUN LaTALanT % lassu1sausdtetin 4 dszinn fa Ussianfnie n1suila
a & { g ) a LV o o ] v
wuuatuneaNY Senanefisnsulandansmsisuwdsinunmsidisuwndssinnagniningg
uReNNaLaTUNeUIznay Ussianfgas mInlanuunudwy Ussianiisny nsuales
Yo Aa o a = A Ao ' a o Aaa o Ay a 4
m{l‘*ﬁmmaglummaaﬂqmmmwmm TN AN WAL WA LINUATAT NI TUNUN G BRI

Unnglwlausssuwssmvuds ussdszani® nsudaanunanadidad

nsfnsLaznUNIRANINUz ULazuIAaAEIAUTARTIIN JUuDULa:

& = a Y a A o o A @ v o
psdsznavlunadouasnd uazanuiuaznaefinsinunsudadafindundraduwiu
1 QI o a a g; 1 g; a s é v v v
Urlopiagbslumaduiiunsidoluiuaeude 9 T namsienzddion dedasldanug
dwnmnImdlenziiiednmdiunduaduiliiseldlavazitue anuiiugiuuazuwido

1 [~3

A o o & a a A o @ o
LNEUINUIRAWUDITY LLG&EI]LLUULLazaGﬂﬂitﬂaﬂluﬂﬁiLﬂlEl%ﬁ’]iﬂ@@]WGﬂ&la’Juﬁﬁﬂmﬂuﬂ’ﬁﬂ’]
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wasuinldidumansnlienddayaiieigadaundgiulunsaiidmua

A ladunduaiuLa LIl
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unn 3

>

ARADWNITIVY NITINATIZTHAAIUN UazIztdguIsIve

nnanuuazngujinatluuni 2 Aadeldihanuiuasnnejane g

2

ﬂszqﬂ@ﬂfﬁuiumaumiﬁﬂwﬁ%ﬂumﬁLﬂi’l:ﬁéﬁﬂﬂﬁ%ﬂﬂﬂ LLazmiLﬁmamwLLazéT@mju
o o ad A o o o 'Y o o A o A a A .
ma;&amuana‘nmmmaoﬂmwuﬁimvl‘nmnnmummomma WIFa®1IAGI3849 Very Thai:

Everyday Popular Culture

3.1 IwAawNNTIY
3.1.1 @anwuazianuiinladiunuazUssidundymliteian
312 @nwINgsg LLmﬁ@LLa:mmjﬁugm‘é"uﬂ AAIT09 LT MAUALWINIINS
il lwaudsn
3.1.3 JaNsRaunaualy
3.1.4 MusaINUMAAUTILTINToYAUAZIR
3.1.5 Lﬁm'gmawﬁagaLLazﬁuﬁuﬁ’]meﬁﬁaglumammﬁﬁmu@
3.1.6 9angudays

a 6 v o K
3.1.7 amsﬂ:wa;&auazuuwﬂwa

a 6 @ U v

3.2 ATITHRAIUNANRLU
Y LA @ Aa A 6 o (% %) d' % ‘é = 4:§
Lmeg}nfﬂm:u"l,mmﬁmmumuauuLwaLLﬂamummmmmuﬂﬂganmmmm
wanldianuinldnnnisdnmnguedinnssniianziinienziaiunduaiuaia

o a & @ ¢ A ' A & @ & A &

RRNNITIATIZRAIUNYBIWBTATINLINNTAAIIZRAUNeantn 2 Ussinn Aa adnlsenay
@ & o A = v v =2 & ' o
Meuan@Iun uae adadsznauneludiun adnuldidrlatsesddsznaudns g vasan
o o ' a ot = Pai a & v ° ad < o
UNAURUUAENINLLDLA LLazmmamsﬂﬂmeL@wLmme:magamua:mwmm’;m’sm’mm
unduatudeld  lunsiduaisi diduldsunualfidoudiun fa Afd aasuia-ads iie

Uszneumyiienzidiunduatudndis (unaumusaiiiouatly manuan)

3.2.1 MILATLRAIAUTENAUANIUBNAIUN

wa o V] 2a & & o A = v > P a o

Aauldianeiesdilsznaumouandiun inadnsnihnvasarunildlunsidsluy
a3tih laglddanzianiienizesdiun deznaudumduaidayaainianansense sauds
Ju'led www.verythai.com LLazmﬂﬂ'ﬁé'ummﬁQLﬂwlmma VL@TﬁaQaLLazwamﬁmﬂ:ﬁ

aaeia b

AR aasuIa-gND Q’Lﬁﬂu%ﬁdﬁa Very Thai: Everyday Popular Culture tIibnieii

darzuaztindMdudals duiisuazmivisnfisizidingy rsndnsagluuminess
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Wadladnwunernulzifmanslannisunasuanasandszifmansuuwilda g na1ife

q
v A

Anuluidvafitszfing Feszawnuaztasninadalseifrans uasaUdoaulaluiu

)Y

= IS = =3

dowvasrndunlienuaulalunsaziuaiing des g uazdiliisanugndasvaidaya
dl' =1 a e arAa a' ) s o o A o v dl &
L HaUNITANBIINNRIINLIEY NRUSUHIRAUEIRNANN wawaah Llaurinrinndu
o . . d o e N d ]
listing journalist TidaIxTUNAATUUUVDINTUTITUAI 9 EITIITIUTINTIBTE AOULAL
a 1 é ] { v o Q % v v
1AIRINTINGN g Saudununlianuddyivanugndasuaznoaziduazasdoys
#ANINRIIDURTHIRaL USRI WNYIaNe7 lnaauaat Lﬁamqvlﬁﬂizmm 28 1 Wadle
a U ] d' weR a d'ot 6
wWuwnmsrnanvissisaludszmelng lagladnsddssuinssugiuniasinwlund waznisuwie
Ny TuwasndtatBadlng annwlarinnulagsuninmduduwussmwsn1Ineadvad

flnua1y Bangkok Metro aunsznafivl w.a. 2545 Wadldaalutadasengmuiuly

mi?iﬂmﬁuﬂ%LLa:iwmwﬁagaLﬁmﬁ'uﬂi:mﬂ"lmﬂaﬂ'wauﬁﬂ@ unsianlunig
o 8 A9 v & a o o A . Aaa ed aa =
dunnawnlsidunwdsznaudnaae wiigalauaNuNINeWaleny 39 1 asaaszoziIm
ﬁagﬂuﬂizmﬂ"l,m AR D130 UNITIANBA Y LTU NNANRMWEBATIIUITIE 971
% s a2 D P ade &
rzmanas9ia uwaztunisnwidusniunvaslassnmsmwisdaniaduludszinalneg
wanand g9 urInuWang MAFUIdwIunIaluussansnis 1eun Thailand: A

Traveller's Companion, Eyewitness: Thailand guidebook, Lonely Planet's World Food:

Thailand, Wallpaper, Colors, World Architecture, Attitude LAa% Inside: Australian Design

Review Luau

' Ao a A ' v & 1 wa & ) A A v ')
INIUAN 9 wgmsmummaml,amlwmmw;dmﬂmﬂumamam@ﬂmummamu
281917199191 BUIAVBINWNANE 1aTiNT1adRad T wazaoansaneg iidu
AUIN AT NRITANANWALINUY SN Ine LLazaﬁﬂﬂaﬁwaulﬁ]dauﬁamaa;jlfﬁﬂu FINA
l‘ﬁmulfiﬂu%uﬁﬁﬂ’mﬁmam’swﬁa;&amaoﬂizmﬂvlﬂzlazhaau'é'm ﬁoﬁ]’mﬁa;ﬁlaﬁlﬂmaﬂmi
= v & v ') & A &V o =
'5’;wmmsmjmmmggua:ﬂs:mmm"[ﬂ LL&:L%E]‘IM‘Y]EHUﬂﬂ(ﬂﬂﬂﬂ&l’mvl,@LL&@GGG&J&J&IQGLLﬂz
a a & 1+ a2 £ = A A & 4 A a £ @ o
msﬂmmexv\amoaﬂsﬁamm@;mawmw"[ﬂ"uaaﬂﬁﬂgmimmo6] MU HFINUIAUTITY
Tny

g @ = & . 3 v 1Y P2 “« ¥
%ANINT ﬁnﬂmayalw,’m"l,w www.verythai.com  lanan? linauniiein “dlassves

QI J 1 aa
1% Very Thai: Everyday Popular Culture (Suduainniswaqelull w.e. 2542 szninsilay
& & ¢ v & a o A oA & ¢ ¢ & o A a o
wazaland taat Alwussantnnwesniimaidud aldng wed iwinidourialuin
AiTp T gduiausssuanduzasaiBolusTuniinads uasdugdilsussadineany

Uszinaditlu (389 Lost Japan $91¢3UT938 Shincho Literature Prize Tull w.¢1. 2537 uazil

3
Philip Cornwel-Smith. Very Thai: Everyday Popular Culture, The interactive version of

the bestselling book. www.verythai.com. [6 March, 2009]
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Influenced by India, indigenous
Southeast Asian clothing is
essentially the untailored rectangular
y . | pha khao | pha khao sheet. It's worn panels sewn together
NIUTIN 72
ma ma loincloth in a tunic or dancer's cape, or worn
wrapped, as a monk's robe, pha khao

ma loincloth, or longer, looser

Jongkraben.
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1 |nemi krathong ornate float ind. / 0 - -
Reflected candle light from the elaborate krathong floats
nIENI krathong krathong floats 194 / 0 Y 0
sparks a national sigh of contentment at being Thai.
Others violate this 'thank you' for clean water by turning
normally of banana
the krathong - normally of banana trunk, flowers and
NIz krathong trunk, flowers and 194 / 0 Y 3
banana leaf origami - into a polluting Styrofoam raft with
banana leaf origami
plastic bunting.
2 |nszdinsrues krabi-krabong stick martial art ind. / 1 - -
"He only wins when he knows where he stands. Out of
the fight he becomes a gentleman and artist." Whatever
4 krabi-krabong stick-
nIeUNIeUad  |krabi-krabong 203 [the prize or glory, this sets muay thai - as well as Thai / 1 Y 0
wielding
sword fighting and krabi-krabong stick-wielding -- apart
from most sports. Behind the punch lies prayer.
Drawn from plants and animals, it scales up to intricate
oceans of texture, or scales down to the core motifs.
3 |NEHuN / nwn |kanok flame* 38 / 0 Y 1
Interleaving the kanok (flame) are leaf and shoot, feather
and fish scale.
4 |Mudese kuaytiao reua boat noodles ind. / 0 - -
Upon sighting kuaytiao reua (boat noodles), Thais tend
PO S to salivate and go dewy-eyed. Hence land-based 'boat
NIYLALILID kuaytiao reua boat noodles 29 / / 0 Y 1
noodle' vendors customise their carts or cafés with prow-
shaped counters or salvaged boat parts.
5 |ni19 kwaang Hercules Beetle ind. / 1 - -

*uia
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N9 kwaang

Hercules Beetle

28

Some raise the multi-horned kwaang (Hercules Beetle),
though Pairath Disthabamrung of the Hercules Beetle
Club of Thailand rears them not to eat but as exportable

pets and as combatants in Lanna folk game.

newng kathoey

ladyboys with a visibility
and grace way beyond

global norms

90

Few features of Thailand beguile and perplex more than
kathoey - ladyboys with a visibility and grace way
beyond global norms. The country probably has no more
homosexuals than any other, rather that the Thai
physique, smooth skin, love of beauty, refined culture and

tolerance enables more of them to flower.

newng kathoey

(adtin3)

90

Kathoey , derived from the Khmer word for 'different’,
originally embraced all sexual minorities, including
transvestites, hermaphrodites and lesbians. Since the
1970s, that definition has progressively narrowed to mean

extreme effeminacy.

nzineg kathoey

transgender queens

211

The last word in beauty, naturally, goes to kathoey -
transgender queens. While they're barred from most
women's contests, women have had to be screened out
from hugely popular contests held to bolster the chorus
lines of the Pattaya's Alcazar and Tiffany cabarets.
Played for fun and charity, events like Sao Praphet Song

(Miss Second Kind of Woman)

NULNAY kup klaem

drinking snacks

ind.
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Everyone's even more content when the food arrives.
NULNAY kup klaem bar snacks 220 [Thais never let drinking interrupt eating and kup klaem / 2 Y 1
(bar snacks) keep the palate oiled and salted.
8 ﬁaﬂquﬁ kalapapruek mythical tree ind. / 0 - -
Himaphan's kalapapruek tree - seen at festivals as a
ﬁaﬂquﬁ kalapapruek kalapapruek tree 136 |money-tree decked with donated banknotes - was / / 0 Y 3
adopted as the name of a restaurant chain.
9 f‘%vﬂ gig promiscuous teens* ind. / 1 - -
Skimpy clothing like spaghetti straps gets blamed for the
o casual sex flings, ie teen trend called gig (casual sex flings, ie 'minor
nn gig 84 / 1 Y 1
'minor boyfriends') boyfriends'), while men keeping mia noi (minor wives)
retain respect.
10 |Aus kinnaree bird-woman ind. / 0 - -
Thai Airways adopted the kinnaree (bird-woman) as the
fus kinnaree bird-woman 136 |name for its domestic magazine and she's often seen / / 0 Y 1
wai -ing tourist arrivals.
golden boy, spirit of
11 |naInes kumarn thong ind. / 0 - -

sacrificed foetus

*uia

ANNUANLLAL
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The heart of the shophouse, the till is rarely a machine:
that would leave a record. Instead the money sits in a
wooden drawer, often behind a glazed display case on
naINdY kumarn thong golden boy 162 / 0 Y 1
which the nang kwak lady talisman beckons or the
equally potent kumarn thong (golden boy) stands at
occult service.
From the seated throng, up pop mythical creatures like
the 'golden boy' spirit of
Garuda, then numerous incarnations of kumarn thong ,
ny1IND kumarn thong a foetus sacrificed for 173 / / 0 Y 2+5
q i ' .. y- .
the 'golden boy' spirit of a foetus sacrificed for magical
magical rites
rites.
12 [T kumarn phet diamond boy ind. / 0 - -
The Golden Boy now has a grander incarnation: kumarn
NAINTI kumarn phet Diamond Boy 175 / / 0 Y 1
phet (Diamond Boy).
13 |ind gay homosexual ind. / 2 - -
Among the reasons are sex change surgery, international
straight-acting men who publicity forging a kathoey cliché, and the growing
Lng gay 92 / 2 N 3
want a masculine partner identification of middle class homosexuals as gay -
straight-acting men who want a masculine partner.
14 |insela kreng jai deference ind. / 1 - -
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Thailand, too, values a smooth surface and cherishes the
same bright, happy, pretty, cuddly, giggly, passive,
innocent, non-aggressive playthings. More than that, na
rak (cute) resonates with several core Thai values:
1n39le kreng jai deferential consideration | 120 / 1 Y 1
sanuk (fun sensibility), suay (beauty), sabai
(contentment) and kreng jai (deferential consideration). It
is also urban, plastic and commercial, and thus pop. That
suits another aspiration: looking dern (modern).
15 [lAow kai chon fighting cock ind. / 0 - -
. Centuries of breeding were also threatened when in 2004
1Aou kai chon fighting cock 201 / 0 Y 1
bird flu swept camps of kai chon (fighting cock).
Typical offerings include oranges, chicken, duck, dried
16 [vuLaig khanom kheng flour cake in banana cup | 162 [squid and Chinese foods like khanom kheng (flour cake / 0 Y 1
in banana cup).
Plant names prove decisive. Since noon means support,
khanoon (jackfruit) goes behind a house, while ma-yom
17 | 7un khanoon jackfruit 114 / 0 Y 1
(star gooseberry) goes in front. Yom sounds like niyom
(admiration, according to Warren.
Flatterers are dubbed pak waan (sweet mouth) and
4 dainty women sao waan (sweet maidens), incontrast to
18 |[vUIN khom kheun bitter 22 / 1 Y 1
sassy sao priao (sour maidens), and people who are
stingily khem (salty) or sorrowfully khom kheun (bitter).
19 mvzy khwan human life spirit ind. / 0 - -
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However, few children now sport top-knots on their
Tvty khwan life force 88 |shaved scalp, which are believed to protect the child's / 0 Y 1
khwan (life force).
Displayed in glazed cabinets or arrayed in patterns on
g trays, racks, grills and griddles, every imaginable khong
20 [vavwuLaen khong khob khio [thing to bite or chew 17 / / 1 Y 1
khob khio (thing to bite or chew) sits skewered on
bamboo.
21 |Tulen khantoke Northern low eating table| ind. / 0 - -
In the past, furniture had to be portable and light enough
. for prefabricated homes, whether floating on or raised on
aulan khantoke raised trays 103 / 0 Y 1
poles.So Northerners, for example, ate off light lacquered
khantoke (raised trays), and often still do.
In the North, sword dances, long drum contests and
aulan khantoke khantoke floor-dining 188 |khantoke floor-dining are as much a part of fairs as / 0 Y 0
ground-level markets under red lacquer umbrellas.
Though nam yaa uthai steadlily becomes scarcer, and
. ) rice in jasmine-scented
22 (21D khao chae 20 |khao chae (rice in jasmine-scented chilled water) is only / 0 Y 1
chilled water
a hot season dish, anoter ticture remains omnipresent.
. - As an adjective, hom means 'nice smelling' (as in khao
23 [1MInaNca khao hom mali fragrant jasmine rice 100 / 0 Y 1
hom mali , fragrant jasmine rice).
Even passers-by get proffered neat shots of /ao khao
24 |Awma kii lao boozers 222 |(white rice liquor) at the street corner, where boisterous / 2 Y 1
kii lao (boozers) swap tall tales over moonshire.
25 |11da khao maw rock garden ind. / 0 - -
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"There is a tradition of growing plants in pots: Thai topiary

STRb\D] khao maw tray gardens 113 |(mai dut ), and tray gardens (khao maw )," wrote Pimsai / 0 Y 1
Amranand.
Thais still place mai dut in tray gardens called khao maw
(miniature mountain), typically in a tray of blue and white
ceramic. Symbolising sacred Mount Meru or resembling
some auspicious animal, the rock may be made by
cementing vari-shaped pebbles, preferably from the Thai

STiab\p] khao maw miniature mountain 117 |Gulf. Most prized is petrified wood, mined from the (fast / 0 Y 1
diminishing) stone forests of Isaan. Many khao maw
feature Chinese pavilions, tiny figures, faux waterfalls,
reaching it's zenith in the giant khao maw at Wat
Prayoon in Bangkok - with its gothic arbours and sub-
urban toy houses.

26 |low khon masked court dance ind. / 1 - -
Tuw khon khon court dance 49 |In khon court dance, lead figures get to wear more glitter. / 1 Y 0
27 |99 khot natural amulet ind. / 0 - -
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khot

khot stones found in

animals or plants

142

According to Phya Anuma Rajadhon, amulets come in
four classes. The first are natural oddities: cat's eye
stones; peculiar seeds; antlers; teeth or tusks found
lodged in trees; transformed metals like quicksilver; and
khot stones found in animals or plants. Class Il are
images of the Buddha or monks; Class Ill need a spell to
be activated and encompass trade talismans, folded palm
leaf charms, phallic palad khik and yantra diagrams on
cloth, jackets or tattoos. Another, takrud , is an embossed
or engraved metal foil that's rolled onto a chord or, in a
miniscule form called salika , inserted under the skin.
Class IV are waan yaa , plant roots used in shamanic

medicine, black magic and the making of amulets.

28

3
awinuVLS

khon geb khaya

trash gleaners®

ind.

AULALTEL

khon geb khaya

There are two types:
khon geb khaya collect

or steal stuff

67

"There are two types: khon geb khaya collect or steal
stuff, whereas saleng only buy unwanted items," says
Natthaphon, 23, a saleng who joins his mother and two
elder brothers in buying-up a chunk of Phitsanuloke's

scrap.

29

ABNII

khon song

medium

ind.

* gznaena
duatiy (e

WD cleaners)
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Half are female, as are most khon song (mediums), who
AUNI khon song mediums 168 / / 1 Y 1
channel predictions direct from the divine or the dead.
Even the job description, khon song (chanelling person)
AUNII khon song chanelling person 175 |gets elevated into the more mystical term raang song - / 1 Y 1
possessed body.
masked initiation as a
30 |AvBUA] khrob khru ind. / 0 - -
teacher
All Thai arts feature annual wai khru ceremonies, and
khrob khru rites, when a master's disciple is initiated by
fa30UAY khrob khru khrob khru rites 151 / / 0 Y 0+2
having the mask of the art's presiding deity placed on his
head.
They can take on students only after initiation through the
khrob khru ceremony, in which they're crowned with the
ATUAY khrob khru khrob khru ceremony 205 / / 0 Y 0+2
“ Thai equivalent of a karate's black belt: a sacred
mongkhon head circlet to be kept as a lifelong talisman.
31 AN khrut Garuda ind. / 0 - -
Truckspotters can readily identify characters like the
3N Garuda* man-bird Garuda 38 |monkey warrior Hanuman, mythical hongsa swan, man- / 0 N 0 «Lajenendes
bird Garuda, or thephanom , the wai-ing angel protector.
The Grand Palace grounds have magnificent topiary,
the auspicious man-bird A
3N Garuda* 118 [such as this one in the form of Garuda, the auspicious / 0 N 2 *\sidnenge
emblem of Thai royalty
man-bird emblem of Thai royalty.
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the Garuda (Phra Emblazoned upon this modernist visage is a vision of
Khrut). Man-eagle ancient tradition: the Garuda (Phra Khrut ). Man-eagle
AN Phra Khrut 134 / / 0 Y 142
mount of Vishnu, this mount of Vishnu, this mythological creature cuts a
mythological creature daunting figure in red and gold.
Others use the poetic device khlong jong to create
. poetic device ... to
32 (A8 khlong jong 80 [rhyming chains of serial names, whether of city gates or / / 2 Y 0
create rhyming chains
siblings.
"... As a result, Thais are indoctrinated with the idea that
33 [anwdulng  |khwam pen thai [Thainess 224 |by drinking Carabao Daeng, they are claiming their / 0 Y 1
khwam pen thai (Thainess) and patriotism."
34 [a10n khatha spell ind. / 1 - -
Surrounded by occult artifacts, the master may also wear
a ruesii mask and tiger skin robe while tattooing mythical
a1 khathaa Vedic spells 151 / 1 Y 1
creatures, cabalistic diagrams and khathaa (Vedic
spells) upon skin stretched taut by tattooed followers.
"There are many kinds of khathaa (spell), which depend
a1 khathaa spell 157 / 1 Y 1
on the monk," says Supakij.
35 Qm‘ﬁ@d khunying titled lady ind. / 1 - -
Dressing alike sets the tone from farmer and guard to silk-
ALY khunying titled lady 72 |clad khunying (titled lady) and police in brown polyester / 1 Y 1
so tight it looks sprayed on.
Flatterers are dubbed pak waan (sweet mouth) and
- dainty women sao waan (sweet maidens), incontrast to
36 (LAY khem salty 22 / 2 Y 1
sassy sao priao (sour maidens), and people who are
stingily khem (salty) or sorrowfully khom kheun (bitter).
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. khreuang sangha
37 |LA2IRINNIB monk baskets® ind. / 0 - -
than
Coloured saffron like their robes, the bucket has become
a symbol of practical faith today. It contains all the monks
need, which is proscribed by their vows: things like a
4 e khreuang sangha [khreuang sangha than
LATDIRINNU 140 |robe, soap, incense, candles, matches and flip-flops. If / / 0 Y 2
than package
donated before the monks' last mealtime at noon, this
khreuang sangha than package may contain food; if not
it's called a khreuang tai ya than .
Isaan bamboo mouth
38 A khaen ind. / 1 - -
organ
Migrants from the northeast more likely wheeze
region's trademark
Lt khaen 59 |elegaically throught the region's trademark bamboo / 1 Y 2
bamboo harmonica
harmonica, the khaen , to lyrics in Lao of rural toil.
Mor lam's dizzying collision of sounds is driven by
pulsating rasps on the khaen bamboo pipes, whereas
hurtling brass drives luuk thung . Though the two genres
Lt khaen khaen bamboo pipes 214 |now mix, and singers slip between styles and dialects, / 1 Y 0
the much older mor lam remains distinct whatever it
appropriates: glitz from luuk thung , synthesisers and
guitars from luuk krung , costumed theatricality from likay .
39 |9wla ngan wat temple fair ind. / 0 - -

*ula

ANVUANULAD
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The temple (wat ) hosts the hottest happening parties in
local Thailand. A fund-raising religious event buzzing with
. raucous energy, the ngan wat (temple fair) promotes
40 |9 WIQ ngan wat temple fair 188 / 0 Y 1
reverence through fun, combining food fest and flea
market, live performance and freak show, casino and
courting ground.
it features in the
Despite glorious orange blossoms, ngiew prompts a
o Buddhist Hell, plus its
41 31 ngiew 114 [double shudder: it features in the Buddhist Hell, plus its / 0 Y 0
wood is suited for
wood is suited for hollowing out for coffins.
hollowing out for coffins
Himaphan harbours many curious cross-breeds, like
mareukontii (deer-fish), ngeuak (mermaid) and nok
42 |5an ngeuak mermaid 135 |hasadeeling , an elephant-headed bird still constructed in / 2 Y 1
the north as a funeral vehicle for taking late abbots to
their pyre.
43 |[ane3 chakra rasi zodiac wheel ind. / 1 - -
The numbers of each day appear in the chakra rasi
AINTEI chakra rai zodiac wheel 169 |(zodiac wheel) seen on astrological charts and places / 1 Y 1
such as taxi blessings and tattoos.
"It pulls kids down and sucks their blood if they don't
44 |qutls chaping a decorative shield 156 |wear a palad khik. Girls wore chaping (a decorative / 0 Y 1
shield).
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Two centuries back, monks were banned from reciting
the phra malai funeral chant using make-up and ribald
. mime, so professional suad karuhat (lay-man chanting)
45 (31874 cham uad vaudeville 218 / 1 Y 1
groups took the tradition into slapstick. The resulting
cham uad (vaudeville) became a hit at fairs, then
theatres, until talok emerged before World War II.
While wealthier Thais see such fads as a low-class way
P to show off - branding the wearer as a jik koh or
46 |anln jik koh a hoodlum or tough guy | 89 / 2 Y 2
nakleng , a hoodlum or tough guy - some deliberately
offend mainstream taste.
A 6 . . .
47 (L8 chedi stupa, reliquary pagoda | ind. / 0 - -
"They buried these amulets of the Bhuddha and
e chedi pagodas 142 |inscriptions of his preachings in chedi (pagodas) so that / 0 Y 1
Buddhism would survive for eternity."
48 v jao chuu lothario ind. / 2 - -
Y W lotharios - always "All monkeys are like jao chuu - lotharios - always
SRV jao chuu 157 / 2 Y 3
wanting more wives." wanting more wives."
49 1370 chao thii spirit of the place ind. / 0 - -
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Chao thii

the animist 'spirit of the

place'

182

Spirit houses typically come in pairs. Chao thii - the
animist 'spirit of the place' -occupies the lower one, a
plain miniature home on four or six legs. Later Hindu
influence on Thai culture means that the taller painted
masonry shrine resembles an opulent Khmer sanctuary
upon a pedestal. Inside, stands a gilded icon of the 'spirit
of the land' holding a sword and money bag, who gets a

prestigious Sanskrit name, phra phum .

50

13&187198  [jao sam-ang

dandy

ind.

Eatabatl jao sam-ang

young dandies

86

With a new breed of jao sam-ang (young dandies)
treating the SkyTrain as a promenade, the Bangkok Post
proclaimed in 2003: "the City of Angels appears to be

well on the way to becoming a Mecca for metrosexuals."

51

laanTziun jongkraben

sarong wrapped as

trousers

ind.

lasnsziun jongkraben

(9@0tin3)

72

Influenced by India, indigenous Southeast Asian clothing
is essentially the untailored rectangular sheet. It's worn
panels sewn together in a tunic or dancer's cape, or worn
wrapped, as a monk's robe, pha khao ma loincloth, or
longer, looser jongkraben . Now mainly seen in pageantry
or on hotel doormen, the_jongkraben features yards of
cloth wound around each leg then passed between and

tucked in at the small of the back.
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A hotel doorman dons the rajapataen (royal pattern)
laanTziun jongkraben jongkraben sarong 73 |uniform of white jacket with Nehru collar, sash, silk / 0 Y 0
jongkraben sarong, white knee socks and dress shoes.
Around World War Il, the Phibunsongkram regime tried to
replace Thai Jongkrabean (sarong leg-wrap) and
lasnsziun jongkraben sarong leg-wrap 84 / 0 Y 1
uncovered shoulders with skirt-suits, hats and shoes
resembling the Andrews Sisters.
The most famous spirit house of all, Bangkok's Erawan
. o the three-headed Shrine, is actually dedicated to Brahma, rather than its
52 |1 Erawan 185 / 0 N 3
elephant mount of Indra namesake Erawan, the three-headed elephant mount of
Indra.
scripture of the
53 |119n Jataka ind. / 0 - -
Buddha's lives
Many zodiacs read like stories; one aligned the Chinese
tales of the Buddha's
TIAN Jataka 170 [horoscope's 12 years with the Jataka (tales of the / 0 Y 1
lives
Buddha's lives).
The agile fold into Dodgem cars or wrought iron gondolas
54 |Fat&3I8 chingcha sawan [heaven swing 188 |on the neon-spoked Ferris wheel, philosophically dubbed / / 2 Y 241
chingcha sawan (heaven swing).
the art's purported Wat Pho in Bangkok remains the leading school and
“ . < |Shivaka Kumar inventor, Buddha's exponents preserve the wai khru worship of not just
55 |3anlnusnas 95 / 0 N 2
Baccha physician Shivaka teachers, but the art's purported inventor, Buddha's
Kumar Bacch physician Shivaka Kumar Bacch.
56 |373a cheewajit macrobiotic ind. / 1 - -
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The spa boom and the cheewajit macrobiotic movement
- - have also helped restore herbalism's credibility among
57 |13 cheewaijit cheewaijit macrobiotic 229 / 1 N 0
the middle class, though there's a fracture between local
and standardised recipes.
58 %al,a'u cheu len nicknames ind. / 2 - -
4, In all but form-filling and formal situations, the Thai use
DALAW cheu len play names 80 / 2 Y 3
cheu len -- play names.
59 [lule chai yo! cheers ind. / 1 - -
Whatever class the coterie, the most junior pours, the
Tesles chai yo! cheers! 220 |most senior pays, while extroverts propose relentless / 1 Y 3
toasts of chai yo! - cheers!
60 |TLAY saleng trash recyclers ind. / 1 - -
"There are two types: khon geb khaya collect or steal
There are two types: stuff, whereas saleng only buy unwanted items," says
TR saleng ...saleng only buy 67 [Natthaphon, 23, a saleng who joins his mother and two / / 1 Y 4
unwanted items elder brothers in buying-up a chunk of Phitsanuloke's
scrap.
a term indicating the A rung higher up the hardscrabble hierarchy, saleng -- a
. Chinese ethnicity of term indicating the Chinese ethnicity of Thailand's earliest
TIRI saleng 67 / 0 Y 3
Thailand's earliest 'rag- 'rag-and-bone men' -- make a decent living in a socially
and-bone men' useful role that's part of daily streetlife
. shave-sided unisex
61 |@annIzva dok krathum ind. / 0 - -
haircuts
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These exceptions belie the impulse for groups of Thais to
shaven-sided haircuts
. dress alike, ingrained over eons when dress delineated
aanNNIENY dok krathum with the top shaped like | 76 / / 0 Y 0
class and both sexes wore shaven-sided haircuts with the
dok krathum petals
top shaped like dok krathum petals.
This unisex style was called dok krathum because the
(@an) ﬂi:‘vju krathum krathum flower 83 |top was sculpted into a krathum flower shape using wax / 0 Y 0
and oil from blackened pans.
Fragrant shrubs, trees and climbers like mali (jasmine),
62 [aanunna dok kaew gem flower 114 |dok kaew (gem flower) or laddawan still lend their / / 0 Y 1
names to girls in the hope they'll be as sweet.
herbal love charm,
63 [a8nnad dok thong ind. / 0 - -
slang for slut
As Chamsai notes, "the rhizome dok thong (golden
the rhizome dok thong
ADNN DI dok thong 229 [flower) was believed to make girls fall in love." It's now / / / 0 Y 1
(golden flower)
urban slang for 'slut'.
"There are two main ways the Thai get the goodness
. preserve dried from herbs," says Khun Jirawan of pharmaceutical firm
64 [@83LKAN dong lao 227 / 0 Y 3
ingredients in liquor Osothspa. "One is to boil; another is to dong lao -
preserve dried ingredients in liquor."
65 [@19 dara celebrities ind. / 2 - -
Everyone made work sanuk by entertaining each other.
And at the temple fair, each performer still needs to sing,
a1 Dara stars 234 / 2 Y 1
jest, dance, banter, act, look beautiful and charm both
sexes. Dara (stars) continue that variety tradition.
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"We don't dye the pot, but paint the dragon in din khao
(white earth), glaze it with wood ash solution then fire,"
66 |Aua12 din khao white earth 115 |reveals Khun Lahn of Rattanakosin Ratchaburi Pottery. / 1 Y 1
"The dragon is an auspicious creature. Chinese believe it
has protective power."
- * 1 generic
67 [anRDWBY dinsor phong powder* ind. / 0 - -
word
Thus women of all ranks may smear their faces with talc
a white clay from or with nam ob , perfumed lotions (like Mong Leya or
AUROWD dinsor phong Lopburi now used in 84 |Quina brands) containing dinsor phong , a white clay from | / 0 Y 2
Thai spa therapies Lopburi now used in Thai spa therapies. It both heals and
cools.
68 | dee femme lesbian ind. / 2 - -
A tom (butch woman) in military drag at the Phuket Gay
¥ feminine lesbian, slang
9] dee 92 |Festival, to gain attention from a dee (feminine lesbian, / / 2 Y 142
from the word lady
slang from the word lady)
69 [@nuuidud  |dek naew indy  [indy trend kids ind. / 1 - -
So many fans of indy music and arts attend Fat Festival
that they're called the 'dek naew indy (indy trend kids)
LANUWIBA dek naew indy indy trend kids 248 |generation'. "It's a person who reads a day , listens to / / 1 Y 1+5
Fat, watches short films and shops at Chatuchak
Weekend Market," says Ohn of ska-punk outfit Adulterer.
70 10w dern modern ind. / 2 - -
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Thailand, too, values a smooth surface and cherishes the
same bright, happy, pretty, cuddly, giggly, passive,
innocent, non-aggressive playthings. More than that, na
Y rak (cute) resonates with several core Thai values:
LA dern modern 120 / 2 Y 1
sanuk (fun sensibility), suay (beauty), sabai
(contentment) and kreng jai (deferential consideration). It
is also urban, plastic and commercial, and thus pop. That
suits another aspiration: looking dern (modern).
d Boiled sappanwood produces daeng luead nok (red bird
71 [UeNLRBAUN daeng luead nok |red bird blood 20 / 1 Y 1
blood), a tonic for enriching human blood.
Appropriately, Thailand boasts a diversity of beautiful
72 |duldnia ton mai kwaad broom plant 69 |organic brooms with which to brush: bamboo poles bound / 1 Y 1
with bristles from the fon mai kwaad (broom plant).
the god combining
Showing how fashion can transform faith, young trendies
" - Brahma, Vishnu and
73 |93U3IA Trimurti 185 |have come to believe it's Trimurti (the god combining / 0 N 1
Y] . ' —_—
Shiva and that he's the
Brahma, Vishnu and Shiva) and that he's the god of love.
god of love.
74 (@8N talok comedy ind. / 1 - -
While able-bodied actors now play the freaks, dwarfs
have migrated to the talok (comedy) stage. Another butt
8N talok comedy 188 / 1 Y 1
of slapstick humour - and source of swoons - kathoey
(ladyboys) are integral to any Thai festival.
@8N talok Thai comedy 217 |Welcome to Thai comedy: talok . / 1 Y 4
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75 |eznia takraw foot volleyball game ind. / 0 - -
an aerobatic sport using
Drivers at Sathorn bike taxi rank keep fit through takraw ,
. any body part except
azNIB takraw 41 |an aerobatic sport using any body part except the arms / 0 Y 2
the arms to keep aloft a
to keep aloft a woven ratten ball.
woven ratten ball
76 |@zN34 takrud rolled foil amulet ind. / 0 - -
According to Phya Anuman Rajadhon, amulets come in
four classes. The first are natural oddities: cat's eye
stones; peculiar seeds; antlers; teeth or tusks found
lodged in trees; transformed metals like quicksilver; and
an embossed or khot stones found in animals or plants. Class Il are
engraved metal foil images of the Buddha or monks; Class lll need a spell to
that's rolled onto a be activated and encompass trade talismans, folded palm
AN takrud 142 / 0 Y 2
chord or, in a miniscule leaf charms, phallic palad khik and yantra diagrams on
form called salika, cloth, jackets or tattoos. Another, takrud, is an
inserted under the skin embossed or engraved metal foil that's rolled onto a
chord or, in a miniscule form called salika , inserted under
the skin. Class IV are waan yaa , plant roots used in
shamanic medicine, black magic and the making of
amulets.
» * 14 generic
77 |9cLagh takian wood* ind. / 0 - -
word
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takian

takian wood

35

Made of takian wood lacquered with go-faster stripes,
the hull tapers like a scimitar to a raised, needle-sharp

prow.

a
ALY

takian

takian tree bark

167

Gamblers ask monks, pick digits associated with their life
data, or discern number shapes from rubbing wax, wood,

leaves, statues, or takian tree bark.

a
ALY

takian

takian tree

178

Among the ecological spectres sensed today are nang
thanee , a flirtatious lady poltergeist found in thanee
banana plants, and nang takian . This beautiful nymph
cries if anyone cuts her valuable takian tree abode, but

relents if the log's made into the main pillar of a house.

78

a4

tang

bench/low table

ind.

tang

the low tang table-cum-

bed

103

Wealthier Thais in sturdier homes, however, adapted
Chinese furniture to local use, from cabinets to the low
tang table-cum-bed. Each leg forms a lion's paw, with
status shown by the carved claws of seven, five or three

talons to the stylised stubs oft-seen today.

tang

low table or bench

106

Inside houses, the Chinese-influenced tang (low table or
bench) also provides a broad surface. With no arms or
back, it comes in various sizes for different needs: stool,

daybed, table, dressing table, canopy bed.

79

=
A

thanee

thanee banana

114

Other trees are haunted by spirits, like the yang , takian ,

and the thanee banana.
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Among the ecological spectres sensed today are nang
thanee , a flirtatious lady poltergeist found in thanee
A thanee thanee banana plants 178 |banana plants, and nang takian . This beautiful nymph / 0 0
cries if anyone cuts her valuable takian tree abode, but
relents if the log's made into the main pillar of a house.
s When Western medicines threatened the future of Thai
dsuenne tamrub yaa thai |Ten Thai Medicinal
80 | | 20 [treatments, King Rama V registered it among the tamrub / 0 1
KUDE sib yang Recipes
yaa thai sib yang (Ten Thai Medicinal Recipies).
81 [dnnnnss tamnak song medium's den ind. / 0 -
The medium's tamnak song (divine house of possession)
L e divine house of can feel as intimidating as the den of a mor phii . Both
IR UNNTI tamnak song 174 / 0 1
possession places brim with mystical paraphernalia, masks and eerie
images.
As with any initiation, people remember their first time in
a tuk-tuk . No Bangkok trip is complete without a
o o e . breakneck ride in one of these colourful samlor (three-
82 |qnan tuk-tuk (9@8ev) 45 / 0 5+3
wheeled) motor-rickshaws. Named fuk-tuk after the word
for 'cheap-cheap' -- or after the rasp from its soot-
belching motorcycle engine -- it simply exhilarates.
While it seems you can't have too much luck, you can
show too much face. Thais mock such show offs as a
Y 4 4 |[toothong
83 |gnainaanh portable gold cabinet 145 |"too thong klueanthee " (portable gold cabinet), and may / / 0 1
klueanthee
regard those brandishing excessive amulets as hoodlums
in activities requiring extra protection.
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Yet commercialism - and debasements like foul play,
betting and throwing of matches - in turn spurs interest in
thok khamen, a short,
the earlier forms, now collectively dubbed muay boran
tightly wrapped loincloth
84 [nnLwys thok khamen 207 [(ancient boxing). Exponents of these graceful styles pop / 0 Y 2
derived from what
up at festivals and stadia, complete with drawn tattoos,
warriors once wore
bound wrists and thok khamen , a short, tightly wrapped
loincloth derived from what warriors once wore.
"My thaokae (Chinese shop owner) is responsible for all
85 LA thaokae Chinese shop owner 33 |[costs. | will save up some money, then open a shop with / 0 Y 1
my wife."
A tom (butch woman) in military drag at the Phuket Gay
86 [nay tom butch woman 92 |Festival, to gain attention from a dee (feminine lesbian, / 2 Y 1
slang from the word lady)
87 |nau-a tom-dee lesbians ind. / 2 - -
Their acceptance contrasts with misapprehensions about
¥ derived from tom-boy
nay-a tom-dee 93 |lesbians, who call themselves fom-dee , derived from / 2 Y 2
and la-dy
tom -boy and la-dy .
Om, the great Phu Chao (Lord Paternal Grandfather) of
Blue Mountain with an only daughter named Nang Kwak
coconut shell measure
88 [nzun thanan 164 |.... Om! Traders, lead me to the Maen (god) country / 0 N 1
for rice
where | gain a thousand thanan (coconut shell measure
for rice) full of ring gems.*
e A Water chestnuts diced, floured, boiled and dyed pink,
89 [nNununsay tubtim krob crunchy rubies 23 / 0 Y 1

before serving on ice as tubtim krob (crunchy rubies).

* & 6 o
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90 ﬁ'”%mu tham boon merit making ind. / 1 - -
Monastic retreat is a simple life, a model one in fact.
Everything else is surplus, the stuff of craving. Monks
stop craving on behalf of everyone else, so it's incumbent
ﬁ’”%mu tham boon make merit 140 [on lay people to support their noble poverty. Do that and / 1 Y 1
you tham boon (make merit). These karmic air miles
improve prospects in the next life, so tham boon is
popular.
91 |viwale* tham samai* being up-to-date ind. / 2 - -
The urge to make any activity festive goes beyond sanuk.
Siamologist Neils Mulder puts it down to the animist-
Manp* tham samai* up-to-date 196 [Buddhist mind's moment-to-moment need to feel tham / 2 Y 3
samai -- up-to-date, both with trends and in renewing
short-term contracts with the spirits.
92 |[#Aflau T-Pop Thai pop music ind. / 0 - -
93 W thep angels ind. / 1 - -
Phii included all incorporeal beings, good and bad, until
the Hinduisation of Ayutthayan culture promoted good
LW thep angles 178 / 1 - 1
phii into thep (angles), relegating phii to describe mostly
malevolent spirits.
94 INWUY thephanom guardian angel ind. / 0 - -
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Truckspotters can readily identify characters like the
LNNWY thephanom wai-ing angel protector 38 |monkey warrior Hanuman, mythical hongsa swan, man- / 0 Y 2
bird Garuda, or thephanom , the wai -ing angel protector.
Thephanom (guardian angel) wai in windows, often
LNWHY thephanom guardian angel 55 |echoing their image similarly outlined on shutters of / 0 Y 1
lacquer or mother-of-pearl.
Dance-drama was typically performed in palaces and
95 |tNI3N1N devaraja god-king 132 |always dedicated to deities, and the Thai monarch has / / 0 Y 1
for centuries been regarded as the devaraja (god-king).
The other lucky banknote is fake; a virtual currency called
. e thanabat kwan e . thanabat kwan thoong and printed by a venerable monk
96 ﬁ%U@imQUQG (@ﬂlaﬂﬁd) 162 ) : > ) / 0 Y 0
thoong like Luang Phor Khoon, bearing his face where the king's
would be, plus a spell to attract further money.
97 [F¥INTTN dhammaraj righteous kingship ind. / 0 - -
Himaphan harbours many curious cross-breeds, like
mareukontii (deer-fish), ngeuak (mermaid) and nok
98 |[unAadFIA nok hasadeeling [an elephant-headed bird | 135 |hasadeeling , an elephant-headed bird still constructed in / 0 Y 1
the north as a funeral vehicle for taking late abbots to
their pyre.
ATARIN hasadeeling elephant-bird ind. / 0 - -
99 (W@ nuad naughty massage* ind. / 1 - -
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Enter a parlour signed nuad (massage) expecting nuad
uIN nuad massage 95 |paen boran (literally 'ancient massage') and you get, / 1 Y 1
ahem, 'young' massage.
ancient/traditional
100 [wiauxulusio|nuad paen boran ind. / 0 - -
massage
Enter a parlour signed nuad (massage) expecting nuad
WIALKNUILUIIM|nuad paen boran [ancient massage 95 |paen boran (literally 'ancient massage') and you get, / 0 Y 1+5
ahem, 'young' massage.
Dubbed 'dancing meditation' and 'yoga massage', nuad_
WIALKNUILUT M| nuad paen boran (@@ﬁasha) 95 |paen boran is like having yoga done fo you rather than / 0 Y 2+5
by you.
the beautiful talisman "For countless centuries, the cultures of India and
known as Nava- Southeast Asia have revered the beautiful talisman
Ratna...combining the known as Nava-Ratna...combining the gem stones
101 |wiadl Nava-Ratna gem stones 138 [representing each of the nine planets in sidereal / 0 N 0
representing each of the astrology," writes Richard S Brown, who mounts
nine planets in sidereal auspicious 'Astral Gemstone Talismans' for affluent luck-
astrology seekers to brandish.
Like the Japanese, the Thai defer in junior-senior
relationships. Well into maturity, the Thai plays nong
102 |%ad nong younger sibling 120 |(younger sibling) to a phi (older sibling, even a minutes- / 1 Y 1
older twin) or parent, uncle, grandparent, submitting to
employers, teachers and social seniors as if relatives.
103 [wanlan norn len napping ind. / 2 - -
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Norn len (play sleep, or napping) stems as much from
HAULA Norn len play sleep, or napping 224 |the work ethic as from the relaxation ethic (sabai ) or the / / 2 Y 1
fun ethic (sanuk ).
104 |%nany nak muay boxers ind. / 2 - -
The nak muay (Thai boxer) wields five weapons: fist,
#NNIE nak muay Thai boxer 203 |elbow, knee, kick and foot thrust. Link by theatrical / / 2 Y 1+4
footwork, these can also act as armour.
105 |HnLas nakleng hoodlums ind. / 2 - -
The nakleng (hooligan) is aware that he can always
emerge victorious by not abiding by the rules of the
LAY nakleng hooligan 58 [game," states William Klausner of the sense of impunity / / 2 Y 1
that afflicts not just nightlife, but business, communities,
politics, everything.
While wealthier Thais see such fads as a low-class way
o to show off - branding the wearer as a jik koh or
WAL nakleng a hoodlum or tough guy | 89 / 2 Y 2
nakleng , a hoodlum or tough guy - some deliberately
offend mainstream taste.
. If a nakleng (tough guy) commandeers your table for his
WAL nakleng tough guy 222 / 2 Y 1
entourage, well... you move!
106 |[#1a naga mythic serpents ind. / 0 - -
Plaited fish hang above babies' cots, seated dances
evolved partly from boat-bound courting dances, and
Ua Naga Naga serpent 36 / 0 Y 0
everywhere images of the Naga serpent symbolise his
watery abode.
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Going way beyond Cadillac-style swoops and flanges,
scrolled plates depict lotus blooms or gleaming jeweled
1’303 naga naga water serpent 38 / 0 Y 0
rings, while a naga water serpent reminds us how buses
and trucks are boats reincarnated.
107 |w19nIn nang kwak beckoning lady ind. / 0 - -
wWNIN nang kwak beckoning lady charm 159 |A phallic hybrid of the nang kwak beckoning lady charm. / 0 Y 0
The heart of the shophouse, the till is rarely a machine:
that would leave a record. Instead the money sits in a
. wooden drawer, often behind a glazed display case on
UININ nang kwak nang kwak lady talisman | 162 / 0 Y 0
which the nang kwak lady talisman beckons or the
equally potent kumarn thong (golden boy) stands at
occult service.
Most unambiguous of all the trade talismans, nang kwak
WNNIN nang kwak beckoning lady 164 |(beckoning lady) ushers in business at restaurants, shops / / 0 Y 1
and stalls.
108 |w9azifen nang takian ghost* ind. / 0 - -
This beautiful nymph
Among the ecological spectres sensed today are nang
cries if anyone cuts her
thanee , a flirtatious lady poltergeist found in thanee
. valuable takian tree
UNASLALY nang takian 178 |banana plants, and nang takian . This beautiful nymph / 0 Y 0
abode, but relents if the
cries if anyone cuts her valuable takian tree abode, but
log's made into the
relents if the log's made into the main pillar of a house.
main pillar of a house

* |4 generic

word
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109 |ad thanee banana tree ghost ind. / 0 - -
Among the ecological spectres sensed today are nang
a flirtatious lady thanee , a flirtatious lady poltergeist found in thanee
wah nang thanee poltergeist found in 178 [banana plants, and nang takian . This beautiful nymph / 0 Y 2
thanee banana plants cries if anyone cuts her valuable takian tree abode, but
relents if the log's made into the main pillar of a house.
ghost*, Mae Nak
110 |W19UA Nang Nak ind. / 0 - -
Phrakhanong
Of these the most prized 'emperor of amulets', the Phra
Somdet Wat Rakhang, was created in the late 19th
wNUIA Nang Nak the ghost Nang Nak 144 / 0 N 0
century ago by Luang Phor Toh, the occult master who
reputedly exorcised the ghost Nang Nak.
" . nang faa
111 [w9rduas angel in disguise ind. / 0 - -
chamlaeng
. nang faa Terms for kathoey like nang faa chamlaeng (an angel in
WIAITILAY an angel in disguise 93 / / 0 Y 1
chamlaeng disguise) allude to that sense of specialness.
112 |wede nang rai villainess ind. / 2 - -
Her domineering parents pose like gods, buddies frolic
. like angels, and royal siblings combat the villain, a
UNINY nang rai bitchy aunt or ex 238 / / 2 Y 1
manipulative nang rai (bitchy aunt or ex) who injects
wicked glamour.
Nang Songkran (Miss Thai New Year) represents one of
113 [W9RINTIUG Nang Songkran [Miss Thai New Year 209 [the seven daughters of the Brahmin god Kabila, who take / / 0 N 1
yearly turns to lead the mid-April parade.
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lead actress in film,
114 [w9Lan nang ek ind. / 2 - -
likay, soap
A loveable-rogue, the handsome phra ek (leading man)
ends up as righteous as the hero Rama, while his humble
wI9Lan nang ek leading lady 238 / 2 Y 1
nang ek (leading lady) plays Sita, who must prove her
sacrificial devotion and, crucially, her virginity.
115 [#NNIAR naam mongkhon [auspicious name ind. / 0 - -
Parents choose from naam mongkhon (auspicious
UINUINR naam mongkhon [auspicious names 80 |names) suggested by a monk for lucky or astrological / / 0 Y 1
qualities.
116 |W13n na rak cute ind. / 1 - -
Thailand, too, values a smooth surface and cherishes the
same bright, happy, pretty, cuddly, giggly, passive,
innocent, non-aggressive playthings. More than that, na_
e rak (cute) resonates with several core Thai values:
wi1In na rak cute 120 / 1 Y 1
sanuk (fun sensibility), suay (beauty), sabai
(contentment) and kreng jai (deferential consideration). It
is also urban, plastic and commercial, and thus pop. That
suits another aspiration: looking dern (modern).
117 [vhen nam saa soda fountain ind. / 1 - -
The soda fountain of a nam sa stall at Talad Ban Mai in
i nam sa (g}ﬁ’saﬂ’m) 13 |Chachoengsao takes the shape of a jet plance, ready to / 1 Y 0
fizz-up syrups, juices or even tea.
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nam saa stalls that fizz-
Orange Mirinda, Green Spot and red Dang Bireley's are
up fruit cordials and
v, carbonated evocations of the now rare nam saa stalls
WD nam sa even oliang coffee 23 / / 1 Y 0
that fizz-up fruit cordials and even oliang coffee through a
through a rocket-shaped
rocket-shaped fountain.
fountain
Another Chinese emblem, nam tao (bottle gourds)
118 |hien nam tao bottle gourds 160 |dangle on lucky red chords, often alongside other fertility / 0 Y 1
symbols like the phallic palad khik and the fish trap.
Dice games start young. Kids get weaned on namtao-
poo-pla (gourd-crab-fish), named after a cubic cardboard
box depicting prawn, goldfish, crab, cockerel, frog and
119 [1uen ‘14 a1 |namtao-poo-pla  [gourd-crab-fish 197 |bottle gourd on sides numbered 1 to 6. The die rattles / / 0 Y 1
with seeds that help it settle once tossed. Put money on
a picture on the game board and hope it matches what
lands face-up on the die. Frog-frog, you win.
v murky waters, soap
120 (¥t nam nao ind. / / 2 - -
operas
Most of the public see soaps for what they are, calling
i nam nao murky waters 239 [them nam nao (murky waters) due to their stagnant plots / 2 Y 1
and unsavory behaviour.
121 |dunse nam mun phrai magic potion ind. / 0 - -
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The ink, derived from charcoal, lampblack or Indian
sepia, has historically been mixed with herbs, sap, lizard
v . the chin fat of cadavers
UWINUNINY nam mun phrai 151 [skins or buffalo bile, but many of today's practitioners / 0 Y 3
from violent deaths
claim to add a disturbing special ingredient, nam mun
phrai - the chin fat of cadavers from violent deaths.
a love philtre, nam mun
Mor phii (shamans) imbue amulets and tattoos with
v oo phrai, made from the
UWINUNIY nam mun phrai 229 [women-luring spells, and sell a love philtre, nam mun / / 0 Y 2
chin fat of the violently
phrai , made from the chin fat of the violently dead.
dead
122 ﬁ’lmqﬁﬂ nam yaa uthai water tincture ind. / 1 - -
Evoking a feminine cologne such as rosewater, nam yaa e
TANIN
uthai emits a pungent floral aroma, even when a water .
"rosewater” "
jug contains just a drop. Concentrating blossoms like
¥ o o« ANURNEY
wignany nam yaa uthai (aa8879) 20 |jasmine, pikul, dafflower and several kinds of lotus, it also / / 1 Y 2 A
UL
contains over 30 kinds of herb, including saffron,
Uyenauniy
Vietnamese cinnamon and two ingredients that make it -
apu1gaINd
pink: jan daeng and sappanwood.
Perfume powers the culture, from tangy shrimp paste and
v o floral water tincture nam
wignany nam yaa uthai 99 |aromatic jasmine rice to the floral water tincture nam yaa / 1 Y 0
yaa uthai
uthai .
123 |Whay nam ob scented water ind. / 1 - -
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perfumed lotions (like Thus women of all ranks may smear their faces with talc
v Mong Leya or Quina or with nam ob , perfumed lotions (like Mong Leya or
way nam ob 84 / / 1 Y 1
brands) containing Quina brands) containing dinsor phong , a white clay from
dinsor phong Lopburi now used in Thai spa therapies.
a pungent, powdery Scent's ability to transport the mind has religious uses, as
ey nam ob liquid used in rites as 99 |with incense, garlands and nam ob , a pungent, powdery / / 1 Y 2
well as grooming liquid used in rites as well as grooming.
A fertility rite adapted from India via Burma, Songkran
v involves sprinkling Buddha images, elders' hands and
w1y nam ob powdery nam ob liquid 194 / 1 Y 0
friends using water scented with petals and powdery
nam ob liquid.
dauln/tauth |bon kai / bon paa |cockfighting pits ind. / 1 - -
. ) Prize birds peck, flail and stab in a bon kai (cock casino)
124 |UawlA bon kai cock casino 201 / 1 Y 1
ring.
. . bon kai (literally 'cock Punters pack the bon kai (literally 'cock casino') arena,
vauln bon kai 202 - / / 1 Y 145
casino') arena whether dirt pit or barn with ranks of bleechers.
"Two bon kai in each province aren't enough because
there are lots of small clubs," complains Uan, a breeder.
125 [dauth bon paa forest casinos 202 |"They go to bon paa (forest casinos) instead." You can / 1 Y 1
still see roosters peeping out of motorcyclists' jackets in
Bangkok.
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. protective flower
126 |tvzdnenu prachamyaam ind. / 0 - -
mandala
Inspiration for the metal truck bolt is, unbelievably, the
. four pointed flower petal. Joining superstructures of timber and steel
yzdena prachamyaam 38 / 0 Y 0
prachamyaam flower struts, the four pointed prachamyaam flower evokes
security from the word yaam (guard).
"The prachamyaam symbolises the guardians of the four
A e . directions of the universe," Vithi Phanichphant explains.
yzdrenu prachamyaam (a918813) 38 / 0 Y 0
a g . .
It's a mandala, protecting everything on board. It even
goes onto Thai costume."
127 |dszidea prajiad boxer's bicep amulet ind. / 0 - -
- Prajiad armlets, often an Prajiad armlets, often an amulet cloth, must be worn
SIPHGHE] Prajiad 205 / / 0 Y 2
amulet cloth through every fight.
Removed in a solemn rite after the ram muay , mongkhon
“ are compulsory attire, as are the blue and red prajiad
SIPEOHE prajiad prajiad armlets 206 / / 0 Y 0
armlets binding the biceps throughout. These tiny scarves
originated as a pha yantra charm; many still are.
_ bless with money on
128 |Uszidu praderm ind. / 0 - -
first sale of day
the vendor may flutter
Upon the day's first sale, the vendor may flutter the
~ the earnings over
SIPHALIEY praderm 162 [earnings over unsold items in a lucky Southeast Asian / / 0 Y 1
unsold items in a lucky
practice here called praderm (opening sale).
Southeast Asian practice
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. Khmer style temple
129 [Uvsa prang ind. / 0 - -
tower
While Buddhist Thais worship Shiva usually as a
19196 prang Hindu style prang towers | 157 |figurative statue, Hindu style prang towers like Bangkok's / / 0 N 0
symbol, Wat Arun, are clearly phallic.
130 |Uaadin palad khik phallic amulet ind. / 0 - -
Phallic worship occurs in many ancient cultures and
. - an animistic fertility Thais blend two traditions: palad khik , an animistic fertility
1aaain palad khik 156 / 0 Y 4+2
symbol symbol; and lingum , the phallic form of the Hindu god
Shiva.
131 |dana pla kud fighting fish ind. / 0 - -
dana pla kud Siamese fighting fish 200 [Gambling laws also affect pla kud (Siamese fighting fish). / 0 Y 1
132 |Uaaziiveu pla tapian fish mobile ind. / 1 - -
Such inscriptions may lurk in the folds of pla tapian , a
carp fish woven from strips of palm painted red, gold,
B e . black or yellow. Suspended on a string alone or as part
Uaazinen pla tapian (9a887) 160 / 1 Y 3
of a shoal in a fish mobile, it is increasingly popular in
shops, and may be seen swinging from a car mirror or in
its original location: over an infant's cradle.
133 |thnoas pak soi mouth of a lane ind. / 1 - -
the mouth of a side A typical scene found at pak soi -- the mouth of a side
naay pak soi 25 / 1 Y 3
street street -- in Saphan Khwai, Bangkok.
134 [Unvnu paak waan sweet talker ind. / 1 - -
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Flatterers are dubbed pak waan (sweet mouth) and
dainty women sao waan (sweet maidens), incontrast to
1NwIw pak waan sweet mouth 22 / / 1 Y 1
sassy sao priao (sour maidens), and people who are
stingily khem (salty) or sorrowfully khom kheun (bitter).
The saccharine sentiments echo the paak waan (sweet
1w paak waan sweet talk 122 |talk) that decorates Thai conversation, though some / 1 Y 1
mottoes admonish like a Buddhist homily.
135 [Dwng phiphat Thai classical music ind. / 0 - -
Simultaneous film projections, loudspeakered sermons,
4 - classical phiphat clanging bells, live concerts - all blend like the
Ywng phiphat 189 / 0 Y 0
musicians competitive notes of classical phiphat musicians into one
melodious cacophony.
Om, the great Phu Chao (Lord Paternal Grandfather) of
Blue Mountain with an only daughter named Nang Kwak
W e Lord Paternal
136 |19 Phu Chao 164 |.... Om! Traders, lead me to the Maen (god) country / 0 Y 1
Grandfather
where | gain a thousand thanan (coconut shell measure
for rice) full of ring gems.
Helped by disciples they anoint an initiate's forehead in a
137 [\Taaed perd ong opening the divine portal | 175 |rite called perd ong (opening the divine portal) and crown / / 0 Y 1
them with the gilded mask of a ruesii .
138 |10enGan poi sian Crown of Thorns plant ind. / 0 - -

* & 6 o
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You can barely enter any premises without passing the
a eight-bloomed Crown of Thorns, known to Thais by its
Wendon poi sian eight divinities 113 / 0 Y 2
Chinese name poi sian , meaning eight divinities. That's
where the luck comes in.
139 [Wutnan phom klao gathered hair ind. / 2 - -
Hair gets built to withstand monsoon gales, either piled
piled into a lacquered
. into a lacquered helmet called phom klao (gathered-up
NULNAN phom klao helmet called phom klao | 208 / 2 Y 1
hair) or aerosolled into a faraa wreath - named after
(gathered-up hair)
Farrah Fawcett.
140 |#ha125n pha khao ma all-purpose loincloth ind. / 0 - -
Influenced by India, indigenous Southeast Asian clothing
is essentially the untailored rectangular sheet. It's worn
{1290 pha khao ma pha khao ma loincloth 72 |panels sewn together in a tunic or dancer's cape, or worn / / 0 Y 0
wrapped, as a monk's robe, pha khao ma loincloth, or
longer, looser jongkraben .
The most resilient traditional clothing remains the pha
an all-purpose
khao ma , an all-purpose chequered cloth used as bath
chequered cloth used
. . wrap, towel, sash, turban, bag or bedsheet. Where once
W11 pha khao ma as bath wrap, towel, 88 / 0 Y 3
they varied from small loincloth to large blanket, pha
sash, turban, bag or
khao ma today come medium sized after standardisation
bedsheet
for military conscripts.
The simpler paa sin tube skirt has a hem pattern to
o identify each village, though that's rarely the case now as
141 [WDH paa sin/pa sin paa sin tube skirt 72 / / 0 Y 0
the practice declines upcountry and the urban rich buy
pa sin for formal dress or as table runners.
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142 |He piew dum dark skin ind. / 2 - -
A tan in the West proves the prestige of leisure earned.
Aol piew dum black skin 230 [Not so in Thailand, where piew dum (black skin) is a put- / / 2 Y 1
down or self-disparaging term.
143 |d phii ghosts, spirits ind. / 2 - -
"Travel in the old days outside ones village was an
. adventure with danger from both human beings and the
W phii evil spirits 153 / 2 Y 1
phii (evil spirits). One had to be a law unto oneself in
some outlying places."
Haunted houses are hardly unique to Thailand. What's
A phii bad spirits 178 |unusual is the number of them and how much phii (bad / 2 Y 1
spirits) affect day-to-day perceptions.
Phii included all incorporeal beings, good and bad, until
B e . the Hinduisation of Ayutthayan culture promoted good
W phii (g@a18ev) 178 = - ) / 2 Y 0
phii into thep (angles), relegating phii to describe mostly
malevolent spirits.
Spread by spitting, phii kraseu consumes the 'host'
woman's entrails. At night her disembodied head trails
innards and a glowing heart while feeding on raw meat
144 |fny=Re phii kraseu (g}éﬁasho) 179 |and waste in foetid places like kitchens and toilets, wiping / 0 Y 2
her mouth on laundry. Her male equivalent phii krahang
wields a pestle and glides with a winnowing basket on
each arm.
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Spread by spitting, phii kraseu consumes the 'host'
woman's entrails. At night her disembodied head trails
phii krahang wields a
innards and a glowing heart while feeding on raw meat
. o pestle and glides with a
145 [WNTERS phii krahang 179 [and waste in foetid places like kitchens and toilets, wiping / 0 Y 0
winnowing basket on
her mouth on laundry. Her male equivalent phii krahang
each arm
wields a pestle and glides with a winnowing basket on
each arm.
146 |fonlan Phii Ta Khon ghost festival ind. / 0 - -
KGRERALETHIN
udaandrini
Phi Ta Khon (ghosts with human eyes), a festival in Dan .
121307 ma:yja
- Sai, Loei, is a bit like a Thai answer to Halloween. Evil i
Aanluw Phii Ta Khon ghosts with human eyes*| 180 / / 0 N 1 LINUARIIY
spirits come out to play for one day a year, giving 4 d.
NUNVBITD
youngsters a chance to be naughty pranksters. L
Urziwaih
uan@n9 'l
~ e . Dying prematurely causes the resultant phii tai hong to
147 |fenelna phii tai hong (gan8e3) 179 / 0 Y 2
hang around, worried about the loose ends they've left.
the suffering souls of
Some evil spirits possess the living, typically ugly, anti-
the greedy, hang
B social old crones - the archetypal witch. Phii porb , the
148 [Huay Phii porb around reclusive old 178 / 0 Y 2
suffering souls of the greedy, hang around reclusive old
women, tearing apart
women, tearing apart livestock by night.
livestock by night
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Evil doers and parent abusers end up as phii prate , a
harmless translucent male as tall as a tree. This hungry
B a harmless translucent
149 |dudsa phii prate 179 [ghost inspires compassion in festivals where the net-like / 0 Y 2
male as tall as a tree
Southern dish /a is offered as the only food that can
pass its wailing pinhole mouth.
A prompter cremation may avoid turning merely scary
phii tai hong into vengeful phii phrai . On the other hand,
150 |AwTa phii phrai ((g]c;f’sashd) 179 |the violently dead were buried to prevent angry souls / 0 Y 0
being freed. Psychopathic phii phrai only find peace by
luring a victim to an identical death.
“ "In the Northeast, women spiritual healers called phii faa ,
151 |W# phii faa spirit of the sky 177 / / 0 Y 2
meaning spirit of the sky, still command high respect.
152 |dvias phu noi little people ind. / 1 - -
One is that the phu noi (little folk) of the street often
EEWEIEJ phu noi little folk 61 [have a revelatory story that phu yai (bigwigs) are too / 1 Y 1
blind to notice.
153 |flngy phu yai big shots ind. / 1 - -
One is that the phu noi (little folk) of the street often have
I}E‘lﬂm phu yai bigwigs 61 |a revelatory story that phu yai (bigwigs) are too blind to / 1 Y 1
notice.
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Of course, powerful legislators would never frequent a
gambling den. It's amazing how raids on these widely
known institutions can arrest over 200,000 punters a year
il phu yai big shots 199 o _ / 1 Y 1
yet almost never net any phu yai (big shots), just warm
seats, scattered mah jong tiles and a haughty matron
threatening to sue.
Yet, points out Phya Anuman Rajadhon, "because of the
154 |wWansd Phya Yom the god of death 114 [name sounds like Phya Yom (the god of death), it is not / 1 Y 1
grown near the houses of some people."
Not what you think. Porn is an auspicious word used in
155 |[N9 Porn blessing 81 |many Thai personal and business names, meaning / / 2 Y 2
'blessing'.
156 |WIzauns Phra Chan aka Chandra, moon god | ind. / 2 - -
One side may instead depict the chariot of the moon god
WIzauns Phra Chan moon god Phra Chan 39 |Phra Chan , reflecting the usual pairing of sun (gold) and / 1 Y 0
moon (silver) offerings in altars and regalia.
WIzauns Phra Chan moon god Phra Chan 137 |Monday is yellow or cream the moon god Phra Chan . / 1 Y 0
157 |wszwiswoh  |Narai aka Vishnu ind. / 0 - -
Brahma the Creator is part of the Hindu trinity with
158 |WITWINN Brahma Brahma the Creator 185 |Vishnu the Preserver and Shiva the destroyer, and has a / / 0 N 0
far bigger following here than in India.
159 Wizwqﬁﬁ Phra Pareuhat god of Thursday ind. / 1 - -
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» Jupiter god Phra
WILNORR Phra Pareuhat 137 [Thursday is orange for the Jupiter god Phra Pareuhat . / 1 Y 0
Pareuhat
- elephant-headed god Meanwhile, a man allows the spirit of the elephant-
160 [WITWLWA Ganesh 173 / 0 N 0
Ganesh headed god Ganesh to possess his body.
161 [WizRuW phra phim Buddha amulet ind. / 0 - -
The Buddha amulet may come in cast bronze, carved
. e . wood, stone or tiger tooth, or most commonly as phra
WISWNUN phra phim (g]mamd) 142 / 0 Y 2
phim , clay votive tablets in rectangular, pointed, oval or
bell shape.
Phra Phim are made of more than clay. They may
contain gold, pollen, insects, dried garlands, gem dust,
WITRUAN phra phim (g}ﬁ’saﬂ'w) 143 |powdered waan herbs, or ashes of palm leaf scriptures, / 0 Y 0
bound together with banana paste or betel chewed by a
respected monk.
162 [WIEWD Phra Phut Mercury god Phra Phut | 137 [Wednesday is green for the Mercury god Phra Phut . / 1 Y 0
163 ‘Wszﬂﬁ phra phum spirit of the land ind. / 0 - -
Spirit houses typically come in pairs. Chao thii - the
animist 'spirit of the place' -occupies the lower one, a
'spirit of the land'
plain miniature home on four or six legs. Later Hindu
holding a sword and
_ influence on Thai culture means that the taller painted
ARERAR phra phum money bag, who gets a | 182 / / 0 Y 245

prestigious Sanskrit

name, phra phum

masonry shrine resembles an opulent Khmer sanctuary
upon a pedestal. Inside, stands a gilded icon of the 'spirit
of the land' holding a sword and money bag, who gets a

prestigious Sanskrit name, phra phum .
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Two centuries back, monks were banned from reciting
the phra malai funeral chant using make-up and ribald
. mime, so professional suad karuhat (lay-man chanting)
164 [N3z1RY phra malai phra malai funeral chant | 218 / / 0 Y 0
groups took the tradition into slapstick. The resulting
cham uad (vaudeville) became a hit at fairs, then
theatres, until talok emerged before World War II.
. Phra Mae
165 [WIzuuAIAN water goddess ind. / 0 - -
Khongkha
At Loy Krathong in November, Nang Noppamas evokes
water goddess Phra
. Phra Mae the princess of Sukhothai credited with starting
WIZLUAIAN Mae Khongkha (Mother | 209 / / 0 N 1
Khongkha observance of this rite to honour the water goddess Phra
Ganges)
Mae Khongkha (Mother Ganges).
DA Phra Mae
166 [WITUUDITH earth goddess ind. / 0 - -
Thoranee
The reform-minded look to Phra Mae Thoranee, an earth
oA Phra Mae goddess shown drowning the demon army of Mara by
WILLLADTI an earth goddess 185 / / 0 N 2
Thoranee wringing water - a symbol of Buddha's goodness - from
her long hair.
The earth goddess Mae Thoranee wrings water from her
A The earth goddess Mae
TE\hipyaly Mae Thoranee 184 [hair, often forming a fountain, as at this Siam Square / 0 N 0
Thoranee
spirit house in Bangkok.
167 [WIEITNU phra ratchathan [national dress, male ind. / 0 - -
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A buttoned jacket shirt
So male national dress could be just as glorious in fabric,
with a low Nehru collar
colour and Thainess, King Bhumibol instituted the phra
in hand-loomed silk or
ratchathan in the early 1980s. A buttoned jacket shirt
WILTITNU phra ratchathan [cotton patterns, it 75 / 0 Y 0
with a low Nehru collar in hand-loomed silk or cotton
comes in a long-sleeved
patterns, it comes in a long-sleeved variant with sash for
variant with sash for
evening wear.
evening wear
Silk shirts as formalwear; add a Nehru collar and the shirt
WILTNITNU phra ratchathan [phra ratchathan costume | 86 / / 0 Y 0
forms the phra ratchathan costume.
A wronged woman with hair extensions gets the support
phra ratchathan silk of her hi-so parents: mae in beige frills and 'swan flick'
WIEITNW phra ratchathan 240 / 0 Y 0
jacket national costume hair, phor in the phra ratchathan silk jacket national
costume.
168 [WaeH Phra Rahu god of eclipses ind. / 0 - -
The god of eclipses, Phra Rahu , is black, has a dark
W9 Phra Rahu The god of eclipses 137 / / 0 Y 2
personality and rules Wednesday night.
Brahma the Creator is part of the Hindu trinity with
169 Wszemﬂfql, Vishnu Vishnu the Preserver 185 |Vishnu the Preserver and Shiva the destroyer, and has a / / 0 N 0
far bigger following here than in India.
Brahma the Creator is part of the Hindu trinity with
170 [waz@ae Shiva Shiva the destroyer 185 |Vishnu the Preserver and Shiva the destroyer, and has a / / 0 N 0
far bigger following here than in India.
171 wszqn§ Phra Suk god of Friday ind. / 1 - -
wszqn§ Phra Suk Venus god Phra Suk 137 |Friday is sky blue for the Venus god Phra Suk . / 1 0
172 [w3zians Phra Sao Saturn god Phra Sao 137 |Saturday is violet for the Saturn god Phra Sao . / 1 0
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173 |Wyza9as Phra Angkarn Mars god Phra Angkarn | 137 [Tuesday is pink for the Mars god Phra Angkarn . / 1 Y 0
174 |wizanfiag Phra Arthit aka Suriya, sun god ind. / 1 - -
wizanfiad Phra Arthit sun god Phra Arthit 137 |Sunday is coloured red the sun god Phra Arthit . / 1 Y 0
175 |W3zLen phra ek lead actor ind. / 2 - -
Make-up in likay folk opera must emphasise the
wWizLan phra ek leading man 86 |prettiness of the phra ek (leading man), which the largely / 2 Y 1
female fans demand.
A loveable-rogue, the handsome phra ek (leading man)
ends up as righteous as the hero Rama, while his humble
wIzLan phra ek leading man 238 / / 2 Y 1
nang ek (leading lady) plays Sita, who must prove her
sacrificial devotion and, crucially, her virginity.
When we bathed in canals we believed in the water ghost
176 Wi phrai nam water ghost phrai nam 156 |phrai nam ," explains Supakij Phukaeow, a trader in / 0 Y 0
phallic antiques.
Skeptics point out that khon song never miss a chance to
o upgrade their rank, calling a grandfather 'son’, talking in
177 ‘Wa‘g phor phu great grandfather 175 / 0 Y 1
arcane jargon, aggrandising their host spirit with titles like
phor phu (great grandfather).
178 W pin mandolin ind. / 1 - -
- a kind of three-stringed Granny warbles over granddad's plaintive scrapings on
WD pin 59 / / 1 Y 2
mandolin the pin, a kind of three-stringed mandolin.
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Like the Japanese, the Thai defer in junior-senior
relationships. Well into maturity, the Thai plays nong
4 older sibling, even a
179 [N phi 120 |(younger sibling) to a phi (older sibling, even a minutes- / 1 Y 1
minutes-older twin
older twin) or parent, uncle, grandparent, submitting to
employers, teachers and social seniors as if relatives.
180 [1wadsian pleng choi singalongs ind. / 0 - -
Likewise in the Central Plains, likay , lamtad and pleng
. choi - folk opera, bawdy musical banter, and singalongs -
LNRIDDE pleng choi singalongs 188 / 0 Y 3
bridge stage and audience with wry wordplays, saucy
exclamations and exaggerated gestures.
i oan pleng puer
181 [LWRILNEDI Songs For Life ind. / 0 - -
cheewit
A musical offshoot of the left-leaning Art For Life
doan pleng peuer movement, 1970s-style pleng peuer cheewit (Songs for
LNRILNDTIA Songs for Life 242 / / 0 Y 1
cheewit Life) remains the soundtrack of disaffected middle-aged
Thai males with a penchant for radical chic.
182 [lwa prai* rhizome herb ind. / 0 - -
The wreath-style coiffure named faraa (after Farrah
183 |W™ faraa The wreath-style coiffure | 85 |Fawcett) frames a typically white powdered face at a / / 2 Y 1
provincial festival.

* a9 plai
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Hair gets built to withstand monsoon gales, either piled
aerosolled into a faraa
. into a lacquered helmet called phom klao (gathered-up
A faraa wreath - named after 208 / / 1 Y 3
hair) or aerosolled into a faraa wreath - named after
Farrah Fawcett
Farrah Fawcett.
184 Qﬁﬂzyzyﬂ phoom panya local wisdom ind. / 1 - -
Folk hooch and remedies come under phoom panya
(local wisdom), a 1890s grassroots reaction to Western
- products and practices. Following the 1997 crash, phoom
Q&Jﬂzytyﬁ phoom panya local wisdom 229 / 1 Y 1
panya became a buzzword for self-reliance, sparking
official 'Thai wisdom' trade fairs and traditional healing
institutes.
boxer's head-band
185 (4308 mongkhon ind. / 0 - -
amulet
They can take on students only after initiation through the
sacred mongkhon head khrob khru ceremony, in which they're crowned with the
ENGIY mongkhon 205 / / 0 Y 4
circlet Thai equivalent of a karate's black belt: a sacred
mongkhon head circlet to be kept as a lifelong talisman.
The mongkhon , a ropelike loop with ends protruding
a ropelike loop with
E\NR mongkhon 206 [behind, likely derived from the early Siamese soldier's / 0 Y 2
ends protruding behind
bandanna.
186 |uadw Mot som sour ants 27 |Mot som seem tangy like their name -- sour ants. / / 0 Y 3
187 |unas mantra incantation ind. / 1 - -
188 |alua# manohra Southern dance ind. / 0 - -
Shamanistic manohra dancers flutter birdlike on festive
. Shamanistic manohra
WU A manohra 188 [Southern nights, while shadow puppeteers pass subtle / / 0 Y 0
dancers
social comment.
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King Rama V had earlier honoured regional fighters, an
act that galvanised the largely military activity into a sport
" called muay kaad cheuk - called muay kaad cheuk after the hand bindings - that
189 |[W28AaLTan |muay kaad cheuk 206 / 0 Y 3
after the hand bindings preceded muay thai for a few decades. These ropelike
wraps could be hardened and whorled with pain-inducing
knots and -- legend has it -- glass shards.
190 |uae'lne muay thai kick boxing ind. / 0 - -
191 |7eluso muay boran ancient boxing ind. / 0 - -
Ancient muay boran style boxing now features in the bill
Ancient muay boran at Lumphini Stadium. Loincloths and bound wrists were
wolusss  [muay boran 205 / / 0 Y 0
style boxing standard until the 1920s. Even modern boxers don the
mongkhon head amulet before each fight.
Yet commercialism - and debasements like foul play,
betting and throwing of matches - in turn spurs interest in
the earlier forms, now collectively dubbed muay boran
muay boran (ancient
wolunm muay boran 207 [(ancient boxing). Exponents of these graceful styles pop / / 0 Y 1
boxing).
up at festivals and stadia, complete with drawn tattoos,
bound wrists and thok khamen , a short, tightly wrapped
loincloth derived from what warriors once wore.
Embroidered into throne cushions, ceremonial monks'
fans and the cloths hanging from the king's podium, Khrut
192 WD maharat maharat flag 135 / / 0 Y 0
also flutters upon the yellow maharat flag indicating the
king's presence.
193 [dadaw moh hom indigo suit ind. / 0 - -
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Uadaa

moh hom

(99tin3)

72

Still widely worn, the archetypal farmer's outfit -- the
unisex moh hom suit of indigo pantaloons and jacket
shirt -- began as Thai Yai tribal wear. Yet the moh hom
was an ancient import: Asian trousers originated in either
Persia or China, which also inspired the jacket's cloth

buttons.

Uadaa

moh hom

unisex indigo moh hom

farmers' outfit

73

Phrae folk celebrate Thai new year in the unisex indigo

moh hom farmers' outfit for which Phrae is famous.

Uada

moh hom

indigo moh hom jacket

shirt

88

Upcountry, many still wear the indigo moh hom jacket
shirt and fishermen's trousers -- cut-off pantaloons that

wrap like a sarong.

Uadaa

moh hom

indigo moh hom clothing

202

Revellers in Chiang Mai's Songkran new year parade

show pride in Hercules Beetle fighting as a Lanna folk

heritage, just like the indigo moh hom clothing they wear.

194

Uz

ma-muang

mango

114

Considered lucky, fruit-bearing trees beginning 'ma-', like
ma-muang (mango), were interpreted as harbingers of

wealth.

195

ENEAARN]

ma-yom

star gooseberry

114

Plant names prove decisive. Since noon means support,
khanoon (jackfruit) goes behind a house, while ma-yom
(star gooseberry) goes in front. Yom sounds like niyom

(admiration, according to Warren.

196

mali

jasmine

114

Fragrant shrubs, trees and climbers like mali (jasmine),
dok kaew (gem flower) or laddawan still lend their

names to girls in the hope they'll be as sweet.
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o Bathers ladle water with a plastic dipper from a built-in
197 [09N3 mangkorn dragon 105 / 1 Y 1
tank or ceramic mangkorn (dragon) jar.
Often as not the pot bears the lucky likeness of a dragon
AN mangkorn dragon 115 |(mangkorn ), and comes in the distinctive shade of brown / 1 Y 1
from the province of Ratchaburi.
Fish at doorways bring good fortune. Here, plants and
L e ponds come in terra cotta pots and a classic mangkorn
(Iad) INT mangkorn mangkorn dragon jar 115 / / 1 Y 0
dragon jar, which come in many sizes, also with lids for
fresh water storage.
Designers today find fresh uses for local textiles like tie-
198 |dand mudmee tie-dyed mudmee silk 83 |dyed mudmee silk, especially in skirt-suits worn by grand / / 0 Y 2
khunying .
. More notoriously, short-time motels get dubbed man rood
199 (334 man rood pull curtain 97 / / 0 Y 3
- pull curtain - after the drape hiding the car.
illusion, entertainment
200 [w1en maya ind. / / 2 - -
world
Despite all the cooing, Thais recognise the flimsiness of
EVat gl maya illusion 236 |showbiz, calling it maya - Sanskrit for ‘illusion’. One / / 2 Y 3
celebrity paper is called Maya Channel .
- A 2003 contest for singleton professionals over 28 was
201 (U@ IUNDY Miss Khan Thong [Miss Spinster 211 / 0 N 1
named Miss Khan Thong (Miss Spinster).
Also not to be excluded are Ms Memai (Ms Divorceé),
202 |Amuaindne Ms Memai Ms Divorceé 211 [nor women over 64 contesting Senior Miss Songkran. / 0 N 1
The 2004 winner was 90.
203 [Luaen metta compassion ind. / 1 - -
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loving kindness A masseur "is practicing the physical application of
LNaaN metta advocated in Theravada | 95 |metta, or loving kindness advocated in Theravada / / 1 Y 2
Buddhism Buddhism," Chamsai Jotisalikorn writes.
the Buddhist principle of Aside from protection, some get tattooed to gain business
loving kindness that or lure women, for certain images project metta - the
LAGN metta 153 / 1 Y 3
Thais believe can defeat Buddhist principle of loving kindness that Thais believe
hostile energy can defeat hostile energy.
a do-it-yourself mixture Even miang kham -- a do-it-yourself mixture of savoury
204 [laeen miang kham of savoury ingredients 17 |ingredients you fold into a leaf -- has turned into a lazy / 0 Y 3
you fold into a leaf snack, pre-wrapped and lanced for eating without effort.
205 [\fwiiay mia noi minor wife ind. / 2 - -
Skimpy clothing like spaghetti straps gets blamed for the
. teen trend called gig (casual sex flings, ie 'minor
Lanagy mia noi minor wives 84 / 2 Y 1
boyfriends'), while men keeping mia noi (minor wives)
retain respect.
4 Insects keep many ecosystems in balance. Particularly
206 LN maeng kudjee the dung beetle 28 / 1 Y 3
useful is the maeng kudjee -- the dung beetle.
a water beetle However, most insects are simply called maeng , like
207 [LaN9N maeng da resembling a large 27 |maeng da , a water beetle resembling a large green / 0 Y 2
green cockroach cockroach
Om, the great Phu Chao (Lord Paternal Grandfather) of
Blue Mountain with an only daughter named Nang Kwak
208 [Luw Maen god 164 |.... Om! Traders, lead me to the Maen (god) country / 1 Y 1
where | gain a thousand thanan (coconut shell measure
for rice) full of ring gems.

* & 6 o
WHNAILDW

ANAUALIL
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i middle aged women
209 (udwgn mae yok ind. / 0 - -
fans of likay
‘women of a certain age'
who indulge in fantasies The core followers now are mae yok , 'women of a certain
waen mae yok away from domestic 218 |age' who indulge in fantasies away from domestic / 0 Y 2+5
drudgery and unfaithful drudgery and unfaithful husbands.
husbands
. journey spirit Mae This offering to the journey spirit Mae Yanang requests
210 [udgud Mae Yanang 36 / 0 Y 0
Yanang luck and protection.
g Mae Yanang goddess of journeys 37 |Garlands to honour Mae Yanang , goddess of journeys. / 0 Y 2
. Garland offerings to the journey goddess, Mae Yanang ,
LU Mae Yanang journey goddess 147 / 0 Y 2
typically hang with amulets from the rearview mirror.
the protective spirit of
the boat, and by Since Thai culture is aquatic, the garland, sacred strings
. extension, any kind of and tricolour scarves honour Mae Yanang , the protective
LU Mae Yanang 148 / 0 Y 2
vehicle: car, motorcycle, spirit of the boat, and by extension, any kind of vehicle:
bus, tuk-tuk, train or car, motorcycle, bus, tuk-tuk , train or plane.
plane
WILHUEIW19  |Phra Mae Yanang|vehicle goddess ind. / 0 - -
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laruzae

mai kamalor

mai kamalor bends

downwards

118

Easiest of the nine styles is mai khen , whereby three
bushes resemble a rearward glancing deer; mai khabuan
forms a carousel of evenly spaced branches; step-like
mai chak evokes a Chinese screen; mai kamalor bends
downwards - and back up again to form mai hok hien ,
twisting around its own trunk as if in t'ai chi pose; the
nine bushes on mai pa khom gather at the top; mai
enchai , often found in khao maw trays, inclines as if on
a riverbank; mai talok , a hybrid of tangled roots, outsize
leaves and odd proportions, gets dubbed the 'clown tree’;
and most other dwarf designs get named mai yipun after

the Japanese bonsai.

212

Tafuuan

mai khabuan

mai khabuan forms a
carousel of evenly

spaced branches

118

Easiest of the nine styles is mai khen , whereby three

forms a carousel of evenly spaced branches; step-like
mai chak evokes a Chinese screen; mai kamalor bends
downwards - and back up again to form mai hok hien ,
twisting around its own trunk as if in t'ai chi pose; the
nine bushes on mai pa khom gather at the top; mai
enchai , often found in khao maw trays, inclines as if on
a riverbank; mai talok , a hybrid of tangled roots, outsize
leaves and odd proportions, gets dubbed the 'clown tree’;
and most other dwarf designs get named mai yipun after

the Japanese bonsai.

bushes resemble a rearward glancing deer; mai khabuan
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Tahan

mai khen

Easiest of the nine
styles is mai khen,
whereby three bushes
resemble a rearward

glancing deer

118

Easiest of the nine styles is mai khen , whereby three
bushes resemble a rearward glancing deer; mai khabuan
forms a carousel of evenly spaced branches; step-like
mai chak evokes a Chinese screen; mai kamalor bends
downwards - and back up again to form mai hok hien ,
twisting around its own trunk as if in t'ai chi pose; the
nine bushes on mai pa khom gather at the top; mai
enchai , often found in khao maw trays, inclines as if on
a riverbank; mai talok , a hybrid of tangled roots, outsize
leaves and odd proportions, gets dubbed the 'clown tree’;
and most other dwarf designs get named mai yipun after

the Japanese bonsai.

214

lafann

mai chak

step-like mai chak
evokes a Chinese

screen

118

Easiest of the nine styles is mai khen , whereby three
bushes resemble a rearward glancing deer; mai khabuan
forms a carousel of evenly spaced branches; step-like
mai chak evokes a Chinese screen; mai kamalor bends
downwards - and back up again to form mai hok hien ,
twisting around its own trunk as if in t'ai chi pose; the
nine bushes on mai pa khom gather at the top; mai
enchai , often found in khao maw trays, inclines as if on
a riverbank; mai talok , a hybrid of tangled roots, outsize
leaves and odd proportions, gets dubbed the 'clown tree’;
and most other dwarf designs get named mai yipun after

the Japanese bonsai.
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Easiest of the nine styles is mai khen , whereby three
bushes resemble a rearward glancing deer; mai khabuan
forms a carousel of evenly spaced branches; step-like
mai chak evokes a Chinese screen; mai kamalor bends

most other dwarf downwards - and back up again to form mai hok hien ,

215

mai yipun

designs get named mai
yipun after the

Japanese bonsai

119

twisting around its own trunk as if in t'ai chi pose; the
nine bushes on mai pa khom gather at the top; mai

enchai , often found in khao maw trays, inclines as if on

a riverbank; mai talok , a hybrid of tangled roots, outsize
leaves and odd proportions, gets dubbed the 'clown tree’;
and most other dwarf designs get named mai yipun after

the Japanese bonsai.

216 |ldaa mai dut topiary ind. / 1 - -

1aiaa mai dut mai dut poodle bush 13 |A mai dut poodle bush clad in blue at Chachoengsao. / 1 Y 0

e Yet Thai culture offers solutions. Trimming trees is a Thai
dea mai dut maidut topiary 65 / / 1 % 0
art, seen in the patient pruning of mai dut topiary.

"There is a tradition of growing plants in pots: Thai topiary
siaa mai dut topiary 113 |(mai dut ), and tray gardens (khao maw)," wrote Pimsai / 1 Y 1

Amranand.

Often kept in Chinese-style blue and white ceramic,
1aiaa mai dut Bonsai-sized mai dut 115 |Bonsai-sized mai dut and khao maw caught on partly / / 1 Y 2

since miniaturised detail resonates throughout Thai arts.
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dea

mai dut

trained trees

117

Twist-trunked mai dut (trained trees) brandish globes of

manicured foliage to create an oddly beautiful profile.

laioa

mai dut

mai dut bush

118

A mai dut bush in need of a manicure at Wat

Amarinthara, Bangkok Noi.

217

1sdaan

mai talok

mai talok, a hybrid of
tangled roots, outsize
leaves and odd
proportions, gets

dubbed the 'clown tree'

118

Easiest of the nine styles is mai khen , whereby three
bushes resemble a rearward glancing deer; mai khabuan
forms a carousel of evenly spaced branches; step-like
mai chak evokes a Chinese screen; mai kamalor bends
downwards - and back up again to form mai hok hien ,
twisting around its own trunk as if in t'ai chi pose; the
nine bushes on mai pa khom gather at the top; mai
enchai , often found in khao maw trays, inclines as if on
a riverbank; mai talok , a hybrid of tangled roots, outsize
leaves and odd proportions, gets dubbed the 'clown tree’;
and most other dwarf designs get named mai yipun after

the Japanese bonsai.

2+5
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st den

mai pa khom

the nine buses on mai
pa khom gather at the
top

118

Easiest of the nine styles is mai khen , whereby three
bushes resemble a rearward glancing deer; mai khabuan
forms a carousel of evenly spaced branches; step-like
mai chak evokes a Chinese screen; mai kamalor bends
downwards - and back up again to form mai hok hien ,
twisting around its own trunk as if in t'ai chi pose; the
nine bushes on mai pa khom gather at the top; mai
enchai , often found in khao maw trays, inclines as if on
a riverbank; mai talok , a hybrid of tangled roots, outsize
leaves and odd proportions, gets dubbed the ‘clown tree’;
and most other dwarf designs get named mai yipun after

the Japanese bonsai.

219

Tanniian

mai hok hien

mai kamalor bends
downwards - and back
up again to form mai

hok hien

118

Easiest of the nine styles is mai khen , whereby three
bushes resemble a rearward glancing deer; mai khabuan
forms a carousel of evenly spaced branches; step-like
mai chak evokes a Chinese screen; mai kamalor bends
downwards - and back up again to form mai hok hien ,
twisting around its own trunk as if in t'ai chi pose; the
nine buses on mai pa khom gather at the top; mai
enchai , often found in khao maw trays, inclines as if on
a riverbank; mai talok , a hybrid of tangled roots, outsize
leaves and odd proportions, gets dubbed the 'clown tree’;
and most other dwarf designs get named mai yipun after

the Japanese bonsai.
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Easiest of the nine styles is mai khen , whereby three
bushes resemble a rearward glancing deer; mai khabuan
forms a carousel of evenly spaced branches; step-like
mai chak evokes a Chinese screen; mai kamalor bends
mai enchai, often found downwards - and back up again to form mai hok hien ,
in khao maw trays, twisting around its own trunk as if in t'ai chi pose; the
220 [lilauane mai enchai 118 / 0 Y 2
inclines as if on a nine bushes on mai pa khom gather at the top; mai_
riverbank enchai , often found in khao maw trays, inclines as if on
a riverbank; mai talok , a hybrid of tangled roots, outsize
leaves and odd proportions, gets dubbed the ‘clown tree’;
and most other dwarf designs get named mai yipun after
the Japanese bonsai.
221 |duas yantra cabalistic diagrams ind. / 1 - -
While some phone systems split them consecutively,
guas yantra yantra cabalistic diagram | 112 [Orange brilliantly drew a yantra cabalistic diagram / 1 Y 0
around the buttons.
In an ancient rite, army commander General Sarayud
e . cabalistic yantra gave each recruit clay Buddha images wrapped in sacred
UG yantra 142 / 1 Y 0
diagrams cloth depicting cabalistic yantra diagrams and
inscriptions in khom (archaic Khmer).
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According to Phya Anuma Rajadhon, amulets come in
four classes. The first are natural oddities: cat's eye
stones; peculiar seeds; antlers; teeth or tusks found
Class Il need a spell to
lodged in trees; transformed metals like quicksilver; and
be activated and
khot stones found in animals or plants. Class Il are
encompass trade
images of the Buddha or monks; Class Ill need a spell to
e . talismans, folded palm
UG yantra 142 |be activated and encompass trade talismans, folded palm / / 1 Y 2
leaf charms, phallic
leaf charms, phallic palad khik and yantra diagrams on
palad khik and yantra
cloth, jackets or tattoos. Another, takrud , is an embossed
diagrams on cloth,
or engraved metal foil that's rolled onto a chord or, in a
jackets or tattoos
miniscule form called salika , inserted under the skin.
Class IV are waan yaa , plant roots used in shamanic
medicine, black magic and the making of amulets.
Removed in a solemn rite after the ram muay , mongkhon
v e e are compulsory attire, as are the blue and red prajiad
NIEWATY pha yantra pha yantra charm 206 / / 1 Y 0
armlets binding the biceps throughout. These tiny scarves
originated as a pha yantra charm; many still are.
222 (81Qd yaa dom inhaler ind. / 1 - -
Forget Fendi bags, mobile phones and coloured tooth
braces, the commonest Thai accessory is yaa dom - the
HEIOH yaa dom the nasal inhaler 98 / 1 Y 3
nasal inhaler. The little white nozzle plugs into both the
nose and the national psyche.
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Millions of Thais sniff yaa dom inhalers to clear
congestion from pollution, mask odours and make their
nose feel cool. Some walk along with one or even two
ey yaa dom yaa dom inhalers 929 / / 1 Y 0
kept in their nostrils. "l once saw a rich man driving his
Merc with an inhaler stuck up his nose," recalls writer
Dominic Faulder.
223 |81aad yaa dong herbal whisky ind. / 0 - -
Such unrelenting stress requires a pick-me-up. Yaa dong
okl Yaa dong herbal whisky 224 |(herbal whisky) rouses some, yaa baa speeds others / 0 Y 1
illegally.
alcohol-pickled
. Yaa dong lao (alcohol-pickled medicine; yaa dong for
g1ADILAAN Yaa dong lao medicine; yaa dong for | 227 / / 0 Y 1
short) still gets supped from discreet stalls.
short
224 |enled yaa dope herbal tonics ind. / 2 - -
Collectively dubbed yaa dope (dope medicine), virility
Nl yaa dope dope medicine 227 |boosters often contain traces of auspicious animal: bear / 2 Y 1
paw, deer antler, rhino horn, tiger penis.
Competition for the classiest lidded box-handbag also
225 [gNUALN yan lipao yan lipao vine 84 |revived crafts such as nielloware, yan lipao vine weaving / / 0 Y 0
and iridescent beetle wing-case appliqué.
226 |21ndag yaa mong herbal balm ind. / 1 - -
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yaa mong

mentol or yaa mong (a
fragrant fatty ointment,
like Tiger Balm) rubbed

under the nose ....

98

Should the temperature drop beneath 30°C and the
nation plunge into sniffles, a dab of menthol or yaa mong
(a fragrant fatty ointment, like Tiger Balm) rubbed under

the nose should suffice.

RN DY

yaa mong

yaa mong herbal balms

99

Some of the aromatic yaa mong herbal balms that Thais

rub on various ailments.

227

g1Med

yaa hom

herbal inhaler

ind.

g1Med

yaa hom

fragrant medicinal pellets

98

As well as in yaa dom and yaa mong , pungent
ingredients combine in another old balsamic curative,
yaa hom (fragrant medicinal pellets). * ... Held in a
canister of embossed metal, the pellets may also be
dissolved and drunk, while many of the components find
their way into herbal temple saunas and the steamed
herbal compress often used in Thai massage. "Traditional
yaa hom is a mix of herbs and flowers, whose key
ingredients include refreshing menthol, sensuous ylang-
ylang, sweet jasmine and chapak blossoms. It's believed
that a whiff of this can treat faintness, cure dizziness,

soothe headaches, banish nausea and relieve gas."

2+1 * az7anN

228

yum*

salad

16

In curry, shrimp-paste dip, yum (salad) or most other
dishes, the cook pre-cuts each portion so you may shovel
and spike with spoon and fork, or nibble it off skewers,

often from inside a plastic bag.

* RENAAY

AUty
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As well as popcorn come herbed peanutss in aromatic
gl yam* salads 220 |(leaves, deep fried chicken knuckles, fermented sausages, / 1 Y 1
a brace of astringent yam (salads) and deep-fried insects.
229 |Bu yim smiles ind. / 1 - -
Each yim (smile) has a name. Yim thak thaai greet
gy yim smile 120 [strangers, yim yae-yae preempt a clash, yim soo supply / 1 Y 1
fortitude when all seems lost.
Each yim (smile) has a name. Yim thak thaai greet
. Yim thak thaai greet
230 |gUNNNY yim thak thaai 120 [strangers, yim yae-yae preempt a clash, yim soo supply / / 1 Y 0
strangers
fortitude when all seems lost.
Each yim (smile) has a name. Yim thak thaai greet
o yim soo supply fortitude
231 |aug yim soo 120 [strangers, yim yae-yae preempt a clash, yim soo supply / / 1 Y 0
when all seems lost
fortitude when all seems lost.
Each yim (smile) has a name. Yim thak thaai greet
& im yae-yae preempt a
232 (8AUKe 9 yim yae-yae 120 [strangers, yim yae-yae preempt a clash, yim soo supply / / 1 Y 0
clash
fortitude when all seems lost.
Larvae named rot deuan (express train) due to their
233 |3067% rot deuan* express train 28 |length and wriggle speed. A bar snack when fried and / / 0 Y 1
salted.
One of the most popular bugs -- brown tipped white
) bamboo caterpillars, dubbed rot duan (express train) for
INAIN rot duan* express train 28 / / 0 Y 3+2+1
their length and speed -- can cost much as 1,000 baht a
kilo.

T RENaAY

Aualy

* gENaay

Auatiy
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Lanthom (frangipani) simply looks and smells too good to
be confined to temple grounds merely because its name
234 [3eny rathom agony 114 |sounds vaguely akin to rathom (agony). So Princess / 0 Y 1
Sirindhorn recently renamed it leelawadee (prancing
maiden).
» o rak suay rak
235 [In®8INIY love-to-be-pretty woman* | ind. / 2 - -
ngam
Senior ladies should be sa ngaa ngam (gracious,
. . rak suay rak
INRIYININY love to be pretty 84 |elegant) and young women are expected to be rak suay / 2 Y 1
ngam
rak ngam (love to be pretty).
236 [319N79 raang song medium ind. / 1 - -
Even the job description, khon song (chanelling person)
1IN raang song possessed body 175 |gets elevated into the more mystical term raang song - / / 1 Y 3
possessed body.
Rama V era official
237 |7rdzuan rajapataen ind. / 0 - -
dress
He also created the rajapataen (royal pattern) national
e . costume, combining a silk jongkraben with long white
Nz rajapataen (g8879) 72 / / / 0 Y 1
knee-socks, shoes and a white jacket with a low 'Nehru-
style' vertical collar.
A hotel doorman dons the rajapataen (royal pattern)
Nz rajapataen (g}ﬁ’saﬂ"ld) 73 |uniform of white jacket with Nehru collar, sash, silk / / / 0 Y 1
jongkraben sarong, white knee socks and dress shoes.

* pladuduny
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Oft-seen images depict King Rama IX with his camera,
NrUzuan rajapataen rajapataen suit 130 |Rama VI acting in plays, and Rama V in the rajapataen / 0 Y 0
suit he designed or, in one famous image, while cooking.
238 [unswe Ramayana Indian epic ind. / 0 - -
At this stall in a temple fair, the face of Hanuman -
monkey warrior from the Ramayana epic, - goes from
VYU Ramayana Ramayana epic 121 / 0 Y 0
the exquisite, hand-painted mask of khon court dance to
flimsy moulded plastic.
Adopted from India into every Thai classical art, the
VYU Ramayana Ramayana epic 238 |Ramayana epic is cast with eternal archetypes, good, / / 0 Y 2
bad and ugly.
. ram muay / rum
239 [u1y boxer's ritual dance ind. / 0 - -
muay
Boxers of every nationality must dance the ritual ram_
EatVeld ram muay ritual ram muay 205 |muay before a bout, now simplified for modern muay / 0 Y 0
thai .
240 3119 ram wong circle dance ind. / 0 - -
Women generally seem to lead the ram wong (circle
dance). It's found across the country, as in this entourage
19 ram wong circle dance 214 |to a festive parade in an ethnically Lao village in Si / / 0 Y 1

Satchanalai, near Sukhothai. They're dancing to a curious

mix of mor lam and Dixieland brass band.
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In the wake of her glitter, mini-skirts and chorus lines,
touring troupes took luuk thung to Las Vegas extremes:

i curl fingered ram wong

NN ram wong 214 |spangled leotard costumes, racy choreography, feathered / 0 Y 0

dance gestures

plumes, comic routines, MC chatter, and high kicks to
complement curl fingered ram wong dance gestures.
Since many authentic things aren't now considered riab

. showing tidiness or

241 (\auiay riab roi 11 |roi (showing tidiness or decorum), to dwell on the / 1 Y 1
decorum

humdrum requires delicacy.
Authentic streetfood isn't riab roi (politely tidy) or

Sausas riab roi politely tidy 18 |upmarket in the eyes of face-conscious authorities, who / 1 Y 1
constantly seek ways to cleanse and standardise stalls.

o . Underlying this impulse to wall off one's private domain is

SHTPIN] riab roi decorum 54 / 1 Y 1
the Siamese sense of riab roi (decorum).

Fousan Riab roi tidiness decorum ind. / 1 - -
Thais make a distinction between gender - a public

Bauias riab roi proper 90 [identity to be kept riab roi (proper) - and sexuality, which / 1 Y 1
remains undiscussed, unrestrained.

o . Exquisitely riab roi (tidy) presentation gains face, since it

SHAPLN] riab roi tidy 115 / 1 Y 1
requires time, wealth and skills most folk cannot spare.
Driven by politeness and non-confrontation, the instinct to

Bauias riab roi conservative tidy 242 |be riab roi (conservatively tidy) turned oppressively knee- / 1 Y 1
jerk under decades of strict military autocrats.
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khwam riab roi

common Thai notions of
tidiness, propriety and

orderliness

88

"The spit-and-polish of military discipline has been fused
with common Thai notions of tidiness, propriety and
orderliness (khwam riab roi )," says Craig Reynolds of

past dictatorships' impact of on grooming.

242

A
LIDNITLLT

reua kracheng

rice barge

36

Handsomest among these cargo vessels are the twin-

ruddered reua iamchun (salt boat) and dumpier reua

kracheng (rice barge).

243

A
LIaNaae

khorlae

khorlae boats

233

Signs of beachwork may delight visitors (fish markets,
coconut plantations, painted khorlae boats) or leave
them appalled (tin shacks, filthy ditches, tangled plastic

nets).

NaLa

khorlae

khorlae fishing skiff

36

Thais treat all vehicles as boats, painting coachwork as
auspiciously as the ornate prow of the khorlae fishing

skiff.

244

=
LIV

reua hang yao

(99tin3)

35

Just as hooking a motorbike to a rickshaw created the
tuk-tuk , so bolting an Isuzu pick-up engine to a boat
made the reua hang yao . Named 'long-tail' after a trailing
drive shaft that can reverse or churn through 2700, the

long, slek craft is tailored to cramped shallow waterways.

245

a & o
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reua iamchun

salt boat

36

Handsomest among these cargo vessels are the twin-
ruddered reua iamchun (salt boat) and dumpier reua

kracheng (rice barge).
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Most troupes employ people like Don Wide-Nose who
genetic defect have the sinister-looking genetic defect Anhidrotic
246 |lsaxsdnas roke sangthong  [Anhidrotic Ectodermal 218 |Ectodermal Dysplasia, nicknamed roke sangthong after / 2 Y 2
Dysplasi Sangthong Sisai, the first sufferer to become a talok star
in the 1970s.
247 |lsadiss rong beer beer hall ind. / 2 - -
Rong beer (beer houses) seat two thousand, 'party
Tsadas Rong beer beer houses 222 |houses' span city blocks, and beer gardens colonise / 2 Y 1
every forecourt in cool season.
248 (¥ ruesii hermit ind. / 1 - -
The tattoo master, who may be a monk or a layman,
130 ruesii the wise old hermit 151 |would place on a student's head the gap-tooth gold mask / 1 Y 1
of reusii (the wise old hermit).
A coin-operated machine at Bangkok's Golden Mount
mﬁ ruesii wise old hermit ruesii 171 |Temple Fair has the wise old hermit ruesii spinning a / 1 Y 0
wheel to divine the number of your pre-printed fortune.
249 |andaok lom phran body energy ind. / 0 - -
Energy that courses through the body's chakras and
o meridian lines has the character of a 'wind', a concept
auUTIH lom phran (g8879) 100 _ _ o _ / 0 Y 0
found in breathing exercises like India pranayama ,
Chinese qgi and Thai Jom phran .
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a kind of Thai Those bean-paste worms reappear in all kinds of iced
. knickerbocker sundae desserts, whether swirling in a green slurpable drink or
NDADDITIN lord thong ruam
250 | with sweetcorn, red 23 |poured over shaved ice in lord thong ruam mit , a kind of / 0 Y 2
ENA2p) mit*
beans, taro chips and Thai knickerbocker sundae with sweetcorn, red beans,
multicolour syrups taro chips and multicolour syrups.
. Worms of bean paste swirl in coconut cream ready to mix
NDADDITIN lod thong ruam retro dessert lod thong
- 23 |with crushed ice, beans, chestnuts and other goodies in / / 0 Y 0
o) mit* ruam mit
the retro dessert lod thong ruam mit .
251 [aagnieny Loy Krathong festival of floats ind. / 0 - -
All human life is here. Plus non-human life -- super-
252 [aeqg lakhon traditional plays 238 |natural stories occur not just in lakhon (traditional plays) / 1 Y 1
but as fodder for lakhon tee-wee (TV plays).
253 |aza3113 lakhon tee-wee soap operas ind. / 2 - -
All human life is here. Plus non-human life -- super-
AzAINI lakhon tee-wee [TV plays 238 |natural stories occur not just in lakhon (traditional plays) / / 2 Y 1
but as fodder for lakhon tee-wee (TV plays).
254 |azaslu lakhon nai court dance ind. / 1 - -
Court jesting ended up in the refined lakhon nai (palace
azaATh lakhon nai palace plays* 218 |plays), but talok's direct origin is surprisingly serious: / / 1 Y 1
monks.
Lanthom (frangipani) simply looks and smells too good to
be confined to temple grounds merely because its name
255 |auna Lanthom frangipani 114 |sounds vaguely akin to rathom (agony). So Princess / / 0 Y 1
Sirindhorn recently renamed it leelawadee (prancing
maiden).

T RENAAY

Auaty

* (axATluda)
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Evil doers and parent abusers end up as phii prate , a
harmless translucent male as tall as a tree. This hungry
256 |a la net-like Southern dish 179 |ghost inspires compassion in festivals where the net-like / / 0 Y 0
Southern dish /a is offered as the only food that can
pass its wailing pinhole mouth.
257 |8uw Lanna far north ind. / 0 - -
258 |ane'ing lai thai traditional patterns ind. / 0 - -
Like temple trimmings, lacquer cabinets and fruit
carvings, truck art displays /ai thai , a visual language of
traditional patterns with infinite applications. As ingenious
a discovery as Classical Greek proportion or the paisley
aelne lai thai (9dhatina) 38 . : o / 0 Y 2
shapes-within-shapes of fractal imagery, lai thai likewise
withstands extreme manipulation with ease. Drawn from
plants and animals, it scales up to intricate oceans of
texture, or scales down to the core motifs.
traditional lai thai Deco design meets traditional /ai thai patterns in this
ae'lng lai thai 55 / 0 Y 0
patterns wheeled temple gate.
The visual language of /ai thai (traditional patterns)
aelng lai thai traditional patterns 117 |abstracts the contours of flames and flora, gods and / 0 Y 1
fauna, often in a manner to indicate a divine message.
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At home, competition between proud groups keeps
standards high and ensures diversity. Yet designs look
lai thai traditional coherent because artisans - though suffering the loss of
ae'lng lai thai 195 / 0 Y 0
patterns masters, oral knowledge and everyday usage - use lai_
thai traditional patterns. This language of iconic shapes
transfers well to modern materials and techniques.
s e rap-like folk singing
259 |a19a lamtad ind. / 0 - -
banter
Likewise in the Central Plains, likay , lamtad and pleng
s choi - folk opera, bawdy musical banter, and singalongs -
ANA lamtad bawdy musical banter 188 / 0 Y 3
bridge stage and audience with wry wordplays, saucy
exclamations and exaggerated gestures.
"l used to think selling the lottery was the best job for the
. blind, but | realised this is the worst, because it's too
260 |&'le lamyai lamyai fruit 60 / 0 Y 0
dangerous," cautions Jerawat Laowang, who now grows
lamyai fruit in Chaing Mai.
261 [atn likay folk opera ind. / 0 - -
That's magnified in blindingly bright likay folk opera, with
R a further differentiation between Day-Glo hued
aLn likay likay folk opera 49 / / 0 Y 0
marketplace likay and its glit-edged, gem encrusted
court version.
Evidence suggests a historical geisha-style role in the
&N likay likay folk burlesque 90 [pleasure industry as dancers, 'companions' and bowdy / 0 Y 0
performers in likay folk burlesque.
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likay

folk opera

188

Likewise in the Central Plains, likay , lamtad and pleng
choi - folk opera, bawdy musical banter, and singalongs -
bridge stage and audience with wry wordplays, saucy

exclamations and exaggerated gestures.

262

leelawadee

prancing maiden

114

Lanthom (frangipani) simply looks and smells too good to
be confined to temple grounds merely because its name
sounds vaguely akin to rathom (agony). So Princess
Sirindhorn recently renamed it leelawadee (prancing

maiden).

263
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luuk krung

'city kids' urban ballads

ind.

[NN3I
U q

luuk krung

urban ballads

60

"They can play many styles, from luuk thung (folk) to
luuk krung (urban ballads)," says Jirapat Jetnipit of the

Thailand Association of the Blind.

aNNII
a A

luuk krung

Children of the City

212

Bangkok's 1988-97 boom had been the time for
escapism. Urbanites sought support and solace in the
sweet balladeering of luuk krung (Children of the City)
and its Westernised variants: bubblegum T-Pop and
rockier string (early Thai guitar music). "Luuk Krung is
associated with Bangkok's ruling elite, and deals with
romantic and idealistic issues," musicologist John Clewley

observes.

264
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luuk khreung

half-Thai person

ind.
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luuk khreung

half-Thais

78

Number-one-sons and haughty PR girls mingle with
beautiful young things of indeterminate origin: swaggering
offspring of officers, try-too-hard bankers, luuk khreung

(half-Thais) with international school accents.

=
AN
G

luuk khreung

half Western

127

The way Thailand has interpreted Western things has
much to do with the taste of Sino-Thai. Their paler
features - and those of luuk khreung (half Western)
celebrities - dominate advertising, media, entertainment,
business and high society - and comprise the biggest -

spending consumers and main arbiters of style.

=
anaI
U

luuk khreung

half-Thai

210

Today, entrants judges and audience favour dainty
Chinese features and the taller, luuk khreung (half-Thai)

look.

=
RAGQEN
G

luuk khreung

paler Chinese or part-

Western luuk khreung

234

They may diversify in myriad directions, yet a pattern
emerges. First come looks (modeling, advertising), with
paler Chinese or part-Western [uuk khreung
complexions favoured over golden indigenous skin. The
next phase is scripting the voice (soaps, movies), then

speaking ad lib (MC, VJ, DJ, gameshows).

265

luuk thung

country music

ind.

luuk thung

luuk thung music

10

Technology may prompt such a shift: trucks take their
decor from boats; Western instruments turned languid

folk songs into dynamic luuk thung music.
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luuk thung

folk

60

"They can play many styles, from luuk thung (folk) to
luuk krung (urban ballads)," says Jirapat Jetnipit of the

Thailand Association of the Blind.

luuk thung

luuk thung folk music

212

In August 1997, life improved for Bangkok taxi drivers.
Cherished cassettes of luuk thung folk music worn thin,
they could suddenly tune in round the clock to Luuk

Thung FM90.

luuk thung

luuk thung (childred of

the fields) folk music

212

To taxi-driver, labouring, factory-working, migrants from
Buriram and Roi-et, luuk thung (childred of the fields) folk
music - and its regional Isaan counterpart mor lam -
goes way beyond entertainment. Punctuating the
pulsating vocal trills, acerbic lyrics draw on folklore and
experience. While the state has at times used folk music
to disseminate propaganda, their musical humour
remains one of the few tolerated ways for the powerless

to take swipes at authority.

266

LFRTUINN

lek mongkhon

auspicious number

ind.

LRTVUINN

lek mongkhon

auspicious number

166

Nine is a lek mongkhon (auspicious number) partly due
to the many nines in royal and religious heritage and

ritual.

267

oA
ERULND T

lenpheuan

playing with friend

92

Surveys find diverse, changeable opinions about what
constitutes "sex" and what is merely len pheuan - playing
with friend - a euphemism for female-female dalliance
that can be used for men, too, or the rarer term len

sawaad - playing at love.
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LEWRINT

len sawaad

playing at love

92

Surveys find diverse, changeable opinions about what
constitutes "sex" and what is merely len pheuan - playing
with friend - a euphemism for female-female dalliance
that can be used for men, too, or the rarer term len_

sawaad - playing at love.

269

ABANARNN

wanipok

buskers

ind.

AMNNABNN

wanipok

buskers

59

Pavement players may be a common sight across the
world, but in Thailand there's a difference: most of the

wanipok (buskers) cannot see.

270

wat

temple

ind.

wat

Temples

54

Temples (wat ) have long had their porches adorned to

soar gloriously above plain timber housing.

wat

temple

188

The temple (wat ) hosts the hottest happening parties in
local Thailand. A fund-raising religious event buzzing with
raucous energy, the ngan wat (temple fair) promotes
reverence through fun, combining food fest and flea
market, live performance and freak show, casino and

courting ground.

271

N

waan

waan herbs

143

Phra Phim are made of more than clay. They may
contain gold, pollen, insects, dried garlands, gem dust,
powdered waan herbs, or ashes of palm leaf scriptures,
bound together with banana paste or betel chewed by a

respected monk.
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waan

waan mystical herb root

206

With the only armour being his genital cup, the last line of
defence may be a magical tattoo, or a waan mystical
herb root he chews or uses in solution as a pre-fight

body wash.

272

TUWININ

waan nang kwak

(adtin3)

164

It's among a class of waan yaa (herbal medicinal
amulets) "Whoever desires a magnetic charm in himself
or herself for love or kindness, smears the face and body
with waan nang kwak accompanied by the recitation of
'Namo Buddhaya' 108 times," wrote Phya Anuman

Rajadhon of old lore.

273

TN

waan yaa

magic medicinal roots

ind.

TWEN

waan yaa

plant roots used in
shamanic medicine,
black magic and the

making of amulets

142

According to Phya Anuma Rajadhon, amulets come in
four classes. The first are natural oddities: cat's eye
stones; peculiar seeds; antlers; teeth or tusks found
lodged in trees; transformed metals like quicksilver; and
khot stones found in animals or plants. Class Il are
images of the Buddha or monks; Class Ill need a spell to
be activated and encompass trade talismans, folded palm
leaf charms, phallic palad khik and yantra diagrams on
cloth, jackets or tattoos. Another, takrud , is an embossed
or engraved metal foil that's rolled onto a chord or, in a
miniscule form called salika , inserted under the skin.
Class IV are waan yaa, plant roots used in shamanic

medicine, black magic and the making of amulets.
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It's among a class of waan yaa (herbal medicinal
amulets). "Whoever desires a magnetic charm in himself
) or herself for love or kindness, smears the face and body
MUY waan yaa herbal medicinal amulets | 164 / 1 Y 1
with waan nang kwak accompanied by the recitation of
'Namo Buddhaya' 108 times," wrote Phya Anuman
Rajadhon of old lore.
A few men likewise pocket a waan sao long ('infatuated
274 |URINAY Waan Sao Long ['infatuated girl' herb 164 |girl' herb) leaf or wash in Waan Sao Long brand herbal / / 0 Y 1
soap to attract women.
Singha the lion roars upon the beer of that name, and
275 ’J’qufﬂﬁ vayuphak phoenix 136 |the vayuphak (phoenix) signifies the Finance Ministry / / 0 Y 1
and Krung Thai Bank.
276 [Fmanm winyaan soul ind. / 1 - -
When Thais expire their winyaan (soul) hovers around,
3%13“% winyaan soul 179 |sometimes spotted translucently near their body or past / 1 Y 1
hangouts.
277 | win motorcycle taxi rank ind. / 0 - -
100 taxi-bikes gathering Most shuttle customers up and down soi, with as many
At win at each soi mouth in a 41 |as 100 taxi-bikes gathering at each soi mouth in a rank, / 0 Y 2
rank known as a win .
the drink of choice
among all Thai classes, Whisakee sodaa - the drink of choice among all Thai
278 fiafﬁ‘ﬁm Whisakee sodaa |all sexes, in all venues, | 220 |classes, all sexes, in all venues, from hotel to nightclub to / 1 Y 3
from hotel to nightclub roadside shack.
to roadside shack
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_ To donate a buddha image brings future wisdom, while
279 AW viharn viharn chapel 141 / 0 Y 0
financing a viharn chapel gains sanctuary from harm.
A neo-classical mansion on Phuket's sea gypsy island
- Koh Siray even resembles a medieval wiang (fortified
280 (L83 wiang fortified town 54 / 1 Y 1
town), with railing-fringed walls upon embankments
ringed by a moat-sized ditch.
- Saan phra phum (spirit houses) are the defining note of
281 [AanIzna Saan phra phum |spirit houses 182 / / 0 Y 1
places where Thais live or work.
282 [@1an sala pavilion ind. / 1 - -
Given no chair tradition aside from pulpits and thrones,
Thai seats often surprise. The sides of many sala
a1 sala pavilions 106 [(pavilions) form a graceful seating ledge from slats of / 1 Y 1
wood, creating the undulating lyre shape found
throughout Thai crafts.
283 |fRed lingum* Shiva as phallus (linga) | ind. / 0 - -
Phallic worship occurs in many ancient cultures and
. e the phallic form of the Thais blend two traditions: palad khik , an animistic fertility
AIRIA lingum* 156 / 0 Y 2
Hindu god Shiva symbol; and lingum , the phallic form of the Hindu god
Shiva.

v a

* fidouliany

U

wesanudlng
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Tohatsu brought in another model in 1963-4, though
handlebars replaced the steering wheel, doors were
284 |[amuudu skylab (gﬁnaﬂw) 46 [removed and the sides made open-air. Isaan favours a / 0 Y 2
model in which a motorcycle pulls a shiny passenger
capsule dubbed skylab , after the spacecraft of that era.
The tuk-tuk's Isaan The tuk-tuk 's Isaan cousin, the skylab , with parallel
- cousin, the skylab, with benches and motorcycle power. Parked by its ancestor
JFNTBILRY skylab 46 / 0 Y 2
parallel benches and the ox cart, skylabs are the only public transit in this
motorcycle power Sakhon Nakhon village.
285 |&nTud Songkran Thai new year ind. / 0 - -
Since the Songkran (Thai new year celebrations) have
. Thai new year turned into a water fight, the authorities have tried to ban
RINUG Songkran 193 / 0 N 1
celebrations pump-action spray guns like this fired by a Northern man
in Chiang Mai.
286 [®3U sa-ngob serenity ind. / 2 - -
Festivals must balance two contradictory principles. "A
combination of sanuk (fun) and sa-ngob (serenity) has
AN sa-ngob serenity 194 / 2 Y 1
brought about the outgoing personality of the Thai,"
columist Thanong Khanthong writes about Songkran.
. elegantly dressed,
287 89181 sa ngaa ngam ind. / 2 - -
gracious lady*

* Aswaw
AU "lady”
Usznauiia

wWIuaNit e
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Senior ladies should be sa ngaa ngam (gracious,
GARNRE sa ngaa ngam gracious, elegant 84 |elegant) and young women are expected to be rak suay / 2 Y 1
rak ngam (love to be pretty).
Bangkok's 1988-97 boom had been the time for
escapism. Urbanites sought support and solace in the
sweet balladeering of luuk krung (Children of the City)
~ and its Westernised variants: bubblegum T-Pop and
288 [&a33 string early Thai guitar music | 212 / 1 Y 1
rockier string (early Thai guitar music). "Luuk Krung is
associated with Bangkok's ruling elite, and deals with
romantic and idealistic issues," musicologist John Clewley
observes.
Kids with a handful of satang (pennies) pester shop-
. keepers to rummage for boiled sweets or durian-flaour
289 [&a13a satang pennies 22 / 1 Y 1
biscuits in huge tins with a window to help you guide your
hand.
290 |&un sanuk fun sensibility ind. / 2 - -
Snacking accompanies labour, punctuates boredom,
84N sanuk fun 16 |makes arduous teamwork sanuk (fun) and typifies the / 2 Y 1

Buddhist injunction to live in the moment.
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Thailand, too, values a smooth surface and cherishes the
same bright, happy, pretty, cuddly, giggly, passive,
innocent, non-aggressive playthings. More than that, na
rak (cute) resonates with several core Thai values:
84N sanuk fun sensibility 120 / / 2 Y 4+1
sanuk (fun sensibility), suay (beauty), sabai
(contentment) and kreng jai (deferential consideration). It
is also urban, plastic and commercial, and thus pop. That
suits another aspiration: looking dern (modern).
Sanuk , the sensibility for gaiety, gets fully unleashed at
q%N Sanuk the sensibility for gaiety | 193 / 2 Y 2
such times.
291 [8u1g sabai relaxing ind. / 2 - -
Thailand, too, values a smooth surface and cherishes the
same bright, happy, pretty, cuddly, giggly, passive,
innocent, non-aggressive playthings. More than that, na
rak (cute) resonates with several core Thai values:
]UNE sabai contentment 120 / 2 Y 1
sanuk (fun sensibility), suay (beauty), sabai
(contentment) and kreng jai (deferential consideration). It
is also urban, plastic and commercial, and thus pop. That
suits another aspiration: looking dern (modern).
292 |gui@agin Somdej Ya Princess Mother ind. / 0 - -
the Princess Mother
- The late Somdej Ya (the Princess Mother who bore Kings
RULAE Somdej Ya who bore Kings Rama 130 / 0 N 1
Rama VIl and IX) is depicted in many homes.
VIII and IX
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Not facing the sea - that's way too contemplative - but
293 |qud som tam papaya salad 233 [facing each other, in long rows, across tables laden with / 0 Y 1
whisky bottles and som tam (papaya salad).
294 m;u"l,ws samuun prai herbal medicine ind. / 1 - -
"The law supports samuun prai (herbal medicine, literally
herbal medicine, literally
ayu"l,ws samuun prai 229 |'servants of the forest') if scientifically analysed so people / / 1 Y 1+2+5
'servants of the forest'
can feel confidence in it," says Parinya.
Two centuries back, monks were banned from reciting
the phra malai funeral chant using make-up and ribald
. < mime, so professional suad karuhat (lay-man chanting)
295 |RIAANNRD suad karuhat lay-man chanting 218 / / 0 Y 1
groups took the tradition into slapstick. The resulting
cham uad (vaudeville) became a hit at fairs, then
theatres, until talok emerged before World War II.
"My dealer would pay the local police station a suay
(periodic bribe), about 35,000-40,000 baht per year when
. | retired in 1995. That makes the shop go 'unseen’, or
296 [&18 suay periodic bribe 198 / 1 Y 1
else its stock is counted as leisure goods. Retailers who
don't bribe instead sell out the back door for advance
purchase orders."
297 |81&6 sawatdee hello ind. / 0 - -
. "Gin khao reu yang " (eaten rice yet?") is the original Thai
RIRG sawatdee - 16 / 0 Y 2+5
"Hello", not the bland World War Il invention, "sawatdee ".
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Disliking the loss of traditional meanings, Thais reverted
from Phibun's impositions, but kept his invented greeting
. sawasdee / e . "sawasdee ". Officialdom still makes a laboured point of
RIRA (aa887) 111 / 0 Y 5/4
sawatdee explaining the meaning of sawasdee to tourists with
Orwellian zeal - while not spelling it as pronounced:
sawatdee .
pick-up bus with two
298 [®ayunn songtaew ind. / 0 - -
rows of seats
Bus, truck, tuk-tuk and songthaew (pick-up minibus)
FOILLAD songthaew pick-up minibus 38 / 0 Y 1
beguile the eye with grace, colour and art.
Even the scientific Elephant Conservation Centre in
299 |azlan satoke Northern feast 193 |Lampang hosts an annual satoke (Norhthern feast) for / 0 Y 1
pachyderms.
Northerners even dangle neon tubes inside the traditional
300 |’ saa mulberry 50 / 2 Y 1
saa (mulberry) paper lanterns.
301 |&ln sato rice liquor ind. / 1 - -
Local drinks face similar pressures. Laws 'liberalised' in
fn sato fermented liquor 229 2000 have ushered in snazzily branded sato (fermented / 1 Y 1
liquor) and wines made from mangosteen or lychee.
No Bangkok trip is complete without a breakneck ride in
. samlor (three-wheeled)
302 |RuRD samlor 45 |one of these colourful samlor (three-wheeled) motor- / / 1 Y 1
motor-rickshaws
rickshaws.
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According to Phya Anuma Rajadhon, amulets come in
four classes. The first are natural oddities: cat's eye
stones; peculiar seeds; antlers; teeth or tusks found
Another, takrud, is an lodged in trees; transformed metals like quicksilver; and
embossed or engraved khot stones found in animals or plants. Class Il are
metal foil that's rolled images of the Buddha or monks; Class Ill need a spell to
303 [sn&am salika onto a chord or, in a 142 |be activated and encompass trade talismans, folded palm / 0 Y 2
miniscule form called leaf charms, phallic palad khik and yantra diagrams on
salika, inserted under cloth, jackets or tattoos. Another, takrud , is an embossed
the skin or engraved metal foil that's rolled onto a chord or, in a
miniscule form called salika , inserted under the skin.
Class IV are waan yaa , plant roots used in shamanic
medicine, black magic and the making of amulets.
304 |aszinngad|sao praphet song |second kind of woman ind. / 2 - -
With bought sex often now viewed as preferable to
the second type of
811U 3zLNN®DI|sao praphet song 92 |mistresses, demand hasn't dampened for sao praphet / 2 Y 3
woman song - the second type of woman.
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The last word in beauty, naturally, goes to kathoey -
transgender queens. While they're barred from most
women's contests, women have had to be screened out
Miss Second Kind of
811 32LnN&09|Sao Praphet Song 211 |from hugely popular contests held to bolster the chorus / / 2 N 1
Woman
lines of the Pattaya's Alcazar and Tiffany cabarets.
Played for fun and charity, events like Sao Praphet Song
(Miss Second Kind of Woman)
Flatterers are dubbed pak waan (sweet mouth) and
v dainty women sao waan (sweet maidens), incontrast to
305 |&1f3en sao priao sour maidens 22 / / 2 Y 1
sassy sao priao (sour maidens), and people who are
stingily khem (salty) or sorrowfully khom kheun (bitter).
Flatterers are dubbed pak waan (sweet mouth) and
dainty women sao waan (sweet maidens), incontrast to
306 [81InH sao waan sweet maidens 22 / / 2 Y 1
sassy sao priao (sour maidens), and people who are
stingily khem (salty) or sorrowfully khom kheun (bitter).
307 |F9% singha lion ind. / 1 - -
Singha the lion roars upon the beer of that name, and
F99% Singha Singha the lion 136 |the vayupha k (phoenix) signifies the Finance Ministry / 1 Y 0
and Krung Thai Bank.
. hongsa/supannah
308 [FWITTWAIR (swan) barge ind. / 0 - -
ongsa
Trucks are loaded with symbolic metal-work: a gem for
- Supannahong swan the precious cargo, the sun god's chariot for speed, and
FWIITUNIN Supannahong 40 / 0 Y 0
barge a lucky Supannahong swan barge running the length of
the rig.
309 qi’]LL“ﬁ' sura chae fermented liquor ind. / 1 - -
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Alcohol comes easiest and cheapest from distilling rice
into /ao khao (white spirit), though Thai whisky (actually
: sugar-cane rum) adds piquant flavour. "Forty-degree
GRRlY! sura chae fermented liquor 227 / 1 Y 1
proof is better than 28-degree, because it extracts the
medicine more," explains Parinya. "Low proof alcohol or
sura chae (fermented liquor) dissolve it slower."
Engraved into a shield on each side, a horse-drawn
_ chariot carries the sun god Suriya , which nothing can
310 |8/ §38N Suriya sun god Suriya 38 / 1 Y 2
outpace -- including the aeroplane placard often flanking
the rear.
. hi-lo/soong-
311 [lala/ga-ein dice game ind. / 0 Y -
tam/high-low
The archetypal street-corner, drinking-buddy, honour-
settling, gamer's game is soong-tam (high-low), better
gd-(ﬁ’] soong-tam high-low 197 |known as hi-lo . Simply toss three dice and count. A total / / 0 Y 1+2
above 11 rewards those calling 'high'; 11 or below wins
for calls of 'low".
312 |1dw sen body energy lines ind. / 0 - -
Along with postures that stretch muscles, loosen joints
. and detoxify internal organs, it involves sometimes painful
LR sen energy lines 95 / 0 Y 1
acupressure along 10 invisible sen (energy lines) to
release blocked energy.
) People buy them for saneh haa (attraction): of
313 [Launn saneh haa attraction 157 / 1 Y 1

customers, luck, money, popularity, women, whatever.
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The Thai dub the genre satai roman (Roman style), or
o more commonly sao roman (Roman pillar), for pillars
314 | lsau sao roman Roman pillar 51 / / 2 Y 1
play a core role in a culture where houses always sat on
stilts.
315 [L81Lan sao ek main pillar of house ind. / 1 - -
Elaborate rites attend the erecting of pillars for a
traditional teak house and the sao ek (principal pillar)
LR1Lan sao ek principal pillar 51 / 1 Y 1
gets swathed in sacred scarves, holy white thread or
leaves of gold after the astrologically timed blessing.
Construction of a house may involve shamanistic rites.
Sacred white string - or a blessing of gold leaf and
LRILEN sao ek main pillar 104 / 1 Y 1
daubed paste - marks the sao ek (main pillar) of this
home in Chiang Mai province.
316 |v&ely seua bai bisexual 'tiger' ind. / 2 - -
The term seua bai (bisexual tiger) and advice column
‘ﬂ replies seem to regard broad tastes positively. Society
Wwa'lu seua bai bisexual tiger 92 / / 2 Y 1
still regards outwardly masculine homosexuals as 'real
man'.
317 [i&a7u seua win motorcycle taxi jacket ind. / 0 - -
A sartorial symbol of streetlife, their seua win -- zipped
N zipped sleeveless vests
LRDIH seua win 41 |sleeveless vests in neon-hued nylon -- is a uniform with / 0 Y 3
in neon-hued nylon
surprising value.
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hongsa

hongsa swan

38

Overall, each cabin represents sacred Mount Meru. The
Buddha tops this hierarchy of chromium deities.
Truckspotters can readily identify characters like the
monkey warrior Hanuman, mythical hongsa swan, man-

bird Garuda, or thephanom , the wai-ing angel protector.

319

HBbtb
9

noon

support

114

Plant names prove decisive. Since noon means support,
khanoon (jackfruit) goes behind a house, while ma-yom
(star gooseberry) goes in front. Yom sounds like niyom

(admiration, according to Warren.

320

mgmu

Hanuman

the monkey warrior

Hanuman

38

Overall, each cabin represents sacred Mount Meru. The
Buddha tops this hierarchy of chromium deities.
Truckspotters can readily identify characters like the
monkey warrior Hanuman, mythical hongsa swan, man-

bird Garuda, or thephanom , the wai-ing angel protector.

mgmu

Hanuman

monkey warrior from the

Ramayana epic

121

At this stall in a temple fair, the face of Hanuman -
monkey warrior from the Ramayana epic, - goes from
the exquisite, hand-painted mask of khon court dance to

flimsy moulded plastic.

mgmu

Hanuman

the Ramayana epic's

simian warrior

151

Channelling Hanuman - the Ramayana epic's simian
warrior pricked upon his back - he trails one arm like a

tail.

321

nuaa
U

mor duu

fortune teller

ind.
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Mor duu (seeing doctors) advise on investing, building,
lotteries, marital compatibility, installing spirit houses,
wuag Mor duu seeing doctor 168 / / 1 Y 1
averting danger. And they'll specify timings to the luckiest
minute.
322 [RUBWVIN® mawn kwan triangular axe pillows ind. / 0 - -
Embroidered pillows reveal their construction from
RUDUTIU mawn kwan axe pillow 103 |stitched oblong tubes, whether boxy or the triangular / / 0 Y 1
mawn kwan (axe pillow).
The comfiest cushions are square embroidered pads
stuffed with kapok fibres, often stitched together into a
RUDULIU mawn kwan triangular axe pillow 107 / / 0 Y 1
foldable mattress with a mawn kwan (triangular axe
pillow), itself a Thai icon.
323 |BuaWIN mor nuad massage master ind. / 0 - -
As some procedures carry mechanical risk, cognoscenti
RUDUIA mor nuad massage doctor 95 |[request an older mor nuad (‘massage doctor') when / 0 Y 1+5
seeking treatment for and ailment.
324 |wuad mor phii spirit doctor, shaman ind. / / 1 - -
The alpha-male branch
The alpha-male branch of the occult, mor phii (spirit
B of the occult, mor phii
NUON mor phii 168 [doctors or shamans) claim to relay the answers direct / / / 1 Y 3+5
(spirit doctors or
from the underworld.
shamans)
This siphons off 'white witch' business from the spirit
nuai morphii spirit doctor 174 |doctor (mor phii ), who's left hawking mainly black magic / / 1 Y 1
with a capacity for force or harm that they naturally deny.
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Mor phii (shamans) imbue amulets and tattoos with
AUaH Mor phii shamans 229 [women-luring spells, and sell a love philtre, nam mun / 1 Y 1
phrai , made from the chin fat of the violently dead.
325 [wuas mor lam Isaan folk music ind. / 0 - -
Massed troupes from Khon Kaen and Udon shimmy in
nuad mor lam mor lam songs 188 |Day-Glo across Isaan, trilling mor lam songs to the / 0 Y 0
churning throngs.
Erupting out of a tremulous a cappella intro, mor lam
i takes its name (song doctor) from the eloquent vocalist,
wuaan mor lam song doctor 214 / / 0 Y 1
who dispenses quick-fire raps on rural and romantic
travails, or plaintive homilies from Jataka scriptures.
326 |naniiad lak meuang city pillar ind. / 0 - -
Many see the lak meuang (city pillar) of each town as a
wanLBd lak meuang city pillar 157 |lingam , having a stylised bulbed tip and being presided / 0 Y 0
over by Brahmin priests.
327 |wanuny hom kaem sniff kiss ind. / 0 - -
A light, quick inhalation, somewhere around the cheek, is
. the acme of endearment. The hom kaem (sniff kiss)
nauuny hom kaem sniff kiss 100 / / 0 Y 1
confirms both unconditional love to one's child and
understated passion between lovers.
‘ﬂ. tail,pieces,cabaret
328 |WNLAIBY hang khreuang ind. / / 1 - -
costume™

* wdaduises
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chorus lines called hang
khreuang (tail pieces) In between the jesters, luuk thung folk crooners regale
d. for their frilly-tailed the crowd, backed by chorus lines called hang khreuang
WLATRY hang khreuang 217 / / 1 Y 1
dresses that reveal (tail pieces) for their frilly-tailed dresses that reveal plenty
plenty of leg and of leg and cleavage.
cleavage
- . mythical forest around
329 |RUWIUA himaphan ind. / 0 - -
Mt Meru
Himaphan harbours many curious cross-breeds, like
mareukontii (deer-fish), ngeuak (mermaid) and nok
AuWud himaphan (g}ﬁ’saﬂ’l\‘i) 135 |hasadeeling , an elephant-headed bird still constructed in / 0 N 0
the north as a funeral vehicle for taking late abbots to
their pyre.
330 [1wan12 lao khao white liquor ind. / 1 - -
Even passers-by get proffered neat shots of /ao khao
WA lao khao white rice liquor 222 |(white rice liquor) at the street corner, where boisterous / 1 Y 1
kii lao (boozers) swap tall tales over moonshire.
Alcohol comes easiest and cheapest from distilling rice
into /lao khao (white spirit), though Thai whisky (actually
. sugar-cane rum) adds piquant flavour. "Forty-degree
AR lao khao white spirit 227 / / 1 Y 1
proof is better than 28-degree, because it extracts the
medicine more," explains Parinya. "Low proof alcohol or
sura chae (fermented liquor) dissolve it slower."
331 [lw? wai prayer-like salutation ind. / 0 - -
332 |l ”ﬂg wai khru rite to honour masters ind. / 0 - -
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Since Thursdays's god, Phra Pareuhat, governs teaching,
. homages to masters of
vLmﬂg wai khru 138 [that is the day to hold wai khru - homages to masters of / 0 Y 3
an art
an art.
Countless wai khru (homages to masters) happen each
1o yﬂg wai khru homages to master 173 |year, though usually on a smaller scale and varying by / 0 Y 1
region.
Before each bout, boxers must perform the wai khru ram
wai khru ram muay muay dance in homage to teachers past and present.
Y . wai khru ram dance in homage to From kneeling prostration - derived from when fighting
333 [lwiaghane 203 / / 0 Y 0
muay dance teachers past and before royalty - he juts one leg out and the other back,
present rotates his hands paw-like, draws his arms out wide and
thrusts them forward, rocking with precise rhythm.
The key to Garuda's longevity may lie one of his roles in
334 |auge amarit elixir of immortality 136 / 1 Y 2
scripture: the stealer of amarit , elixir of immortality.
. Dubbed ahaan waang (empty food), it hails mostly from
219139719 /
335 . ahaan waang empty food 18 |the West and Japan, as do their main outlets: / / 1 Y 1
VBIIN
convenience chain stores.
336 |Buan isaew bantering song style ind. / 0 - -
Many stars still hail from 'Suphan’, where the banter-like
- banter-like song style
e isaew ) 213 |song style isaew emerged, and luuk thung gleaned some / 0 Y 0
isaew
of its distinctive accent.
symbol on Buddha's
337 |ganlan unalom ind. / 0 - -
forehead
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The inaugural blessing - gold leaf and daubed powder,
a looping, flamelike topped by the unalom (a looping, flamelike flourish from
qmﬂau unalom flourish from the 148 [the Buddha's forehead) - may last for years on the ceiling / 0 Y 1
Buddha's forehead above the handbrake, or soon flake from a fluffy velour
lining.
The Thai digit also resembles the mystical unalom
qmﬂau unalom mystical unalom symbol | 166 [symbol seen on blessings, tattoos and the Buddha's / / 0 Y 0
forehead.
338 [l8sxians mangkorn jar dragon jar ind. / 0 - -
Ample hipped and wide of rim, mangkorn jars are
(l89) 59n5  |mangkorn (9enatina) 115 _ / 1 Y 2
shaped for frequent moving.
Dark oliang coffee and orange Thai tea join other pre-
339 Iatgﬂd oliang dark oliang coffee 19 |mixed drinks ready to pour over a bag of ice in Chiang / 1 N 0
Mai.
Y chinese character
340 |3 huu ) ind. / 0 - -
talisman
You can't get more Chinese than a red medallion of a
huu charms / gold character meaning 'good', 'longevity' or 'rich'. Such
Originally on cloth or huu charms dangle over doorways or walls. Teens now
‘e;T huu paper (huu) also come 160 [take them into exams in satin pouches as a lucky / / 0 Y 2
in carved wood or mascot. Originally on cloth or paper, huu also come in
embossed plastic ... carved wood or embossed plastic, many bearing the Thai
word dee (good) instead of a Chinese character.
341 |lala hi-so high society ind. / 2 - -
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To be hi-so requires more than a good family wealth,
connections, qualifications and official honours. In this
lala hi-so (Vg](;l"mﬂ"l\‘i) 77 |multi-media age the true hi-so must present themselves / 2 Y 0
prominently in public, in the press, and as the website
name implies, at parties.
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§28819
- NENY (RN 90)

Kathoey, derived from the Khmer word for 'different', originally embraced all

sexual minorities, including transvestites, hermaphrodites and lesbians. Since the 1970s,

that definition has progressively narrowed to mean extreme effeminacy.

- YRS (WU 162)
Typical offerings include oranges, chicken, duck, dried squid and Chinese foods

like khanom kheng (flour cake in banana cup).

- AUWIUG

- (ind.) mythical forest around Mt Meru

- (V\‘fﬁ 135) Himaphan harbours many curious cross-breeds, like mareukontii

(deer-fish), ngeuak (mermaid) and nok hasadeeling, an elephant-headed bird still

constructed in the north as a funeral vehicle for taking late abbots to their pyre.
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- Way) (wikn 175)

Skeptics point out that khon song never miss a chance to upgrade their
rank, calling a grandfather 'son’, talking in arcane jargon, aggrandising their host spirit with

titles like phor phu (great grandfather).

- LA (Wi 33)

"My thaokae (Chinese shop owner) is responsible for all costs. | will save up

some money, then open a shop with my wife."
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- 1919 (Wi 28)

Some raise the multi-horned kwaang (Hercules Beetle), though Pairath

Disthabamrung of the Hercules Beetle Club of Thailand rears them not to eat but as
exportable pets and as combatants in Lanna folk game.

- LAY (W 59)

Migrants from the northeast more likely wheeze elegaically through the

region's trademark bamboo harmonica, the khaen, to lyrics in Lao of rural toil.

- WAl (ni1 229)
Mor phii (shamans) imbue amulets and tattoos with women-luring spells, and

sell a love philtre, nam mun phrai, made from the chin fat of the violently dead.
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- nyxiinszues (mih 203)

"He only wins when he knows where he stands. Out of the fight he becomes

a gentleman and artist." Whatever the prize or glory, this sets muay thai - as well as Thai
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sword fighting and krabi-krabong stick-wielding -- apart from most sports. Behind the punch

lies prayer.
-lasnTziww (1 73)
A hotel doorman dons the rajapataen (royal pattern) uniform of white jacket

with Nehru collar, sash, silk jongkraben sarong, white knee socks and dress shoes.

- WNNIN (WD 162)
The heart of the shophouse, the till is rarely a machine: that would leave a
record. Instead the money sits in a wooden drawer, often behind a glazed display case on

which the nang kwak lady talisman beckons or the equally potent kumarn thong (golden

boy) stands at occult service.
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Personal Life

Q: Could you please introduce yourself about your education, interests, and
working experience?

I’'m forty-three now. The book came out when | was thirty-nine. So | wrote it in
my late thirties. | studied history in university. And the type of history that | was taught,
it was starting to be a more open kind of history that people would be learning. In fact,
my university is one of the very few, one of the very first ones in the world to have a
world history class, one subject for history looking at different types of contexts that
could affect historical things, not just big thanks his men, or battles, or governments, or
revolutions or wars. It was about history of invention, the history of crops, of religions, of
popular movements, things even like the stirrup. Genghis Khan could not have invaded
Europe without the ability to ride horses fast so that depended on the stirrup. So huge
amounts of history would be different, if it wasn’t for inventions at certain times.

| have always been interested from the very young age then in how simple
things get overlooked by traditional history, how important they are for understanding
what happened, because history can be changed by small things. In Britain, we used to
have a very conventional history style. It was like the history of the winning side in wars
and things like this. It's the same true here, but probably things have changed in here
later than we have in the west. | sense now a lot more interest in economic and social
history and the history of the way people live, inventions and so on. You see, this is
popping up a lot more than ever used to when | first came to Thailand. Now you're
starting to get museums that also look at these things. So, this is the root for me
looking at Thailand in this way, go back quite a long way. When | was a school boy, |
used to illustrate my history essays, very elaborately, very strange and unusual, but |
always got good marks for it. Always, whenever there was any kind of project that
involved illustrating of work like technology class or design class, things like this, |
always got very good marks. | was also involved with the friends starting up my school’s
first magazine and | worked at university magazine. And | went straight from graduation
straight into a publishing job, which is very unusual in Britain. | was lucky to hit a certain

time when they were recruiting directly from universities. So I've actually been involved
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in presentation of facts, stories, and narrative information with illustration from a very

young age. This is part of what | do, who | am.

Experience in England

So when | was in most of my working time in England, in London. | was working
for publication that did listing. The first job that I've done was to do sports, in fact. We
did sports annual and | have to do edit things like all the result table and things like this.
And this is very very important to get everything right, because people rely on this
information as a resource. If you get it wrong, it can upset a lot of people. And
sometimes these people make bets or gamble on the basis of that information being
right. They’ll take this handbook to their football matches or the horse racing, so it is
very important. So, that side of me getting little details right. This also has been with me
for a long time.

Then, | worked for a company called Time Out, whom | still actually now work
for freelance. They published guidebooks as well as city listing magazine, but | was
hired to do their first guidebook to London for a couple of editions and so that | was
apply this kind of thinking and approach to the whole city. Time Out’'s philosophy is
independent, not establishment. But it is based on fair comment, on reviewing from a
position of being a hunting expertise, not reviewing as being the general public, but
reviewers having skill and knowledge. Their guidebooks around the world, they’re still
based on that. They have people who have local knowledge on their guidebooks which
is quite different from many other guidebooks that send people out to review. And | still
do that, but | was trained very well by then. They had a system, a very discipline
system. Maybe | am not so disciplined myself, but at least | have a good model. It is a
good benchmark and it influenced a lot of what | have done.

And then, my third job in listing in England was to do with event listings in
newspaper. | worked for an agency that did this for many publications for newspaper
and magazines about what’s on basically. So, | became a listing journalist, as a type of
journalism. That's relatively new. It's very different from other types of journalism.

There're many different types of journalism and this one has a specific skill.

Experience in Thailand

When | came to Thailand, | was travelling, in fact, thinking of going to immigrate

to Australia. | came in my late twenties, about twenty eight or twenty nine. When | came

147



to Thailand, it just happened that | stayed with a friend | worked with at the Time Out.
He knew somebody who wanted to set up a city listing magazine like Time Out weekly
magazine in London. And this publisher knew many people who knew how to edit
magazines, but not people who could process listing information. Listing journalists were
really wanted here. And the newspaper did virtually none; it is hardly anything. In fact,
newspaper seems to have a policy of not listing because it looks like favoritism. It
seems like they deliberately didn’t tell you where somewhere was they were writing
about whereas | come from the background where you told people about how to access
these things you were writing about. So, | got off for that job. So, | started setting up
this magazine from nothing as an editor. Bangkok is the subject to the magazine. We
had very little time hiring some people. We had about three and a half months before
publication. When we published, some of people who knew about these things said that
they have never really seen more fully realized version of city magazine in its first
edition. It is because | put in all that background knowledge that | have before.

But quite interestingly, before the magazine came out, | met lots of people
around the city as we were researching and socialized here. And all of them would say
“Oh, this can't be done. There’s nothing else, there’s nothing on it. It's all not
interesting. It's just their local places they go to.” This was on the day before the sky
train, when to go from here to Thong-lor take you hours to go there. It's very very
difficult to get between districts. So, people did not travel this much. | am talking mainly
about expatriates, but also about international style Thais who were interested in these
things. And they were all thinking there’s not enough to write about; you wouldn’t be
able to get information. And when it came out, they're like “oh | never knew there was
so much on.”

So from that process, | was there for eight years and so | was really editing and
writing about information about all kinds of things to do with life in Bangkok, because
we had big sections on all the entertainment fields, socialize fields, many of which are
not in other magazines. So we had whole sections for special interests likes about
children, gay and lesbian, sport, things like that, which you wouldn’t necessarily get
coverage in the same way, and also different aspect of nightlife. When | came here, all
of the writing about nightlife was pretty much only hotel discos and Patpong, nothing
else. But there was an awful lot more. So, we put in songs for life part, we put in the

first people who write about the rave music culture in Bangkok. | don’t think there was
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any of it. We did not see it in other media before we started writing about it, because it
was in underground places; it was illegal at the time, unregistered venues.

So we were looking at the city in the way that Bangkok hadn’t been looked at
before, and | think, including by the Thai media, in quite this categorized way. What we
were really doing was apply a western style of categorizing the city to the city that was
very young western in most ways. And so sometimes these things didn’t fit very well.
Categories are different here. The city is changed and it's become more categorized, as
it becomes more globalised with new kind of media, with the internet. There are many

many types of listing now.

About Very Thai

Q: What is your inspiration for Very Thai and why did you choose to talk

about popular culture?

| would say my interest in the city is shifted a bit. Now that lots of people do
listings, | shifted towards trying to explain what is going on. Being an editor of a
magazine, I've got asked a lot about why something like this, why something like that,
this phenomena in the city like the ways that Thais do things. This is may be asked by
foreigners. | did not have the answer for these kinds of things. And | thought it would be
interesting to look at those things that are not explained to foreigners but which is
everywhere. And this is basically an everyday popular culture.

When | finally left Metro, | went into working on Time Out guide book, but also
into researching what became Very Thai. And | found that after eight years of living in
the city and writing about it, | knew quite a lot of examples and quite a bit of general
context of what was going on. But | still did not know what the reasons were. So lot of
my research was actually in the traditional culture. And what | now realized looking
back; | didn’t at the time when | was writing it. But | can see most of what is in Very
Thai is an intermediate culture. It's partly traditional, partly modern. Sometimes it is
modern things from outside, modern imports, and they give them a Thai style, Thai
approach. Or there are traditional Thai things that there is a new modern way to do it,
but it is still doing the old Thai things. For example, you look at something like a truck
art. It is a modern vehicle, but its style is like traditional vehicles, something might be

done like. The TukTuk, that is a Japanese vehicle. But if you look at it, it is not so
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different from the long tail boat or buffalo cart, the same line, the same kind of detail,
decoration. It is an intermediate technology because what we are getting now, it is more
and more international style, unless Thai changing of it. And also traditional Thai things,
they are either being very traditional or they are fading out. This is less of the middle
ground. So (for) many people of you, what is in Very Thai is something that will not be
around forever. When | launched the book in London, somebody said “Well, | hope you
are collecting these items because many of them have all disappeared. Somebody, the
other day, said to me that they had been to the book launch, which was held at the Jim
Thompson House styled on a temple fair. And he said that it made him very nostalgic
because he can see now how, in his view, Very Thai is like a time capsule of what
Thailand was like before 2000. And he had mix feeling about that. But | think it's mostly
about this period when traditional Thai and modernity overlapped. So, that is the
background that how | came to write the book.

Because of my interests in things like listings and small little details and also my
interest in the way Japanese books go into a lot of detail about something very small; |
love that. Japanese books about foreign places, also about Japan, they tend to explain
everything so that the Japanese can be sure they are getting it, not doing any wrong. In
a way, the Japanese is very conscientious and very concerned to do the right thing, so
their books got tiny tiny details. But in doing that, they’'ve made something that is quite
as | styled. So, what | did was | look at the popular culture through things. So there are
65 chapters in here plus an introduction. And there are 65 things, and under each
chapter, | talk around the subject. Sometimes the thing might be very small, and
sometimes it might be a major topic. For example, this is a chapter that | write on a tiny
pink tissue. But it is a way of talking about tableware in restaurant that people use
every day. | talk about blind bands. It is the subject, but actually it is the way to talk
about how disabled is treated. The title is one thing and the subject focus on one, but at
the end of it you will got the idea how Thai people treat disabled people. This is a
chapter on Saleng, which talks about recycling in a bigger way. The chapter on Potted
Gardens ends up going into territory to do with...a lot of things to do with luck. Taxi
Altars talks both about taxi but also about a lot of belief in there. All of these chapters
are about more than one thing. They are broken into different spheres of life -- street

life, and then private life, ritual life, and fun life (sanook).
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Attitude towards Thailand

| have never been to Thailand before. | came here and ended up offered a job.
And | did not really know very much about Thailand, to be honest. Pretty much of all |
knew is from some friends who were used to backpack here. And then | backpacked
myself travelling around Southeast Asia and Australia. The impression of Thailand from
the backpacker trail then (I don’'t know about now) was a mixture of people who would
always include it on their list of places to go. But many people were complaining that it
was so developed from the backpacker point of view, something being unspoiled they
think they were discovering. If somewhere has been on the backpacker trail for a very
long time, or it's heavily touristed, or it's been very modernized, then it's not appealing
to many backpackers. | can understand that. That's also true for a lot of other people.
Backpackers write about it a lot more in guesthouses all around Southeast Asia, in the
day before internet, chat rooms, and notice boards, and all these things. They have
now blogs; we had none of that then.

One of the most important ways to find out about places was not so much the
guidebook -- the Lonely Planet. It was to read what people had written in hotel or
guesthouse’s guestbook. And a lot was very critical of Thailand. Maybe it's (because)
the people that liked it weren't moved to write about it, but the people who had some
complaint were writing.

When | came to Thailand, | was bored of being a tourist. | wanted to do different
things. | heard Thailand was a good place to learn skills and also | had low
expectations. Because of all of this, when | came to Thailand | really liked it. It's better
than maybe coming with high expectations; and also because | didn’t immediately do
the touristic things.

| studied Wipassana Meditation in Wat Suan Mok for eleven days of silence.
And that was certainly something | have never done before. It stays with me; it's been
an important things. | made some clear-headed decision out of doing that. And | think it
helped me except the sudden possibility of becoming an expatriate. | also studied
traditional Thai massage for two weeks in Chiang Mai before | came here to Bangkok.

So initially my interest was to learn things here, not to treat it as a tourist place,
because | thought it was all touristed out; there’s nothing left. That's not true, but that’s
what the impression was. | would say that at the same time my initial interest was to

do the popular culture. Over time, | became more interested in traditional culture. And
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with my research on Very Thai, | came to know a lot more about tradition culture. And
also the editor of Very Thai, his name is Alex Kerr, and he wrote the forward to the

book, the preface.

Q: Did you get an influence from Alex Kerr?

Yes. He has written about Japanese traditional culture and also Japanese
development. And he is a very very good writer on that -- very clear, crisp, and funny.
He can find ways to say important points. He can find ways to say everything without
causing offense. And also someone who he looks up to who | found very useful to read
is Donald Richie. He’s also an expert on Japan. Both of them have got a very clear
simple way of explaining a culture, not offending the culture, not causing problem with
face and things like that, but still managing to say everything. Because | was talking a
lot about the social situation in Thailand in this book, and some area are sensitive, and
it is always the issue of face, | needed to be careful. And it was interesting following
their style to find a way to write without condescending. They needed to be talked with
on the same level, not looking down, because many things written about Thailand, they
can either be one of two things. They tend to either be condescending or talking about
problems and their sensational and quite more realistic, or they go the opposite
direction and it's all just endless praise. And so much of the writing in books about
Thailand is like this. After a while it becomes unreadable, because it's not realistic; it's
not true. There are many wonderful things in Thailand, but it's not all wonderful all the
time.

So | think most of the books about Thai culture are their style. And | think many
of them are heavily influenced by the culture of censorship and of feeling that they just
need to put forward what they think is allowed to say. And yet you can’t find a way. You
can’t find a voice which Thai people are comfortable with to say about what’s going on.
It's actually to do with a choice of words and the tone. When this book was being
edited, | asked everyone who went through it. If they found anything that was
condescending, point it out and | will rework it, not to say something different, just to
find a phrasing that would be fair and isn’'t passing any judgment. There is some humor
in the book, but it's more laughing with; it's not laughing at. There are some books that

laugh at or look down on, so | avoided that.
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Target Reader and Purpose of the Book

And | think the book is written for foreigners. Basically it's to explain these
things to foreigners, because the traditional definition of culture in Thailand is very
defined by bureaucrats and its officials. And it describes words (as) something that just
don'’t exist like that, and also it's certainly not anymore. And it ignores huge area of life
in this country. | mean it virtually ignores the Chinese contribution to urban culture. And
also, it ignores a lot of ethnic contributions. From a journalist’'s point of view, it's awful
lot of gap, and those are all opportunities to write. And obviously there is some
sensitivity in some areas, but you can write it in the way that it is fair. And writing about
the everyday popular culture has to take account of the fact that popular culture is
generally urban, and that Thai urban experience is heavily influenced by Chinese. So,
quite a lot of the things in here are heavily influenced by Chinese. As well as fashion
and things from abroad, it's Japanese influence, American influence and so on. But
here on the ground, the Chinese influence is on the context of many of these things in
market, urban commercial, and context; (it is) very heavily influenced by Chinese. And
of course a lot of it is in Bangkok, as Bangkok is very heavily (influenced by) Chinese
population, ethnically and historically. And | think there is a lot of Thai intellectual that
has been writing about this for a few decades now -- about trying to get the Thai urban
culture to be accepted into the broader definition of Thai culture. It seems to be a major
theme now. And you see it in something like the Museum of Siam, where that is
absolutely unambiguously making the case that the urban experiences, urban trading
experiences, is integrated with the whole of the Thai experience.

And so this book came out at the time when there’s a lot more interest in urban
culture. And pretty much the same period, same quarter of the year that this book came
out, there was another book similar, some overlapping topic. There was also the film,
Ma Nakorn, Citizen Dogs, and two-third of the topics in here are featured in that film.
And he was making this film at the same time | was writing this book. Neither of us
knew about it, but the subject matter is very very close. Also, a lot more advertises,
particularly advertising creatives in Thailand were starting to use a lot more street
imagery, a lot more everyday popular culture imagery. And this is now then spread into
things like fashion magazine. You've never seen fashion magazine with models on the
back of motorcycle taxi or something. And then suddenly you did. You see models in

market.
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It was suddenly in that period. There was a lot more of the everyday street
culture of Thailand (that) was being discovered in lots of media, in film, in video, in
fashion, and design, and all sorts of things. And now it's becoming much more
mainstream. Look at the new guidebooks. It is much more about the street culture and

so on. This is what Very Thai is talking about.

Q: You did not write only about urban but you go through the country?

Yes. There’s an interesting definition here that | quote from Filipina, who has
written on the same subject in the Philippines. She draws the distinction between
popular culture and folk culture, ethnic culture and high culture. They are different things
but they can be movement between all these different things over time. And lot of it
has to do with fashion.

“Pop is always a copy. It’s different from ‘folk’, which is rural, traditional,
communal and a lot more innocent. It’s different from ethnic, which is also all the above
but comes from the minority groups. Folk and ethnic often become pop. Some ethnic/pop
things climb up the social ladder and become elite. Some elite things get too popular,
slide down and become pop. Pop therefore also means out-of-date and not-quite-in-
synch.”

So, there is always a relationship between high and low culture. It does slip
around the place. So this is what Thailand is in this particular period of time. It will
change.

And I've been looking at this in Thailand. For example, when | came to
Thailand, herbalism is pretty much outlawed. There was such an institutional bias
towards modern chemical, pharmaceutical of international style. And it was really
pushing out herbalism. It was a threat to many of the knowledge that would disappear.
Many of the plants would disappear. And then along comes the spa boom. It is the
international trend, but Thailand was actually very early in it. As a result, Thai herbalism
is a very hi-society thing now, very in fashion. Now we've got the laws that try to
regulate herbs. The government tried to regulate herbs a couple of months ago. It is
making things like lemongrass classified as a poison, and things like this. The
agricultural ministry is doing this. It's a big scandal learned from the newspaper.

Now that it becomes higher. It's pushing and making some herbalist more
outlaw. So these things they change, it's all very variable. And some things that were

hi-society in the past, the elite got new fashion but the style fell down. At one time Latin
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music would have been very popular among the elite, and now you come across Latin
music most in Lookthung. It got into the folk music somehow. It is like brass band.
Brass brands were part of the westernized military style, and now they have gone into
folk parades. It was also constantly moving. And | think language would probably

change over time as well.

Q: Have any articles in this book been published in magazines or just for this
book?

The chapters have been edited down and serialized in Bangkok 101 Magazine.
It's three paragraphs; it's not the whole story. Maybe it’s a little bit longer in some other
months.

Kyoto Journal reproduced a chapter. Kyoto Journal is a journal in English, very
well illustrated. It's very readable but it's an intellectual journal, sort of a serious
magazine. And they have a women theme, so they use a chapter on women’s grooming
from Very Thai. And also MTV Asia made a book about Asian cool, and this book was
circulated around music industry people all over the world, of different types, but
creative advertising people, companies and all sorts. They reproduced the Indy chapter,
the T-pop Indy chapter at the end. And so that went to lot of interesting audiences. An
Italian fashion magazine reproduced photographs, because they thought that the
pictures are related to international fashion trend, and the pictures they chose were the
street things. | don’t know if it happens yet. A British designer, quite a prominent British
designer, asked to use some pictures in his new book. We don’t know whether they go
in or not.

The book is used as a teaching aid. I've heard from many different places, from
SOAS in London, which is School of Oriental and African Studies. People told me that it
is used in several US universities on reading list. I've heard that people are using it to
teach in various different universities in Thailand. It is a course book in Phayap
University for some course. I've done talks at Chula & Thammasat on different courses
there -- the International program or the Architecture Department of Chula. | give them
lectures three times. They’'ve got a new department there and they are asking me to do
more lectures there. | went to seminar at Silpakorn. They were talking about Thainess
in art and design. One of the speakers has divided Thai art and design into four
quadrants in different areas. And each of them has got examples and texts that typify

them. And one whole quarter, this was the text. As far as he could see, it describes one
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quadrant of Thai cultural phenomena. So it is being used in education which is
daunting, because it makes it more and more difficult to write the follow-up.

It's a nice thing to happen that people have taken the book seriously. Although |
wrote the book to explain things to foreigners that weren’t explained, the second effect
that happens is that it seems to have a following among Thai — oversea Thai who read
English as well, but among Thai who haven’t previously considered this in this way.
They are so familiar with these things they don’t think about them; it is just so ordinary.
But equally, everybody who reads this book has a relationship to things inside it,
particularly Thai. So the typical response | get from Thai is quite a sort of warm feeling
that these are things that they care about and know about, but haven’t really thought of
it like this before. And it seems to be like a cat purring or something. It just seems that
these things stimulate a warm sense of community. Or it just relates to them something
about their own story and their own life. That seems to be the general feeling | get off
Thai; | can’t speak for them. The general feedback is that | got it right, that it wasnt a
lot off the mark. And I'm sure there are things in there that could be improved or
adjusted for sure. But nobody’s come back to me and said that it's all wrong. So that’s
a relief.

It's now also used as a source book for designers and for advertising creative.
I've been told this from various people. The picture has had a big effect as well. What is
quite important about the picture is that they present an “unstyle” view. They select it;
it's not just any of those views, but there is not a styling. Nobody has gone through the
British house and dusted it and put flowers in a vase. Nobody’s arranged it so perfectly.
It's all just they have taken it in the street, the festival, and home. There are all sorts of
stuffs in the background of the pictures. Some people might feel it is not “reab-roi;” it's

messy. Well, it’s just what’s out there; it is what it is.

Q: Can | conclude that at first you meant to write just only for foreigners, not for
Thais at all?

Basically, | viewed it at the beginning that the purpose of the book was to
explain and document the popular culture to foreigners, because it wasn’t explained to
the foreigners before.

If people who were reading it were Thai, they would know about this anyway,
this kind of thing in my head, that it wasn’t aimed for that readership. But very quickly

when the book came out, it was apparent that a certain type of Thai, generally one who
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spoke and read English well, were looking for stimulation or thinking about their life and
their culture different from what they are fed through the education system or through
the general media -- people who are interested in alternative view on things. There are
people who are engaged intellectually with discussing points of view about life and
culture in the country. And many of these are in Academia, and so the book set out as
a course book. Also, there is this readership of people who find that this is a very good
source book for perspectives and images for advertising, for design, for fashion, and

things like this. They use it as a visual source book.

Tone of the Book

| figure there are a lot of books about Thailand on the shelf more than you
would find from many other countries. And | think that reflects that the culture is not
easy to understand, and so it needs a lot of explanation. And as | said before, | think a
lot of the books on Thailand are sensational and lurid. Or they go the other way and
over-praising and have no critical angle. But criticism doesn’t mean negative criticism.
Criticism, as in film critic, is an analysis looking at what is there, what of the dynamics
and so on.

And | know from just being in that world the amount of things that people
wanted to know about the country were not explained. | knew there was a pent-up
demand. | didn’'t expect it to be this big, but it is being printed for the fifth time in four
years. So it's sold very well. It's out of stock at the moment. And | got a message from
someone from Kinokuniya who wanted to be my friend on Facebook and she said “Oh
please, please, we want to order more because your book makes so much money for
our shop.” So it still sells very well; years after it came out, it's still front and center in
the shop.

So it's not just a big demand, but a continuing demand. So | think that would
probably continue. The fact it has continued this long shows us that there is still this big
demand. And | think the big reason for that is that, maybe a decade or two before this
came out, this sort of thing was being dealt with in other countries. But in Thailand, it's
only starting to be dealt with. There is a huge way to go, because there are some
people for whom this isn’t culture. Sometimes it is sort of denied, ignored, or looked
down upon within the country.

And as | said, | came into this in an early way through the way history was

taught in my school, in university. That is what got me thinking to doing this. And twenty
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years and thirty years later, it ends up like this. But Thai schools and universities are
not teaching history like | was taught, even now, thirty years later. But still Thai people
are plugged into the world. The younger people are plugged into the world and they
want to know about these things, so this is big, this joint. And so there is a huge
demand for more information, more knowledge, and more perspective. And it's just a

natural human interest that people have.

Q: | heard that it is being translated into German?

Yes, it is about to come out very imminently and about to be printed in German.
(On Japanese translation)

The first translation didn’t work out in Japanese, but we are assessing some

people now to do Japanese.

Q: | heard somebody saying that it’s quite academic while some say that it is a
relaxing humor. Which one do you agree with?

Both. One thing | was trying to do with the book was to give a lot of information
that was buried in academic text that nobody ever read — very inaccessible both in the
distribution of the book, the availability of them, knowledge that they exist, and also the
inaccessibility of the language. Academic language is unnecessarily hard to read. It
does not need to be like that. And some of it you can see for sure. It's things like notes,
neutrality, attribution, and linking to theories and so on. The type of language makes it
very hard to read.

One thing that is a really big difference, | don’t know how it relates to Thai, but it
is to use active voice rather than passive voice. So active voice is that subject does
something and something else. Passive voice is something has something done to it by
something else. Academic writing tends to use the passive voice all the time, and it is
deadening; it makes everything flat. Everything becomes the subject to something else.
There is no assertiveness in the sentence. It is just become flat, monotonous, one word
after another, and things happen to these things. If you do active voice, what it does is
it makes the verb matter, and the verb drives along language. So if you just simply
wrote an academic paper in active voice, it is twice as readable. There will be some
jargons in there, but already just that one change would make so much difference to
how well it reads. You'll find a good magazine writing or good journalism using active

voice a lot more. So that is one simple difference.
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One difficulty with active voice though is it forces you to have to provide
answers in case of something happens to these things. If you turn it round, somebody,
which means you are going to ask the question “who did this?”, and ask “what did they
do to that?”, “what is the result?” You end up having to name names. Who did what,
where, when, why, how, all those key journalistic questions, you have to answer them
all. So the discipline in writing Very Thai in that way, | just simply had to find the
answers, because just writing it that way ended up with lots of highlights and question
marks in my text. | had to find out “who was that?”, “what was that?”, and “when was
that?” Often it is not known, right? But | think that is a big difference.

Also | would say that this type of book is essay basically; the form is essay; it is
not featured; it is not chaptered; they are separate essays. And “essay” comes from the
French word “essayer,” meaning to try, to make an attempt. So in many ways, this is
really true to the concept of an essay, and it is trying to find what is happening here. So
there is some exploring sense to it, which you will not find in academia. The academic
has to be completely known, sealed, and fitted in, where in journalism you can leave
questions open. You can post questions; you can leave gaps; it is selective. So it is
used as an academic text by universities, but it is daunting, because it is selected, and
it is not written to be academic. But information is properly researched, and there are a
lot of footnotes, and so on. And anyone | credited, any phrasal quotes from anything is
all credited in there. And most of it is journalism that I'm quoting from, or direct
interviews. There are some academic papers that | quote from in there.

And also, | wanted the book to be readable, so there are such things as punch
lines, cliffhrangers, and lots of writing tools that enable you to make the interest go to
the next paragraph. And the subject is light; it is not the heaviest subject in the world —
beauty contests, right? | mean you could write about it in a heavy way, but it is basically
a light subject, so why can’t there be humor in there? The subject has got a lot of
humor in it anyway. But | would say it is not jokes, the humor is a little bit arch. It is not
over-the-top funny; it is just pinching the humorous thing in there in a way that “I'm not
judging it, but it's pretty strange.” It is a sudden joy in a friendly way. It's not directly
saying criticism.

Some people have said the book is not critical enough. | said the point of the
book is not to be critical, and | say that you can read it in a different way with an
English sense of humor. If you raise up one of your eyebrows and read it, you will see

something in there from an English perspective. But it is not looking down, it is a type of
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English humor called “arch humor.” If you want an example of it, one of the best
actually is songs by the Pet Shop Boys. | don’t know if you are familiar with them. The
person who writes the lyrics for that is very very arch. But a lot of British bands are like
that — Blur, the Smiths and Morrissey, Pulp, Pet Shop Boys. All of their humor is very
arch. And to English people, it is hilarious, but for other people, it doesn’'t have that
effect. So | tried for that.

And also the punch line at the end, | made a very strong point to go through
and make every last parting words really vivid; you got a very vivid picture that you are
leaving with. And that makes a huge difference, because when you put the book down,
you are left with this really strong image in your head. And | remember that at the last
edit, we were going through with Alex Kerr, we were finding a lot of punch lines to make
sure everything ended up with it. That makes a huge difference to writing, because
people are remembering, and maybe the last line is the first of all they remember out of
the chapter; they could recall it. So that is one reason why people think it is very funny
or light, but equally there are so much dense information in there. What I'm trying to
show in many ways is that serious writing doesn’t have to be academic. It can be fun to

read.

Q: How did you make a decision for the translation of each words or phrases?

| would say that when it came to using Thai words, | have some principles. One
reason why there are so many Thai words in the book is that | wanted Thai words for
things to be the subject. And so | needed to familiarize the reader with what that thing
is, and then use the Thai word again and again as the subject.

When you translate, the translation of something may not be exactly right,
because we may not have the same thing in English. Well, because you have so much
cultural manifestation that is so much of a vendor culture, there is a lot of thing to do
with the food, and behavior, and social concepts. That's the difference. So | rather tell
people what that thing is and then just use the Thai concept to refer to it that way. So
every chapter, wherever possible, has one or may be more topics that are explained.

For example, the “sniff kiss” -- “Hom Kaem” — is not something we really have in
the west. So I'd much rather use the word “Hom Kaem,” once people know what it is, to
be the subject. So generally, when a word is used the first time, it is this part of it that
I’'m setting up that context, so the reader can follow it up later. So that was my main

task, and maybe in different chapters, | did it in different way.
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| would say that translating something using the same grammatical format, like
using translation in bracket and so on, | wasn't thinking to be consistent. Given more
time in the editing process, maybe there might have been another edit going through
looking at all the Thai words, and now I'm thinking about it. Because of you interviewing
me, | might do that. It's something to think about. It's another layer of editing. You have
to edit for all sorts of different reasons, going through the book to see things you've
missed, if you just read it from beginning to end.

The other thing that | was also trying to do was to be consistent in the
transliteration system, so that at least people would have a consistent choice of letters
standing for Thai letters, and so that the pronunciation would at least be closer. |
personally believe that all transliterations are wrong. If hardly any, | think that the
sounds are different and there are not enough letters in English to express all of the
Thai letters. In fact, there is not enough letters in English to express all the English
words. We have as many sounds as the Thai have, but even the same groups of letters
produce different sounds, and that is one of the problems of English. At least in Thai,
although it can’t reproduce all sounds, at least it has letters for a wider range. So | was
trying to be consistent there.

| thought about introducing one or two phonetic letters, or frankly three or four
phonetic letters, and transliteration would make all the difference. It would be so
different. The quality of foreigner speaking Thai would be so much better, if there was
an “@” sound in there, for example, and the “@” and the “U”, the “b-p” and the “d-t’
sound. And there is couple of others that would be the “eung,” like the “3” sound. If
there was a single letter for each of those that would insert it into English transliteration,
| tell you that the quality of the understanding would be greatly improved. | was trying to
find as consistent the way as possible without introducing extra letter, so | did use the
“h” for aspirated sound and without it for a harder sound. And | did use the “g” even

though there is no “g” in Thai for that “n” to differentiate with the “@.”
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